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Training Programme to Audio Script Writers
(for Gyan Vani FM Radio)

Communication Technology has a significant role in effective teaching 

learning process. Teacher could use various mechanical devices like radio, television, 

films, tape recorder, etc. to facilitate effective communication. Radio is one of the 

important media of communication. Communication through radio depends on the 

messages transmitted orally sound to the listeners who have to listen to and then 

interpret it to receive the message.

Gyan Vani FM Radio Channel was started by the Government of India with an 

intention to provide more educational inputs for different people at different levels. 

Some programmes are meant for distance learners of 1GNOU, APOU and some 

programmes are meant for teachers and students at primary and secondary levels. 

Most of the programmes broadcast through Gyan Vani are region specific which 

propogate the local culture of different groups. SIET, Hyderabad is the feeder unit for 

Gyan Vani FM Station located in Vishakapatnam.

The SIET, Hyderabad has requested the RIEM to train the audio script writers 

(for educational purposes) to develop scripts for Gyan Vani FM Station, 

Vishakapatnam. Accordingly, the RIEM plans to conduct a 10-day training 

programme in two phases. The first phase will be a 5-day workshop wherein different 

theoretical aspects with exposure to practical issues will be discussed in detail. This 

would form the basis for the follow-up practical aspects of developing ideal sample 

audio scripts in the second phase of the programme.

The main objectives of the programme are :

1. To help the participants to develop the skill of writing scripts for Gyan 

Vani FM Radio in general and for primary school broadcast in particular.

2. To acquaint the participants with critical knowledge of the various formats 

used in.the radio programmes.

3. To provide the participants with an insight into the problems solved in 

producing scripts for educational radio.

4. To familiarize the participating script w riters with the potential of radio on 

the one hand and the listening situation in primary schools on the other.



5. To facilitate and enable the participants to develop samples of effective 

audio scripts for Gyan Vani FM programmes.

Transcoding Exercises :

1. Converting the story format to other format.

2. Converting the drama format to other format.

3. Converting the feature format to other format.

4. Converting the poems to other format.

(Each participant is expected to do atleast 2 transcording exercises). 

Materials Required :

Small Stories 

Small plays in Telugu

Small features 

Poems

Audio Creative Exercises
1. Building an audio picture - an incident or action has to be expressed by 

using audio sounds only.
2. Script Editing for production - a given text to be edited and production 

script prepared.

(a) Identification of different characters - relevant sound qualities.

(b) Identification of Time Change/Change of incident - appropriate bridge 

music.

(c) Identification of theme - Theme music

(d) Identification of Emotions - Mood music

(e) Identification of natural sounds.

3. Selection of sound

(a) A situation is given.

(b) Listing to all kinds of sounds in a given situation.

(c) Grouping sounds for different purposes.
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RADIO AS A MEDIUM OF COMMUNICATION

Radio

Modern life necessitates communication of messages to many people at the 
same time. This kind of communication is called mass communication. Radio is one 
of the important media of mass communication. The others are newspapers, 
television and cinema. Educational broadcasts are normally included in a Radio 
Station's Programmes.

The word ‘communication* needs clarification at this stage.

Communication

In a broad sense, communication means ’imparting or transfer of thoughts, 
information, from one person to another’.

The word communication is derived from the Latin word ‘communis’, which 
means “to make common, to spare, to impart, to transmit”.

In the telegraph and television system etc. the process of communication is 
mainly concerned with the technical transmission and reception of a message. But the 
social approach to communication is based on the actual message and the effect it will 
make when communicated.

Normally, people communicate with each other through words and gestures. 
This is face-to-face and direct communication.

Communication takes place through writing and reading also. This is indirect 
communication.

Communication may occur in some other ways also. Consider a cloudy sky, 
an angry expression on a friend's face, a broken lock on the closed door of a house, 
pictorial illustrations in a book or the howl of a dog. All these communicate 
something or the other to the beholder or the listener. Thus, human behaviour, 
environmental conditions and visuals can also communicate. However, VERBAL 
COMMUNICATION is the only variety of communication which is considered in 
this book.

The Process of Communication

Communication is a process. It happens in five stages.

1. There must be an originator of the message.
2. There must be a message.
3. There must be a medium which carries the message.
4. There must be a receiver who receives and understands the message.
5. There must be a reaction from the receiver.
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This reaction may be positive or negative i.e. one may agree or disagree with the 
message. In either case, communication has taken place.

Communication DOES NOT happen if:

1. The message is not sent.
2. The message does not reach the listener.
3. The listener is indifferent to the message and is not listening.
4. The listener is unable to interpret the message.

Coding and Decoding :

The process of communication is essentially coding and decoding of 
messages.

Considering verbal communication, ‘transforming thoughts into words and 
sounds’ is coding the message. In radio broadcasts, a message is coded using verbal 
and non-verbal sounds and transmitted.

Designing of Messages

The radio communication has to draw upon the basic skills of verbal 
expression and mould it to suit the listening capability of its audience i.e. the listeners. 
This communication over radio depends on the messages transmitted through sound 
to a listener who has to first listen and then interpret it to receive the message. Not 
only the verbal expression of the communicator but also the listening an 
understanding capacity of the learner is involved in an effective communication. To 
achieve this, the message has to be designed carefully. To know that this achieved, 
feedback is necessary.

Clarify of Message :

Communications are susceptible to multiple interpretations. Let us consider 
an example. ‘A is talking to B' animatedly suddenly stops.

What could have happened if the process of this face-to-face communication ?
(a) Judging from the expression on B's face A thought that his message was

not being received by B and so stopped. (Expressions communicate).

OR
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(b) A was suddenly overwhelmed by his own emotional upsurge 
(communication block).

(c) A became angry as he noticed B's indifference to his message and so 
stopped (negative communication).

OR
(d) A wanted B to ponder over what he was saying and so stopped (positive 

communication).
All the four are possible, but only one of them would have been the real reason.

The above example also illustrates that there could seep in a certain amount of 
ambiguity in interpreting even a face-to-face communication.

Media communications are more prone to multiple interpretations. Hence the 
necessity to design the message very carefully to achieve positive communication 
over the media.

The age, environment and experience of the listener should be taken into 
consideration while designing the message.

Educational Broadcasts in India :

Radio broadcasting began during World War I. It spread quickly during the
1920s.

In India, broadcasting has a history of over fifty years. Educational broadcasts 
have been on the air for about forty odd years.

Today almost all the States have at least one Station of All India Radio which 
produce educational programmes. Several relaying stations take up these 
programmes for relay. The network is expanding fast.

Educational programmes are broadcast under the following categories :
1. School Broadcasts
2. University Broadcasts
3. Broadcasts for Correspondence Education
4. Broadcasts for Non-formal Education

The present book has primarily considered broadcasts for schools.

What can Radio do ?

With the advent of the transistor, radio is more commonly used by an average 
Indian today than ever before. However, its full potential is yet to be exploited, 
particularly for educational purposes. Some experiments in India and abroad have 
shown that radio can be used effectively and meaningfully in school education. For 
this, the broadcasts as well as the supply and maintenance of the radio sets have to be 
planned meticulously.
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I. Radio is One-to-One Communication

By and large, radio is heard by the average listener for entertainment. Even 
when a programme is designed to impart information, it is done in an interesting 
manner. Entertainment and information are properly combined to make the radio 
effectively disseminate knowledge.

It is essential to remember that a programme on radio is addressed to ‘a’ 
listener. It is a ‘one to one’ communication though several people can and do get this 
communication simultaneously. ‘A’ listener gets the message from the 
communication, may be, along with several other listeners who are tuned to the same 
programme at the same time. A significant factor to bear in mind is that a listener has 
the facility to switch off the radio if he does not want to listen to a programme. We 
have no reason to believe that a dull programme will be listened to attentively because 
it is informative. A listener may be mentally not attentive even if he is actually 
listening to a programme. Hence, the radio programme should be devised to catch 
and hold the attention of the listener.

II. Radio Overcomes Distance :

Broadcasting is done through a vast network of radio stations. Radio has the 
potential for vast coverage. Programmes can be recorded on the spot and then 
transmitted from remote stations and can be heard even in tiny villages far removed 
from the urban centers.

III. Radio can create interest :

Broadcasts w'hen effectively handled can arouse the interest of the listeners. A 
good programme can hold a listener’s attention for a considerable length of time. 
Rare events, great personalities and valuable knowledge which is otherwise not within 
easy reach, are brought to the listeners.

IV. Immediacy :

A good radio programme can have quality of great immediacy i.e. it can bring 
events to listeners even as they are happening. In developed countries, phone in 
messages are also included as part of live programmes.

V. Comparatively Cheaper Medium :

Comparatively simple and low cost technical facilities are adequate to prepare 
a radio programme, as against the other mass media such as cinema, T.V., etc. Per 
capita expenditure on a radio programme is also less than that spent for a 
corresponding programme on the other media. Radio and transistor sets of good 
quality are available for reasonably low price in the market and hence a radio 
programme is more easily accessible to an average listener.
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VI. Authenticity:

Authentic knowledge can thus be imparted through the radio. Experts can be 
brought to broadcast programmes in the areas of their expertise. A wide variety of 
interesting art forms like music, drama, etc. can be used to make this information 
interesting without sacrificing the authenticity of the programme.

Limitations of Radio :

Many positive aspects of the radio have been enumerated above. But radio has 
several limitations too.

I. One way communication :

A listener cannot talk back to a broadcaster. Direct contact with the listener in 
the sense of face of face communication is thus impossible to achieve. The 
broadcaster will not know when a listener switches off his set.

II. Lack of Visuals :

A listener has to create his own mental images of the sound he hears on the 
radio. Pictures are conspicuous by their total absence in sound broadcasts. However, 
all limitations are not necessarily disadvantageous. Absence of pictorial material can 
be exploited to create mental pictures and enhance the imagination of the listener. 
The creation of mental pictures is in fact very good to create a thought process.

III. Dependence on Technical Quality :

The success or failure of a broadcast depends to a large extent on the quality 
of transmission as well as of the receiving sets. The best of programmes could be a 
disaster on a bad receiver or due to transmission disturbance. Good quality of the 
radio set and tape recorder and cassette tapes is also a must.
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GyanVanl- The Educational Fm Radio Network of 
India

What is Gyan Vani

Gyan Vani is an educational FM Radio network operating through several FM 
stations from different places in the country. Starting with 5 FM stations at 
Allahabad, Bangalore, Coimbatore, Lucknow, Vishakhapatnam, and Bhopal, the 
network is slated to expand to a total of 40 stations. This will mean 43,800 hours of 
radio time per year. By June 2002 it will go upto 2,19,000 hours of radio time. Gyan 
Vani stations will operate as media cooperatives, with the day-to-day programmes 
contributed by different Educational Institutions, NGO's and national level 
Institutions like IGNOU, NCERT, UGC, I IT, DEC, etc.

An Ideal Medium

Each station w ill have a range of about 60 Kms radius, covering the entire city/town 
plus the surrounding environs with extensive access. It serves as an ideal medium 
addressing the local educational developmental and socio-cultural needs.

Partner institutions

Educational organizations located within the listening range of FM Radio Station,
i.e., 60 Kms radius will be the actyive participants who can use Interactive mode of 
teaching learning process. Representatives of Educational organizations, Colleges, 
Institutions, Universities, Professional Institutes, NGOs, Govt., and Semi-Govt, 
organizations can contribute to the radio Station by way of producing programmes, 
making recorded programmes available and participating in the interactive sessions.

COOPERATIVE MODEL

Gyan Vani has a mandate to carve out a distinct identity from the commercial 
channels through a different approach and philosophy. Each station is to be given 
sufficient autonomy. It will be guided by a local steering committee consisting of 
representatives from different stakeholders. Central linkage would be mainly for 
policy planning, monitoring, budget and administrative support. The suggested 
Cooperative model envisages 60:40 ratio of the Educational and Social Sector 
respectively with software pooling to flow from:

• Sarva Shiksha Abhiyan
• Primary & Secondary Education
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• Adult Education
• Technical & Vocational Education
• Higher Education

• Distance Education
• Extension Education etc.
• Ministries such as Agriculture, Environment, Health, Women & Child Welfare, 

Science & Technology, etc.
• NGOs
• UN Agencies

Each partner is expected to be allotted 1-2 hours of radio time daily. Resource 
mapping and audience profile studies in all 40 centres shall be undertaken with 
the help of reputed institutes/social sector stakeholders, Collective effort to be 
made with built-in components of research monitoring, review & evaluation at 
periodic intervals.

Proposed Gyan Vani Fm Radio Stations

METRO (4)

1
2

Delhi
Mumbai

105.6 MHz 
105.6 MHz

2
4

Kolkata
Chennai

105.6 MHz 
105.4 MHz

OTHER CENTRES (36)

5 Lucknow 105.6 MHz 6 Kanpur 104.0 MHz
7 Jaipur 91.9 MHz 8 Jalandhar 106.2 MHz
9 Ludhiana 107.7 MHz 10 Indore 106.6 MHz
11 Srinagar 107.8 MHz 12 Varanasi 105.2 MHz
13 Agra 107.1 MHz 14 Bhopal 104.2 MHz
15 Allahabad 107.4 MHz 16 Jabalpur 104.6 MHz
17 Chandigarh 105.4 MHz 18 Hyderabad 107.6 MHz
19 Bangalore 107.6 MHz 20 Cochin 106.0 MHz
21 Coimbatore 91.9 MHz 22 Madurai 107.6 MHz
23 Visakhapatnam 106.4 MHz 24 Tiruchirapall i 104,4 MHz
25 Thiruvananthapuram 105.2 MHz 26 Tirunelveli 98.4 MHz
27 Mysore 105.2 MHz 28 Ahmedabad 105.4 NHz
29 Pune 106.2 MHz 30 Panaj i 107.8 MHz
31 Nagpur 107.8 MHz 32 Raipur 106.2 MHz
33 Rajkot 107.8 MHz 34 Jamnagar 107.0 MHz
35 Patna 106.2 MHz 36 Guwahati 107.8 MHz
37 Shilong 105.4 MHz 38 Cuttack 91.9 MHz
39 Bhubaneswar 106.0 MHz 40 Aurangabad 104.8 MHz
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SCRIPT, LANGUAGE AND SOUND EFFECTS OF 
AUDIO PROGRAMMES

Script - Written and unwritten :

In radio broadcasts, most of what goes on the air is written in advance. A few 
broadcasts like eye-witness account, interview and the like are unscripted. But, by 
and large, all the spoken word programmes and a part of the music programmes also 
are scripted. Even in unscripted programmes, note shave to be made in advance. For 
example, all descriptions, questions and so on have to be well thought out.

The script, it may, therefore be said, is the basis of most of the broadcasts. If 
you have good radio script, half the battle is won in making a good radio programme. 
However, a script is not the final product for radio broadcasts, but all programmes are 
built around the script.

Written or unwritten, a radio script is meant to be read aloud and/or acted out. 
So it must be developed in the spoken idiom. A writer would do well to write down a 
first draft, read it aloud to himself and then judge the suitability of the words he has 
used, the language he has employed and so on, according to how it sounds to him. 
Tongue-twisters, pedantic expressions, words difficult to pronounce, grouping of 
words which would sound inartistic have no place in a radio script.

Beginning, end and attention catchers

The beginning of a programme must attract and arrest the attention of the 
listener. If it is not so, chances are that the listener will switch off the radio. Many a 
listener may not have the patience to stick on expecting something interesting to 
happen later in the programme. Hence the beginning of the script should be well 
thought out and written to be meaningful and attractive. It is possible that the 
producer may be able to provide interesting music and relevant sound effects to make 
the beginning effective. But, the script writer has the primary responsibility in 
making the beginning attractive.

After making the beginning very interesting, it is once again doubtful if the 
listener would continue to listen if it does not develop into an interesting programme. 
However short the duration is, say 10 minutes or 15 minutes, it is likely that the 
listener's attention will wander away. We cannot forget that the radio broadcaster 
cannot see the listener. He cannot know how the listener is reacting. Keeping this in 
mind, it is equally important to find ways to hold the attention of the listener 
throughout the programme. It is necessary to introduce attention catchers at suitable 
points in the programme for this purpose.

What are attention catchers ? They are techniques used by the script writer 
and the producer to bring back the attention of the listener and hold it and induce the 
listener into listening to the whole programme. An attention catcher, though the 
phrase sounds complicated, can be a very simple device. It can be a simple bar of 
music, a straight repetition of ideas, a question posed to the listener, a supportive 
activity suggested and so on. The creative skill of the writer and the producer should
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be effectively employed in devising the attention catchers. The nature of the attention 
catcher also depends upon the type of audience. The style and presentation also 
depends upon the type of audience. A simple question put in a cajoling manner may 
go well with young children but the same may be an irritant if adults are addressed in 
that manner.

Attention catchers will have to be provided at the points where the attention of 
the listener is likely to get diverted. Depending upon the nature of the programme, 
the listener may get diverted at various time intervals. A play may have the potential 
for holding the listener for a longer duration than a straight talk. The span of 
attention, hence, depends upon the type of programme and the composition of the 
audience. Generally speaking, the script writer and the producer will have to 
instinctively guess where the attention catchers will have to be provided. This comes 
out of experience. The point where you feel that the listener might lose interest, the 
point where you feel you have gone on for a length of time in the same manner and it 
is time for a change, the point where you feel that more explanation is necessary and 
such other points may need an attention catcher.

Talking about programmes for children, they have to be of a short duration. If 
the programme is purely spoken word, attractive rhymes or functional, music may be 
employed to interest the child, say, after 3 minutes from the beginning. On the 
contrary, a play for children may hold interest even for 20 minutes and more. In this 
case, there are normally several inbuilt devices such as dramatic events, slick 
dialogue, exciting sound effects suggesting action etc. which act as attention catchers. 
These are only two examples. Each category of scripts will have to devise its own 
technique. The important thing is to remember that it is hard to keep on listening and 
thinking continuously over a long period of time without a break. It might become 
monotonous.

The end of a script is also very important. It should be natural and not abrupt. 
It is good practice to sum up the programme in case of informative programmes. This 
summing up need not necessarily be monotonous. Radio can offer several techniques 
to make such a summary also interesting. The script, if developed logically will have 
a plausible ending. The script development should be done in a well balanced 
manner, towards developing a central idea and taking it to a proper conclusion. There 
would also be a point of heightened interest or a climax. The climax, however, if any, 
need not necessarily be at the end. It may also be somewhere in between after which 
the script tapers towards a logical conclusion.

Repetition :

Repetition of ideas is a must in educational programmes. Information should 
be recapitulated depending upon the degree of difficulty involved. However, 
repetition in the programme should not become monotonous and dull. Various 
techniques of script-writing could be used effectively to repeat ideas in the 
programme. The technique used, once again, would depend upon the audience for 
whom the programme is made. A dramatic insertion, a simple question, rhyme, 
suggestions for an activity, music devised in a simple and straight forward manner - 
there seems to be no limit for the techniques available. Ultimately, it depends upon 
he innovativeness of the writer and the producer, but repetition of ideas is a must.
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Action oriented Programmes :

The programmes meant for young children should necessarily have some 
activity for them. You may ask them to repeat a rhyme, teach an action song (line by 
line) and encourage them to do actions as the programme is listened to by them. 
Radio offers one way communication. Little children cannot keep listening to it 
unless they are involved in some way. In fact, even the older children are attracted to 
programmes which provide mental involvement in some way or the other.

A Few Points

A script should not contain too many points. How many points can you 
remember after listening to the programme of 10 minutes, 15 minutes or 20 minutes 
duration ? You can yourself have an idea of it by trying to listen to such a programme 
and then to write done the points you remember. You will be surprised to find that 
you cannot remember most of what you heard.

We are, after all, not trying to show off our knowledge. A radio broadcast is 
an attempt to communication of ideas to the listener. A scriptwriter and the producer 
are trying to communicate to the listener through different types of programmes. 
These programmes are, by and large, programmes or not more than 20 minutes 
duration. To communicate effectively in a short span of time, through a one way 
medium, brevity is as important as clarity.

Listening conditions at schools are not ideal. More often than not, radio is 
listened to in noisy surroundings. On top of this, if the script contains too many 
points, all or most of it may be lost to the students.

Do not date your programmes

A broadcast may be repeated. An audio tape may be listened to by many 
people at different times. A lesson may be repeated for revision a year later. Details 
which date a programme should be avoided. For example, if you write “a year ago, 
that is in 1977”, it will be wrong when it is repeated later on, say, in 1979.

Similarly, statistics may be avoided. For one thing, statistics on any particular 
topic change with time. Secondly, it seems to be very difficult to remember statistical 
figures listening to them only once on the radio. For the uninitiated listener, terms of 
statistics do not seem to convey much.

Dates of historical events are also best avoided unless they are absolutely 
necessary. Such details if addressed to young children and students should be related 
to some knowledge within their experience.

Do not moralise

Broadcasts meant for children and students tend to moralise. The implication 
is that students should be told to behave. But it is common experience that such 
directions are more often ignored than obeyed. A programme, say, a story, might 
sound suddenly repulsive if it tends to moralise. It is best to devise a programme in
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such a manner that the moral of the story is conveyed automatically through the 
development of the subject i.e. instead of expecting the listener to listen to a statement 
and imbibe the moral expressed in it, it is better to devise the programme in such a 
manner that the listener understands the moral of the story as a natural consequence of 
listening to the programme.

Do not talk down to the audience just because they are young. Talk to them 
through your programmes and try to win their attention and convey to them what you 
are trying to communicate.

Reference Work :

An educational programme should not be written purely out of the writer’s 
imagination. The script writer must have a thorough knowledge of what he is writing. 
He must also update his knowledge regularly by referring to available sources of 
information.

Most of the Educational Broadcasts in India are connected with the school 
curriculum in one way or the other. The lesson for broadcast must be written with a 
clear knowledge of the content and extent of teaching that is done in the school.

Writing for radio is writing to be read aloud. A word may look fine in a 
written sentence. It may not sound right when read aloud. To meet the need of using 
proper synonyms and to draw from a wide range of expressive vocabulary, the writer 
should cultivate the habit of using dictionaries, etc. he should also take the help of 
research material, idioms, proverbs, year books, books of synonyms, etc.

Script - producer - listener :

The link between the script and the listener is the Radio Producer. The 
producer translates the script into sound. While doing this, he may find the script 
lacking in something. The script writer must be ready to revise the script to suit the 
requirements of the medium. Experience and an open mind will teach the script 
writer to recognize the genuine needs for modification in the script.
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GUIDELINES FOR WRITING AN AUDIO SCRIPT

Radio is an aural medium. Radio is heard. In most of the languages spoken 
by people, there is a distinct difference between the written and spoken language. 
Writing for radio needs to be in the spoken language.

The script is the basis of most of the audio programmes. If you have a good 
script, half the battle is won in making a good radio programme. The following points 
should be remembered while writing a script for an audio programme.

check whether topic needs visual support. If yes, avoid such topics.
Address the audience.
Any audio programme should have a good beginning.
The beginning of a programme must attract and arrest the attention of the 
listener. If it is not so, chances are that the listener will switch off the 
radio. Hence the beginning of the script should be well thought out and 
written to be meaningful and attractive. It is possible that the producer 
may be able to provide interesting music and relevant sound effects to 
make the beginning effective. But, the script writer has the primary 
responsibility in making the beginning attractive.
After making the beginning very interesting, it is once again very 
important to find ways to hold the programme. It is necessary to 
introduce attention catchers at suitable points in the programme for this 
purpose.
What are the attention catchers ? They are techniques used by the script 
writer and the producer to bring back the attention of the listener and hold 
it and induce the listener into listening to the while programme. An 
attention catcher, through the phrase and sound complicated, can be a very 
simple device. It can be a sample bar of music, a straight repetition of 
ideas, a question posed to the listener, a supportive activity suggested and 
so on. Attention catchers will have to be provided at the points where the 
attention of the listener is likely to get diverted.
Avoid subheading, underlining and abbreviations.
To achieve clarity of delivery, suitable punctuation marks must be 
provided in the script itself.
A script should not contain too many points. A radio broadcast is an 
attempt at communication of ideas to the listener. To communicate 
effectively in a short span of time, through a one way medium, brevity is 
as important as clarity.
A broadcast must be repeated. An audio tape may be listened to by many 
people at different times. A lesson may be repeated for revision a year 
later. Details with date of programme should be avoided. Similarly, 
statistics on any particular topic change with time. Secondly, it seems to 
be very difficult to remember statistical figures listening to them once on 
the radio. For the uninitiated listener, terms of statistics do not seem to 
convey much. Dates of historical events are also best avoided unless they 
are absolutely necessary. Such details if addressed to young children and 
students should be related to some knowledge within their experience. 
Broadcasts meant for children and students tend to moralise. The 
implication is that students be told to behave. But it is common experience
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that such directions are more often ignored than obeyed. A programme, 
say, a story, might sound suddenly repulsive if it tends to moralise. It is 
best to device a programme in such a manner that the moral of the story is 
conveyed automatically through the development of the subject. Instead 
of expecting the listener to listen to a statement and imbibe the moral 
expressed in it, it is better to devise the programme in such a manner that 
the listener understands moral of the story as a natural consequence of 
listening to the programme.
Do not talk down to the audience just because they are young. Talk to 
them through your programme and try to win their attention and convey to 
them what you are trying to communicate.
The programmes meant for young children should necessarily have some 
activity for them. You may ask them to repeat a rhyme, teach an action 
song (line by line) and encourage them to do actions as the programme is 
listened to by them. Radio offers one way communication. Little children 
cannot keep listening to it unless they are involved in some way. In fact, 
even the older children are attracted to programmes which provide mental 
involvement in some way or the other.

The end of a script is also very important. It should be natural and not abrupt. It 
is good practice to sum up the programme in case of informative programmes. 
This summing up need not necessarily be monotonous. Radio can after several 
techniques to make such a summary also interesting. The script development 
should be done in a well balanced manner, towards developing a central idea and 
taking it to a proper conclusion. There would also be a point of heightened 
interest or a climax. The climax, however, if any, need not necessarily be at the 
end.
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DIFFERENT FORMATS OF AUDIO PROGRAMMES

Classification of programmes : Formats
Radio scripts can be written in many basic forms. To quote a few, the talk, 

dialogue, play, short story, poems etc. A variety of combinations of these are 

possible.

In radio language, the word FORMAT is used to refer to the form of the 

programme e.g. the talk format, the story format and so on.

As is obvious, many of the formats get their names from their usage in 

literature e.g. story, drama; but nomenclatures such as feature and documentary have 

their origin elsewhere. A discussion of these aspects follows.

The spoken word and music:
Radio programmes can broadly be divided into two major categories:

1. The spoken word programmes

2. Music programmes

The first category may also be termed as the prose format and the second as music 

format.

Though we are discussing scripts for Radio, it must be noted that many 

program,mes on radio may be unscripted also. Interview is one such example. This 

situation leads to the classification:

a) Scripted and

b) Unscripted programme

However, most of the radio programmes including the announcements are scripted 

in advance of broadcasting.
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The spoken work programmes:
Radio is an aural medium. Radio is heard in most of the languages spoken by 

people, there is a distinct difference between the written and spoken language. 

Writing for radio needs to be in the spoken language. Hence the categorization, 

‘spoken word programmes’. The formats that generally fall under this category are:

1. Talk

2. Illustrated talk

3. Question and answer

4. Dialogue

5. Interview

6. Voxpop

7. Opinion poll

8. Quiz

9. Story

10. Poetry recitation

11. Panel prgrammes

i) Discussion

ii) Symposium

12. Magazine

13. Feature

14. Documentary

15. Drama

Music:
1. Music performances

classical, semi classical, light, folk etc. 

Solo, group

Vocal, instrumental, orchestra

2. Musical feature

3. Musical play

4. Operatic play

5. Musical discourses

6. Song stories
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Use of the formats:
These formats can be used individually or in combination to make radio 

programmes. The selection of formats depends not on the novelty of the format but 

on its suitability to express a given idea to a given audience. Detail discussion on 

each format follows:

Let us start with documentary.

Documentary:
Unlike the other formats, which are derived from literature, radio documentary 

was developed on the analogy of film documentaries.

Grierson who is recognized as the father of the documentary movement spoke 

of documentary as a ‘creative treatment of actuality’. Actuality in terms of radio 

includes spot recordings about people, places and events. Radio documentaries came 

into being in the forties only after the development of tape recorders, which could be 

taken into the field for ‘on the spot’ recording.

This format has been experimented with for nearly five decades and several 

interpretations have come into being. Now a days, documentaries are also described 

as in depth reporting about a person or a place or an event.

As documentary is essentially based on factual happenings, it was soon 

imbibed with social purpose. Realistic documentaries came into vogue. Playing upon 

the tensions in a realistic situation, a dramatic treatment also was achieved. On the 

other hand, it lent itself to a poetic treatment also. Another school handled the 

documentary in a symphonic form. A rhythmic handling of the subject imbibed with 

a poetic temper was achieved by certain documentary makers. However, the later 

emphasis of REPORTING of life in depth and the BULK of material handled in the 

documentary form tended to make the documentaries more like newsreel items.

Documentary has factual material in it. It is one man’s view of a thing. It has 

some authentic evidence of what it is trying to say.

Conflict of views, political commentary, culturally significant material­

nothing is out of the purview of a documentary.

Effective narrative, convincing and clear actuality recordings, relevant music 

and effects are used to make documentaries.
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Making of a documentary:
The first step in making a documentary is intensive subject research, which 

includes field survey. Material is called out from this, keeping in view the audience 

and the purpose of the programme. Relevant parts of this bulk of material have to be 

marked apart for field recording. An outline of the programme is sketched out 

planning the sequence or the story treatment. The narrative part is outlined. Then the 

field recording is done.

The actual narration is written down listening to the field recording i.e. the 

narrator is not recorded in isolation but in relation to the total programme and the 

recorded excerpts. After all this, the field recordings and the narrations are edited and 

the final programme is recorded.

Accuracy must be maintained both in the field recording and the narration.

The musical or non-literary method; the poetic, contemplative and altogether 

literary method; dramatic method with clashing forces are a few treatments that are 

available to the documentary maker.

Documentary reaches towards the future. It is reality based. A strong 

criticism leveled against documentary is that it is an anti aesthetic movement.

This format can be effectively used in educational broad-casting in presenting 

history, social studies and allied subjects in a realistic and interesting manner. The 

creativity of a producer plays an important role in using this format for any subject.

Feature:
During the world war II, journalists who were reporting the war from Europe 

started punctuating their dispatches to their newspapers with factual material from the 

field of war. These dispatches were termed as ‘ feature articles’. Radio borrowed this 

term and the’ Radio feature’ came into being.

A feature thus became a programme based on facts.
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Many consider the documentary and feature as one and the same. However, 

several feel that the two have distinctive features, the major distinction being the 

actuality recordings in the documentary.

Of late, the terms have been loosely. Hence terms such as Documentary, 

feature, featurised documentary, featurised play etc. have come into vogue. 

Programmes have been noted to be documentary in intent, documentary in style etc.

‘Musical feature’, another word, which has been used to describe a 

programme, which is essentially a feature, but written in verse and rendered in music.

A feature is based on fact, or is built upon ideas, which have their origin in 

facts. Like the documentary, it may portray dramatic history, recent events or enact 

real life situations. All these make a feature informative and always based on fact.

It is also claimed that the feature and the documentary are concerned with 

affecting the vital terms of public thinking. They try to create a realistic 

comprehension of events.

Drama:
We are familiar with the expression ‘enact a play’: Characters enact a situation 

or a thought or a story in enacting a play. When this enactment is imbibed with 

conflict there is dramatic action leading to a climax. Thus the drama unfolds itself.

A dramatic composition could be either in prose or in verse. It consists of 

dialogues, asides and soliloquies. It may depict the story of a character, or a series of 

events having a dramatic interest culminating in a dramatic climax. Drama makes a 

statement or presents an experience. In this process it induces a response from the 

audience. Drama creates the atmosphere of action.
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Tragedy, comedy, humour, absurdity could all the depicted in drama. Speech, 

gesture and movements are used by the actors to enact the drama. The stage, stage 

setting, lighting, costumes and makes up of the actors, all help in creating the 

atmospheres.

The drama we have so far discussed is the drama of the theatre. A great 

dramatist like kalidasa, said in essence, that drama is not to be read but seen. 

According to him, drama is the most popular form of literature, as multitudes of 

people enjoy watching drama as compared to the limited readership of the other forms 

of literature. Even today, we can witness the popularity of the folk theatre in the 

villages, the professional theatrical groups which travel in the urban as well as 

moffussil areas, and the ever alive movements of the experimental amature theatrical 

groups in cities.

It is but natural that such a popular form of the performing arts was taken up 

by radio. By its limitation, radio had to do away with the visual aspect of drams. 

However, it strengthened the listening aspect. Plays were produced in the studios of 

radio stations dispensing with the stage and hence the audience. The producer of the 

radio drama had to draw upon the capability of sound pictures in exciting the 

imagination of the listener. On the other hand, this imposed a limitation on the 

written plays that were already available. On the other hand, this situation opened up 

a whole vista of new possibilities. What could not be presented on the stage could be 

created in sound, adopting various techniques of the sound studio. The text of the 

play had to be strengthened to make the words capable of creating precise and vivid 

mental pictures. Language had to cultivated to communicate with known terminology 

through a voice, a sound without any physical presence. Language also had to 

harness the instinct for grasping subtle nuances of sound. Inflection, pause, voice, 

volume, sound perspective etc. had to be cultivated to the full.

This was a very interesting and exciting challenge for the imaginative radio 

producer. Horses could trot along, birds chirp, children laugh, and a whole village 

quarrel very ferociously over the radio. Weird voices and noises could bring the 

supernatural to the drawing room of the listener. One producer created the illusion of 

people speaking from different houses in a vertical row in one scene. Today, after 

fifty years of broadcasting, radio drama has come to be accepted as a remarkably 

unique form of literature.
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The general principle of writing a play applies to the writing of the radio play 

as well. The plot is carefully laid out. Characters relevant to the plot are drawn. 

Each character is given a proper place in the scheme of things. The action unfolds 

through the dialogue between the various characters. Time and space are established 

clearly. Movements in time and space are taken care of in the script also. The unity 

of the play is kept up. Climax, Anti-climax or no climax at all; clear decisions are 

taken at the draft stage also.

In a radio drama the microphone and the acoustics of the studio play a very 

important role. The sound perspectives that could be created with the help of the 

microphone and the acoustics could be used by the producer with understanding and 

imagination. A radio producer would do well not to fight shy of the technical 

facilities available to him by virtue of the possibility of scientific manipulation of the 

microphone, tape recorder and such other technical equipment. However, the human 

voices are still the ultimate. The voices, however, need to be used with a lot of 

imagination.

It is good not to have too many characters. It is very difficult to establish 

distinction between too many voices in a radio play. Voices should be auditioned to 

cover a wide sound spectrum and their characteristics clearly noted on index cards by 

the producers. Voice age of an individual could be very different from his or her 

physical age. Voice age of each auditioned drama voice should be clearly noted. 

Children should be properly classified according to their voice age. The growth and 

development of their voice quality as they grow into adulthood should be carefully 

mentioned and taken note of. Voice range of the individuals also should be well 

understood. Purity of diction, flexibility of inflection, are very important factors of 

the drama voices.

Sound effects, if used, should be appropriate. Entrances, exits and positioning 

of the characters with reference to the microphone should clearly be established by 

managing the distance and placement of the artist from microphone in the studio.
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Talk:
The word “talk” is self-explanatory. On the radio, a talk has to adopt an 

intimate style and should not become a lecture or a public address.

The talk must have a central idea, and a few subsidiary but related ideas 

developed in a logical sequence. The number of ideas that can go into one talk 

depends not only on the duration of the talk but also on the age, environment and 

experience of the audience. Clarity of language and thought is an essential element of 

writing a talk. The listener cannot tune back the radio to listen to a sentence again if 

the does not understand it. This facility is there while reading a book. He can turn 

back the pages. Keeping this in view, the ideas in a talk have to be few and will have 

to be developed in well-planned sections with repetitions and reinforcements at 

suitable points.

A talk must be lucid unambiguous and free of cliches. It should not be 

burdened with too many factual and statistical details. A talk should not “talk down” 

to a listener. It must have a friendly and convincing style of sharing ideas with the 

listener.

The abbreviated expressions such as “etc.” “viz.”, “e.g.” have no place in a 

radio talk. More colloquial equivalents should be used. “As above”, “given below” 

also sound funny when spoken in a radio talk.

A talk by implication is read out by one voice. Care should be taken to see 

that it does not sound as if it is read from a script. A skilful talker will be able to 

achieve an informal and intimate style even if he is reading from a script. However, a 

thorough familiarity with the script is necessary to achieve this informality.

To achieve clarity of delivery, suitable punctuation points must be provided in 

a script itself.

Amusing incidents and relevant examples help in building up interest in the

talk.
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A fool scape page of writing for a talk ideally would take 1 Vi minutes to 

broadcast. This speed of delivery is very much reduced in educational programmes 

taking into consideration the limitations of age, environment and the experience of the 

listeners who are young students.

Talks may be broadcast for anywhere from 10 minutes to 30 minutes. The 

duration depends upon the subject, the capacity of the talker to hold the attention of 

his listeners for that length of time etc. Normally, the general talks broadcast from 

radio stations are of 10 to 15 minutes duration. Special talks such as memorial 

lectures etc. May go upto 30 minutes and beyond.

It is very essential to time the talk in a microphone rehearsal before the 

broadcast.

One who writes the talk need not necessarily read it for broadcast unless it is 

for a personality value.

Illustrated talk:
An illustrated talk can use poetry, poetry set to music, drama, story and such 

other insertions to illustrate the points made in the talk. This makes it more lively. 

While the talk is delivered by one voice, the illustrations are produced by using 

suitable artists for such production.

Care should be taken to see that the illustrations are brought in only to 

strengthen a point made in the course of the talk, and in no way divert the listener 

from the main purport of the talk.

Question and Answer
This is a basic format which is direct and straight forward. If used too often 

and in great length, it may sound dull and routine. However, this technique, when 

used to provide answers which are relevant to the listeners. Can sound interesting and 

be useful. Normally questions and answer programmes are “Two voice” 

programmes. The questions are asked by one voice and the replies are given by
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another voice. The expert normally gives the replies on any given subject. The 

questions can be so scripted as to identify the listener with the voice which is posing 

the question. It is also possible for the radio voice to act as an expert when the 

answers are written down based upon available authentic material. This format 

provides a little more variety and many more punctuation points than the talk.

Dialogue:
Two people talking to each other are carrying on a conversation, a ‘dialogue’. 

In an extended sense, having a dialogue may also mean-to exchange views, to discuss.

A dialogue, though it happens between two people as in a question and answer 

session, need not have questions and answers. It may be an easy exchange of ideas or 

a serious exchange of thoughts back and forth, or a more conversation on matters of 

day-to-day importance. This format lens itself to a happy relaxed handling and hence 

its popularity in programmes for special audiences.

Interview:
An interview is a question and answer programme with a difference. 

Obviously, it consists of the interviewer and the interviewed. Normally, a person is 

chosen to be interviewed for some distinction attained by him or because he is a 

specialist in a specific subject or because he is engaged in some interesting project or 

for many such reasons. It is expected that he will say something about his own 

achievement or his attitude towards things. In short, a part of what he says is purely 

within his personal experience. Thus, the interview has a different dimension as 

compared to the simple question and answer programme.

The interviewer represents the average man, the listener. However, he has to 

be quick witted and knowledgeable in the subject of interview. Each question has to 

lead to a natural response and the next question might emerge from answers given. 

The interviewer’s job is to collect information from the interviewed. He should not 

aim at showing off his own knowledge. He should try to bring out the maximum 

response from the interviewed.
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An interview has to be lively. The personality involved saves it from 

dwindling into a mere question and answer programme. To achieve this, the 

interviewed person must be expressive and willing to share his ideas. He must have 

the lion’s share of the talking.

Normally, an interview is not scripted. It is a chatty colloquial programme. 

However, a good interview needs extensive preparation and research on the part of the 

interviewer.

Interviews can either be spontaneous or structured. In either case, preparation 

is necessary. The interviewer should get to know the person he is to interview. The 

interview is recorded after a minimal rehearsal to keep up the unstudied and natural 

style even if it is structured.

A spontaneous interview has its charm based on the surprise it provides. 

Quick wittedness can make this a highly evocative programme.

A structured interview arranges the information to be elicited in stages of 

logical development. This form is very useful in educational programmes.

The interviewer may like to ask more than one question to elicit certain 

information, which is relevant to the programme. As such, each interview needs 

skillful editing after recording in order to make the final programme.

Some Hints for the interviewer:
1. Introduce the person interviewed.

2. Introduce the subject, if any.

3. Don’t stick rigidly to the order of prepared questions but take up any 

lead from the answers to form new questions.

4. Keep up a natural tone.

5. Pose questions to elicit real answers and not a mere “Yes” or “No”.

6. Bring about an atmosphere of informality at the same time showing a 

sense of regard and respect to the person interviewed.
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A quiz is a brain teaser. It is sometimes called a brain trust programme also.

The quiz master prepares a set of questions noting down the accurate answers 

also. The questions are addressed first to one group and if this group fails to answer, 

it is addressed to the other groups. Ordinarily one minute is given for the person to 

answer. The group gets a point for every correct answer. If both the group fail to 

answer, the quiz master gives the answer and gets a point for himself. If conducted in 

the presence of an audience, the audience is given a chance to answer and then the 

quiz master takes his turn. Half a mark may also be given for a half correct answer.

Quiz is a highly competitive programme. The quiz master must be precise and 

accurate in posing the questions. The answers have to be brief and to the point. He 

must also know all the answers. Quick wit and a humorous disposition of the quiz 

master makes a quiz programme very lively and interesting.

Special quiz programmes could be devised on specific topics.

Audio Games
Radio is said to be a passive medium. The listener has to sit quietly and listen 

to a programme. This passivity makes the utility of radio programmes for the very 

young child debatable. If radio programmes have to be devised for a child, the 

programmes should have something which makes the young child get involved in the 

programme in an active way. Audio games provide an answer to this problem.

Very young children like to play. Can we make a child play as a result of 

listening to a radio programme ? Experience has shown that we can. Audio games 

can be devised to provide activity, according to the developmental stage of the child. 

It could also be devised for the specific educational objective involved. For example, 

an audio game in which a five year old child is asked to swing its hands like a flying 

bird, to laugh, to cry, to lie down and so on, elicits an immediate response. Similar 

games can be devised to teach children about sounds of animals and birds, shapes of 

things and so on. Care should be taken while producing such a programme to leave 

room for the participation of the listening child.

This format is specially suitable for children between five to eight years of 

age. Children of this age learn faster through activities and by doing things.
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Story

This format is directly borrowed from literature. Story is defined in the 

Chamber’s Dictionary as “history or narrative of incidents in their sequence, an 

account, report, statement; the plot (the chain of incidents which are gradually 

unfolded in the scheme) of the play, novel or a drama”. The definition of a story also 

includes the following : “a lie, a fib (something said falsely - a mild expression for a 

lie), a fictitious narrative adorned with scenes and situations from the life of the 

animals, the human being one of them”. A story teller can thus be called a noble lie 

who can tell a single or a chain of lies with an aim of entertainment as well as the 

reformation of the human society.

“Romances, legends, tales and myths and the like form the family of this 

narrative fiction which we call a story”.

Traditionally speaking, a story is ‘told’. Our country had a rich fold tradition 

of story telling. There are ancient examples of stories from Panchatantra, Jataka, 

Kathasaritsagara and so on. The famous VAITAL stories and the stories told by the 

thirty two figures in the throne of Bhoja Raja are classical examples.

With the advent of the printed book, ‘stories’ started getting written. A short 

story built round the nucleus of an incident, character, event and so on became a 

fascinating form of expression.

The narrative and oral quality of this form lends itself beautifully' to Radio 

broadcasts.

Incidents from history, the achievements of great people, interesting episodes 

leading to significant scientific discoveries can be made into interesting stories and 

broadcast in Educational programmes. A creative use of stories can lead to significant 

learning among young children. Apart from the conventional favourites, stories can 

be specially devised to impart knowledge about colours, birds, animals and such other 

topics which are in the realm of a child’s environment.
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A story can be profusely illustrated or dramatized or featurised to heighten its 

interest. For example, take the story of Gandhiji. While telling history, extracts from 

his autobiography can be interspersed, or an incident may be dramatized and inserted 

as an excerpt.

Children love to listen to a story. This aspect may very well be exploited in 

educational programmes.

Poetry Recitation :

The term ‘poetry recitation' is self-explanatory. This can be very well used in 

programmes for children and educational broadcasts.

Children love to recite poems. Young children normally recite poems with 

associated action. This can once again be used in making games and action songs to 

be used in learning. Poems from textbooks, of favourite poems of great poets can 

either be recited by a trained voice or set to appropriate tunes and sung by good 

artistes. Inviting self composed poems from listening children will give a fillip to 

their creative urge and talent in self expression.

Panel Programmes :
A group of people discussing a given subject is termed as a panel programme. 

Normally, three to four people participate in a panel. The most common types of 

panel programmes are : (i) Discussion and (ii) Symposium.

(i) discussion
Discussions, as the name itself indicates, center round a question, and a few 

people discuss this question in its entirety. Normally the discussions are informal and 

unscripted. Three to four people participate and one of them conducts the discussion. 

The one who conducts the discussion is known as the Moderator.
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There cannot be much discussion if the answers to a question have no 

contradictions. The more diverse the views expressed are, the more chances for lively 

and informative discussion.

While there is no script prepared for the discussion, the moderator tries to get 

an overall view of the opinions of the different participants as a preliminary step 

towards conducting the discussion.

A discussion is invariably recorded so that in the heat of the discussion, the 

code of Broadcasting is not violated. The moderator introduces the participants and 

the subject briefly. From time to time he calls upon individual participants by name 

so that the listener may know who is saying what. He also tactfully controls the 

participants so that all of them do not speak together. He sees to it that one of them 

does not dominate the whole discussion. He guides the discussion so that each 

participant has a chance to be heard. However, the moderator should take care not to 

impose his bias on the discussion. He should draw out an all round opinion and 

generate discussion on it. The discussion is free and one speaker may oppose the 

other’s point of view. The moderator sums up the opinions at the end. However, he 

does not offer foregone conclusions but leaves it to the listener.

Symposium
A symposium is a scripted programme. A symposium creates a forum of the 

presentation of different aspects of a subject. Normally three participants and a 

moderator constitute the group for a symposium. The symposium centers round a 

statement and not a question.

Different aspects of a particular subject are presented by the participants. 

Each participant presents his point of view from a written script when called upon.

The moderator introduces the subject and the participants. The participants 

present their points of view one by one. The moderator summarises the points of 

view at the end.
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The participants
The participants for both discussion and symposium should be selected with 

care. They should be knowledgeable in the subject which they are called upon to 

discuss. Experts in the particular subject area are invited to form the panel.

A participant in a discussion is not required to write a script. However, she 

should be briefed thoroughly at the time of extending the invitation for participation 

in the discussion. She then comes well prepared after marshalling her thoughts. She 

writes down a few talking points for her reference.

The individual participants in a discussion are called upon to present their 

different points of view. They should be amenable to a disciplined participation under 

the direction of the moderator.

The moderator too should be knowledgeable in the topic. As already stated, 

he introduces the subject and conducts the programme. At the end, she sums up and 

thanks the participants.

Magazine
The word ‘magazine’ is also borrowed from literature. It is a programme 

consisting of a few items of short duration of different types of programmes. The 

subjects of the different bits may or may not be the same. However, there will be 

some link that connects the different bit into one whole. A literary magazine will 

illustrate the point. It may consist of a story, a poem, a discussion on a topic of 

current literary interest. However, the entire programme has literature as base. 

Similarly a science magazine may have various topics within the main area of science.

A magazine provides variety to the listener. Hence it may very well be 

employed in educational programmes. The attention of the young wanders very 

easily. Hence, a magazine programme may be of great value for very young children.
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Music
We have so far examined the ‘spoken word’ programmes, now let us take a 

look at music programmes. Music used to occupy nearly 70% to 80% of the total 

broadcasting time of the day in any station of All India Radio in the early years of 

broadcasting. As radio broadcasting in India became more and more oriented to 

social purpose and developmental messages, this percentage has come down 

considerably.

Music is used for varied purposes in radio programmes. Classical music, light 

music, fold music, orchestral music, etc. are broadcast as regular features from every 

radio station. Apart from this, music is also used not for its own sake but in different 

forms such as signature tune, bridge music, background music, mood music and so 

on. Many programmes such as special audience programmes, drama, feature etc. 

begin with a bar of music which is specially prepared to identify that programme. 

Such a specially produced bar of music is used even at the beginning of every 

transmission and the close of every transmission. Listening to his music, people 

learn to identify the particular programme that follows the music. Music so used is 

called ‘signature tune’. Each programme on a cassette may also have a signature 

tune. The signature tune is normally composed and produced as orchestral music.

In a programme there may be small portions which are separate in themselves, 

but have to be linked up. For example, different acts in a pay. Such items use bars of 

music between them to bridge the gap. This type of music is known as ‘bridge 

music’. While enacting a play, or narrating an event, etc. Music is used in the 

background to highlight a particular mood or to give a fullness to the sound. Such 

music is called ‘mood music’ and ‘background music’ respectively. Music is also 

used to fill the gap between two different programmes. This is called an ‘interlude’. 

All this applies to cassette programmes also.

While preparing programmes for children, music can play a very significant 

role. Children love to play and sing. It is the experience of many producers that a 

programme musically presented attracts the attention of children very quickly. A bit 

of information musically presented in learned quickly. Song and song story are very
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popular with children. Riddles and games can also be produced musically. Magazine 

programmes can include sections which are musically produced. Children who do not 

care for hour long concerts, are seen to get totally absorbed in different types of music 

recorded on cassettes for shorter durations.
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WRITING OF AN AUDIO PROGRAMME

Writing for Radio has no more significant distinctions, no more regulations and 
practices that has any writing. It is true that in many details a radio script does not 
resemble a script which has been prepared for stage performance, but these points of 
dissimilarity are not important as writing problems. I sincerely believe that there is 
no substitute for good writing. And if it is good, it is good for stage, radio, print any 
medium./ Radio by itself has developed very few writers but it has appropriated 
almost of all them. Have we not heard Premchand on Radio, has Shakespeare’s 
Macbeth not been broadcast? If the basic elements are present in any writing, a good 
radio adaptation will result. But this cannot be treated as Radio writing.

There is however a lot of writing going on for Radio and if one has to 

broadcast, one has to write. Although I believe that the art of writing cannot be 

taught, like dancing, but since we are in a profession, where developing this skill 

becomes necessary. I have collected some useful information.

First of all catch your idea. Every programme that has gone on air, started with an 

idea. This idea may come in a flash at any movement of your waking hours. Ideas 

are the currency of progress in every trade and profession, so guard them well. Do 

not depend on your memory, pen it down. Now you know, what you want to say.

The next step will be to whom you want to say? Visualise your listener. Is he 

a businessman, interested in the direction the money market is going, is it a 

housewife, is it a young person interested in pop music and pop stars, is it a school- 

goer who wants to have fun, is it a retired person who has all the time in the world. 

Once we know our listener, we should treat him at the same level as ourselves. The 

point is to express, not to impress.

Radio is a switch-offable medium, so the very first sentence should be 

interesting. The listener should be able to say ‘It started so well, that I simply had to 

go on listening’. Suppose you want to talk about Shakespeare, you could start with 

Stradford - upon - Avon, the birthplace of Shakespeare. If you want to talk about the 

famous Spanish painter Salvodor dali, start with one of his accentric behaviour 

patterns. But, in order to make the opening interesting do not digress too much. Come 

to the real subject fact. Don’t let the listener be in any doubt, about what are you 

going to talk.
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When I say clearly, I mean everything should be clearly heard and understood. 

And to be able to do this one has to use a simple spoken language. Remember you 

are writing for the ear and you will be heard only once. Avoid using difficult words 

and phrases and frame your sentences in a simple manner. Avoid sentences like - 

‘The president of United States of America, Mr George Bush, while addressing a 

public meeting in Denor in the capacity of the President elect, and a statement about 

the Palestine Liberation Fronts leader Mr Yasser Arafat that the Front will have to 

denounce its terrorist activities and then only will united States consider the existence 

of an independent Palestinian State.

Such comple sentence may be alright for a print medium, but for Radio, it will 

be considered as bad writing.

Another thing is, one should avoid tongue twisters. Read your script aloud to 

know that you will not have any difficulty on the microphone. I know when additions 

are held, we purposely give tongue twisters to the candidate to see how articulate he 

is, but for actual broadcast it is wise not to use them.

Sometimes we write in such a way, that the sentence conveys some other 

meaning. For example -

‘The man was found lying on the pavement by his wife’.
k

Now, what picture does that give you? Does it mean he was lying on the 

pavement beside his wife? Or does it mean that the wife found him lying on the 

pavement?

Some such errors may happen during the presentation of the script. To avoid 

them, it is necessary to use punctuation. Comas, dashes, underlining a word, makes 

the script easy to read. The presenter will pause at the right places and the script will 

make more sense to the listener.

As you progress with your script, you will find that it is necessary to bring a 

change from time to time, so that the script does not get boring. Classical playwrights 

used to have comic scenes in between, to provide relief to the audience. Suppose you
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are talking about something quite serious like the share market or the Constitution of 

India, you should be able to find out a point, where you could talk in a lighter vain. 

This does not mean that right in the middle of a talk on how much loan are the third 

world countries going to get from the world Bank, you insert a joke like this -

‘Our Bank Manager can’t ride a bike any more’.

Why not?

‘He lost his balance’.

Giving relief means, bringing a light change here and there but it should be 
relevant to the script. And now come to the end. Like the beginning the end is also 
quite difficult to deal with. But one thing is certain have a definite end. Do not let it 
be loose or stop suddenly. Rounding off, recapitualation, a resume or a provocative e 
question to stimulate the listener could be an interesting end. You will be 
remembered by your final word.
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PRE-TEST

1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

13.

14.

15.

16.

17.

How often do you listen to the radio ?
□ Regularly □ Sometimes 0 Rarely

What kind of programmes do you usually hear to on radio ?

□ Educational

□ Film Songs

□ Talks

□ Special □ Music

□ news □ Play

□ Children’s programme

Which Radio Station you tune in more often ? (Write any two stations in the 
decreasing order of frequency).
1. ---------------------------------- 2. ------------------------------------
What kind of radio programmes appeal to the class V children most ?
□ Songs □ Rhymes □ Play
□ Talk □ Variety
Have you written scripts for audio programmes ?
□ Yes □ No
If the answer to item 5 is ‘Yes’ then how many'scripts have you written so far?
□ 1-5 D6-10 Dll-15 D>15
Have you participated in/presented radio programmes ?
□ Yes □ No
Have you undergone training in writing scripts for audio programmes ?
□ Yes □ No
How knowledgeable you are in the technique of writing audio scripts ?
□ Very good □ Reasonably good
□ Fairly good □ Novice
Are you genuinely interested in improving your skill in developing audio 
scripts for radio programmes ?
□ Yes □ No DI don’t know
For whom you want to prepare programmes ?
□ Children □ Adult literates
□ Adult illiterates □ Professionals
Do you believe that radio has a plane in school education ?
□ Strongly □ To some extent □ To a lesser extent
Do you believe that radio as a medium of communication is loosing its 
ground ?
□ Yes □ No □ can’t say
How did you get into this training programme ?
□ Willingly □ Had no choice □ Don’t know
Which school subjects lend themselves better to radio ?
□ Language □ Science □ Mathematics □ Social Studies
Given the choice, on which school subject would you like to write an audio 
script.
□ Language □ Science □ Mathematics □ Social Studies
□ General
Duration for School Children :
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Response Sheet.l

I listen to the Radio Programmes

Regularly Sometimes Rarely

2. I usually listen to this type of programmes on Radio.

Informative Entertaining Special

I tune into these Radio Stations more often.
(Mention the names of any two stations in order of preference)

1.

4. These kind of Radio Programmes, in my opinion appeal to class V children.

StoryPoems Drama feature

6.

8.

I have written scripts for audio programmes.

NoYes

(If the answer to item 5 is yes, then respond) 
I have written scripts in this area.

Informative Entertaining Special

I have participated / presented Radio programmes.

NoYes

I have undergone training in writing scripts for audio programmes.

Yes No

My knowledge in the technique of writing Audio Scripts is 

Very good Reasonably good Novice

10. Iam genuinely interested in improving my skill in developing audio scripts 
for Radio programmes.

Yes No Not sure

11. I want to prepare audio programmes for this section people.

Professionals.Children Adults
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12. I believe that Radio has a significant place in school education.

Strongly to some extent to les snt.

13. 1 believe that Radio as a medium of communication is losing its ground.

Can’t say.Yes No

14. In any opinions these school subjects lend themselves better to Radio.

Languages ______ Science _______  Mathematics

Social Studies

15. Given the choice, I would like to write an audio script in this school
subject for

Gy an Vani.

Languages Science Mathematics

Social Studies.

Signature -------------------------

Name -------------------------

Address --------------------------
For --------------------------

Communications -----------------------
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Response Sheet II

1. Transactional mode of the workshop is effective.

Yes No

2. Workshop provided insight to writing audio scripts.

Not sufficientSufficient

3.
audio

Theoretical input of workshop is sufficient in giving ideas about writing 

script.

Yes No

4. Workshop tripered the creative potentialities in writing audio scripts. 

Adequate Moderate Not adequate

5. Workshop brought out challenges and problems in writing audio scripts.

ModerateAdequate Not adequate

6.
scripts.

Workshop enabled the participants in solving the problems in writing audio

Adequate Moderate Not adequate

7. Number of sample programme provided for listening is sufficient.

Yes No

8. Arrange the formats in preferential order according to their effectives in 
primary

school children audio programme.

Short Story Dramaj^ Poem Feature
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9. Duration of the workshop is adequate.

Yes No

10. If ‘No’ is the answer to question No. I, suggest suitable duration for 
workshop.

11. Time allotted for hand as experience in writing audio script is appropriate.

Yes No

12. If‘No’ is the answer to question no. 11, suggest suitable time allotment for 
hand

on experience.

13. Workshop has motivated the participants to write audio scripts for 
Gyanavani.

Yes No

14. By the end of 2003 I am confident in submitting these many scripts to 
Gynavani.

3 to 6 7 and above

15. Any other suggestions:

Name of the participants: Address to communicate:

Signature of the participant:
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Training Programme on Development of Audio Scripts for Gyan Vani Channel

Dates: From 18-11-02 to 22-11-02 Venue: IASE, AU, VisakJiapatnani

Date 9.30 - 11.00 a.in. 11.15-12.45 2.00p.m. - 3.30 pm 3.45 - 5.15 pm

18-11-02
Monday

Registration 
Inauguration 
Programme overview

Potentials & Functions of 
Audio programmes

E

Listening to Sample audio 
programmes - reflections

Presentation of scripts 
brought by
Participants-
Reflections

19-11-02
Tuesday

General principles of 
writing audio scripts

11
 -11

.1
5 Audio programme - 

Formats

10
 - 2.0

0 p Listening to sample audio 
Programmes - reflections

- 3
.4

5 p
m Presentation of scripts 

brought by
participants-reflections

20-11-02
Wednesday

Transcoding exercises
a b

re
ak Developing Audio pictures

ffi
u

Listening to audio 
programmes- reflections

ea
 3.30 Reshaping the script 

brought by participants

21-11-02
Thursday

Steps in script writing 
and blue print

<u
H Tips for production z5

1-3
Preparation and 
presentation of idea- script

Modification of idea - 
script

22-11-02
Friday

Script writing - 
individual work

Script writing- individual 
work

Presentation and discussion 
in group

Submission and 
reflections of the 
workshop



Follow up Programme on Development of audio Scripts for Gyan Vani Channel

Dated: From 9-12-02 to 13-12-02 Venue: IASE, Andhra University 
Walter, Visakhapatnam

Date 9.30 - 11.00 a.m. 11.15-12.45 2.00p.m. - 3.30 pm 3.45 - 5.15 pm

9-12-02
Monday

Review and feedback 
of the Phase I

Merits and demerits and 
steps for improvement

EQ.

Script writing presentation 
and finalisation

Script writing individual 
work

10-12-02
Tuesday

Script writing and 
discussion

11
 -11

.1 Script writing and 
discussion

oo
ci

■

Script writing and 
discussion

3.
45

 pm Script writing and 
discussion

11-12-02
Wednesday

Recording of the 
programme

br
ea

k ] Recording of the 
programme

LU
N

C
H

 1.00 Discussion about the 
recordings

i
orn
rn

Discussion about the 
recordings

12-12-02
Thursday

Presentation of 
Individual Scripts

Presentation of 
individual Scripts

Finalisation of Individual 
Scripts

H Finalisation of Individual 
Scripts

13-12-02
Friday

Discussion of Final 
Scripts

Feed back from the 
Participants

Programme evaluation Valedictory



£>e3£33PdO- C’&od^^’oQdO

D.Ed 2<6 Soid^do ddo£)t5o<6^ ^cpg© cp^£, sr^ epdrp© aotf§ £spj<&) 

(d^cp ^o<$)o<5*). sp^ 3<&3cdoo©* fcedbtf* cdoo<6^ SOjd £<3oeo<6o dpcpo3 goo&dod) 

£cr,t}<&>.

«5^(^ S’od^oofi d3£P«&P) fr’go S’dodoodOCP d^^DOuPdO. £PSA3^ lod^OOd^oS6 

ycdod’&odo^vdb. £P^) £g 1=3^03 cp^S. &&P.zr>&.

t? d3(cp^ Id do a<^°
n cp5oo, 2P<o

cpSS. 

a^f 

epafS. 

cp<6oo 

CP 2^5. 

2P<5

cp^S.

a^f

—fp"
C^al

£<$) ^>^o i5do<6)d3£P^o5).

^c6o 45 dddS t$5£), aceT Sod^doo &v 5p£)£f?3£p<6o £r°&.
<*» Q O

cp5oo £)<5) tj5o5)d3<<p^2p!

^<6o 35 e$ddS 553 5j°3d^^5o <^°5*

2r°<5 <§5) 3od 5ddb 55o5)d3£p^4)?

^5o 55 dddS 553 5£»§ <£pcdoo €fcdoo5§fsddb
n

2o55cp3^p5o 5"°<5.

de 5o5d^d5ooc5* <yd5.o 55o5)o5o5ort

<S9000<6<5 £odb ^Scdoo^p?

^qo5o5o<cp5.

oLo do x*> 53 5j <v o 5o d co 23 5 CO x*> d C^ LO **■ 

x3cno5oeod3 35do cpcfcp?

5tP>db3'0

^o5oo 5oodod5oo ao5c5^ ^Q<cp5o3 <>5

5o© 3o5odo 5o’3d^^pdo.

5*50 ^)3d5oocoo F55c353, 23500 db<go5od’55c353, 

fbap spcp dip co 3 5 a do 5p5. <s9o5o^ 3o5od 5*23°coo
o oJ

3y°o «9ooo<6 dcp^d 5p3d35£p5oo <^°5.

1



cp^S.

cp£oo

cp^S.

2P<§

cp^Sl

&P<5

CP^S.

cpoSoo

CP^St

£P<5 

CP 2^5.

a^f 

CP 2^5.

cp <£>oo

£>cp£)0 esoCpdo. ©Srdb aS^rtoioeoo

: £>o8 cp£oo, ^)£kP(io i)£)o<i3?

: 3<$o <Dodep •Scpgdood'* 5£>od2odl odooocdoio £>o£>

£>do§* i5<3o<£)Q £>o<&>d 23©©£ eScPgeS <£xp£> £f^>£p£>o £p5.

: 2P<§! <t£) c0o<3o£b <£\p£>d^£p<£)?

: aod3 So£> a)&g.£>rp atjj<p<6o<>5. 25ol5o5d<2> ispcdo efe 

£p oO <0 ” c5o <0 “ o

: <£bdocd©§ 2o<S§ £5?>^£)dg_dc3d2>ocp, t5c5o<^) ^dog^sSido^sSo 

<s9<2) cOcpi’o6 i3So v^odpcp! i5<3o£>oe5 -So do aSaaJo^p?
OJ o

: (escxddo deo^o 2a^£pQ ^Sojo^do)

: aSa^o i3£)AO(2>£p5
© oJ

: ^^<5 ^xpt.00

Sb^aodo papo-S £)o5o£oo^<do. i^aido sDcdtde^cdo.

: <£p£>, ^poood" £)o6po5p£p5!

: aoeS SbX) ^fcdoefoX) <do&<d“°cp! £p5!_o

: adcdoo S^oodooe^cdo. &8d £i£>ocdcp^ iddo^d^sb^ogj^o.

: So&d ooodpcdp^><5

: £>o£xd'\d£>ooe5'€ £oop<do £pdo So aSa£>oo£n £>23db
oJ co © ot 23 ©

cpcdo£doj<6o. <£ooaogorp So do Sr5 Sara, £g£>£p©5oo, «6Vig

SbSddra, So © [25 <d <5* aP£oo [rpSora{c>cp£>g £^6ooe5^ 3dra

a£g2o<doe$oo<©.

: £cpar°do oj£>doG<tpdo£p&©
: sScpabdo sooooorp 25€cd£> £>eoSj*cpdorp odoooipdo. -d*odo£> © _ •

-DosSo^ch So©$e)o£>£flo skpdo^eao, Sodo Sb6doc5^

ixpdo^oo d©£> e$o<© <£pdog.oo £)dooo<>do.

L^oS JCxpg.eoc^ 25lfcd£)S£)<^orp 6o43oo£>. £^dg, [d£ra 

£)cpg£)cp£>olb 6o£ooo<©. (SfSGs’ddo, ^So3p, d.3, 

Soo<5g£X)) €$dg.rp [obefgdorp <3c&pdo ^^o£>

S^sopoo 60«Sorp a£pdo.

So do cd200^00 ^^oapajdogj <ss<£)ek)ocp<cpo.

2



cpS’S : <6p<6oocorp d’d'poeb* ^)Ss’ood’ScpS§ g’oeS daoo^ spcia^

S9<3)e$ood. s^S So^><5 &P£,eoo apdo i5d^fp, i&^gdorp 

<dc&p&> ^"^<6 £(6^ £<6^ ^Spcjo d&dorp a£>do.

2P<§ : do^eb, ££ pSootf5 i^do^S’odpdo £p5, d£nod<>&!

cp^Sl : 3,4 ddddooo rf£>3 <6pS(6ap8^ |JpdSod &&&*

SpooocT Pdood’odpdo.Q iJ

5<6 dddS SpQ ZflbS £r°8S '3od<6S’oooe5^ ^dood’odpdo.
<> —o Q tJ

6c6 dddS. Sj^o w^><6 apdS 7<6 dddSe5^ ^dbjs’odpdo.

ad <6pooo <6opdoso £><6p<6o.<?
aM : ad^pdo So <600 So ^o6p©(2p5?

cPseS. : So <°o£) e3o(dootP <6pdpd$P(6o. (obifeddap&o ^pcpqo

SopdopSoo e$© <do[doo i3eS So?oo£P<°). ad pto So 

SdSooSod’S. Soft£>(6 <3odo Spcpqo So a5*d(6 SoSj'CPCbdb 

aapj^).

pSoo : ad lod a^do^ Sdo<^)dcP(2PO Sdb^.S S6doo dpcp

e?<6S?dcpS"°5.©
cpS’S. : <59<^)<60. aprp cpSoo

sp<5 : aS^yxdo ^o<6oo SSo ^cdpSSpo

cpSS. : Sod So^dS Sp^.00 ^DOddb dod. ^odoeS* aS^dd

SoS^cpdo dodpdo. 59cdO(6dddo SdTS dv-do dod. fi^ddoO —On
Sd8d<p dpddoS 59 doododS dodo

^dod’S Sv’do cp^S..© —O

3



e$dd£

OOodoo

didcoo6

^D(eScrodo0j

OS’ goo 

s°0£Soo

dtdodoed 0 do £5p°

: 5£5 <dddS

: £>8&cp0 O&r^o - I a-
: J.A.Ramu

: £>O2J°0.ra

: 1. o§^ (<d§)

2. Oo(jbodo(dpdodb)

3. €F°<dodog

d€cp£5d£5£) dodoO 0£5Qoidocb 

10 0 So <zh> 00

J.A.Ramu. S.G.T

M.P.U.P. School

B.Lanke

Kadiam (Mandal)

East Godavari (Dist)

Andhra Pradesh (State)

epdcdog

0§:

c§2 ■ Oo(o3cdr>........ j3j’^.0o§ 2ocdo0ocfdb 10 do&oo s^OooO.

£o[ooa$o : O0o<tj£5j^ -dad^a^ dc<d£5 -SOapdo £5odOsrscdr’£y° 0od3?

5£>£$j^ .... «9£Sj’^.... ^^d5o£ <3•CP’jdo. Sj^cSo. epdodog....

O’ epdodog.........

: So apdocpjdo........  59£5o^ <O0~° 6o£i? do& dr’5SjO(S.

: £920^20^ ......  o3ocd0O £5oo&<^docr yodo£5o2 2^*<5 3o C)£50§

£50 w <Oo(d0o dde^cdo. £5cp0o Ordefoo. pop ^<5rT° 6o<d£5oS*.
lJ n a

: «£^)£5o CPcP3^........ ad^d dPCP Ood)0O WCP^ djCP^OOO.

63oo<$')d3§ £3oo£5a £5<dc32O^3 a<ddo tdO^odcpdo. $3....  £>"3....at at ZJ Q

OodS^r’cr’^ cr°23£5oo^ OO.cdj°0o.... «s£5^d5og £5£><p° aj’^^P’yj’? 

5F°dcdO£ : 53 OO.C&pO^ £5OOCT3 v5£5o^  53d00^06'* CP’23£50O^55€

dficp£5Q <$£>§ ^)O.^cp0o €?Oocpjd£.p.... O<3o^, eexxdon’d^ 

IbOO 0<^cp£5oO £5cp>j£5£5j’^....

4



3o[abOE5b : £po.... gjMcfog 3o3ep 3o©.

gpSo&bg : ScSo^dpcp ^>£>o^<33p£. <dodj£ e5dbocp aoeb* 3o(dod 

cf3odbobp3p?

o5o : epSofog.... 3)3^cpqo <s£>o<5 £oi3 0"°<dodbg?

: S^)3^.cpooc5 fTscro3Q3<2i§ [obS 12 3o3S^CPodb &>£&°Q

3o(jbcdo

5T°oo S’^d^o^. ct°3^ ^^cpod <ssoir°<£).

: ^cp3doc^ dbdbdb 33jo<3. epScbog SddScb* a,d

ssoxp^ogo fTcp^d 3d^.<d ^d3o<d3 <p& Se)odb<d3

£PSq5j£

i? 33 CP Ob ^3jb C^O^jSy

: o>cp7^33p2 .... F?cjo&Q3& dj°©j £)& <£9<t^ 33Q3^3o.

f?cp3S33§ 3oSpcp3p p3^oeb’>3 cU’^bS0 (Scdooab^ «£>3o 3°bb

3o(jbodb

^)<go(S.

: cpdcdo^.... fVscr’<£)©3<33 dp©> aos” §^3^ 33.odpoo 33jo.

crScdbg

3o(]bo£o

: f?cr‘£Q3£) cP^p [Sdbooab^ S53o3^<3 3jbb ....

: & .... £3b£P'33o ?....

: epScdog a3>^ 3cp 3cPbdb. s’^o^) 3(poS S3o§?3, sb^se^o 

3~33 SdbapS t3abo<s'odde>. {F>«Scdog3o z5*22zr°£)3 d3c;3o.

3o(3cdb : crScdog .... 553o^ 2b€2scp3§ 25*2230 3f33

Sdb^pd d*cp3©333 dp©j 33 \b<3o3)fp3.

5P<do&Dg : «5ep3 2borpdo .... 3o3)£ *33^3 ddospS '■S&xh&joct0.

epdoioc

(25*22<po d3ooS?r sounds).

: (25<5 <^3bS£)oo) «53pb 2Prp 3oCj^3p£p3jp S’S3oi3 S3

pcp ©*a?3c3o33Pb. 3b5 So> 3oi£dc&p cp3jp 3db fr*cp3©“— a o r» < £

do©o3 33jo<r,3o.

3o[abo5o : 3cS epSc&pg ....

epSobc^ : ©i*cp3©3<3 3o3°cp35c5*3 p^p [Scdooeodo <s93o3*<Sj [c>do25o 

e$oooo<3. ®oej (^cp3Q33 5^<g3 i5€bb3^3P(3. «9d£<3

3bb5 3o3 cp3')o?5* 3oo<d<to 3o3'°2AP253d5 22o°e5*3 2p35 3dd

(3^#3oo<3. 2P,3de5<s 3o3 cfoccb*3f (3ib<3rpo03 3d3^S33

tsoctfoo 6o<3.

3o[abobo : sscooS ^cp^d^fS woSdpdo 3oocb 33oo33^3pib.

5



©’’(dcdog : «5<^)<6cp .... CP’er’ dkPdo <6006 cp^cSZforpd ^<$<5* ar>5J0 [p^ra^eS,

<6oo2§d, ^zjQ <66oo<6o dpcr° &So&<6£>oo6. <£)d3^ fi£cyo<6d<66§
—o

6£><6(5000 69O<Jj'°db. <& 6£)<6<5oo3^0dW dOO^§*£) lotift/T’

<a>ooj <6o<6 cPai^o^ <6o£ro2Jj°2T <6d5, <6dode5, a)<6o^o, ekrdoj 

ft€cro<£Q sSer’oriDOCT’ (So<6£\p <5j°doA f?CT°<6daSer’d* <6xpdbm v- _o oJ n

<s>o5oQorp <0&s)*e5oo6.

£)i3l$ fPe$<Oo, <63£t, 63<6e^o5orp 1boo<0'0db. xO<6d&> ^<66© °— -°
oSp^o<6(5 £><600^0^ d£)o5oox5o<6^6.

ftscr,£Qc$£)§ aoeS x5d[«5 6ocp!.... esoooif ^<66 <6o <6j<6& 0) £)

6 £ d3j°rv°co ^^cco ?

er°<do5og iKi€CTo<6d<66§ sFrfo&°(&) <66, 6<6^<?do <66 e$<6d6oo ^d^oxzn do. 

•ds <a<6d&ocr°£CP X)co^) x3^<6 doo6ocp£CP £>o6£F,£JDod3

6o<g<d^do. &<0<6o<6 eScpdo^fi^cp^d, £>#j<6o cr> 6 daS^c 6^ ^^6 

<05cpoo adp^oco &&g^g<6oo<6oo6r>gooo. «5o^rr°d <OeJdo <66 6<6^ 

daocpccdodo <6oo£> <O^so ^eoaO’oAoodo <6ooxO<t)do dpcr1 ^cpa6o
oj • © <*) oJ

^fcd^do.

£>0[oD03q

«y°<do5og

SoijboSo

o-’eScbog

£>o^)c5o

ST’eScdog

£o(jbc6o

<6oo£) <OS5o5opoo 0^<5o5og!....

<6od§?<O^ X)Sacdj° <0<t)^ «6odo<?r><6o x3£>opero“r’?

£>75 $y°eSodCPg.

fi*CT°<6d<66 <0x5^6 Sq)A3<66<6j°^?

^oircpSi^cx^S (3o5oo eodo 6dd o^dodcpg.

.SocScPai’}0^ cyocdoo <0x5 o6 6ofi?

aj’Sdd* jr’eScSr’g

apTP x3^°oj<^<^J’(2- <5* 23° do <66 tfodoxO xr°oo <?£) <6o<6o

aog’d <66rtodoxO ^oo&odoocpo.

6



20OfT°db

d’ldoo

doPOSPeb

dipo^PeS

Ida)

dipo€P<d

apgap^sS

dtpofp^

apgapgeS

: s>°d, d?po$p<d, cpbdo, apgapgeS

(loooo <adod)odood'|do-dapcspdpdiopoo -fopoo doorp 

ddaodoelpocpooo. apd^S5 dd^.d yododiSrp

d d 20 do dp o do o d.)

: «sao^! da dos’raodS* yobog aydo^oo d^p^cQsP!.... z®cpt), 

<£)dorto, §*8, d)£) ....  cpcp «odorp dcpjooo.

: (doode) dodd^do .... doocooobpd da d'jdd docp£>).

(d£) cjd) 6P5>! tp<£bpspS? aydo;

: cpcp apdocp wooepcp! aydo^ooeS ap'dod* ad.o. eodoeS* '1 

a io dd"3 ddpdo aydo^oef dodsd.0, «>d docp?

: dpdodoe3 aydo^ c^ddo^! «9& cpcp a)6do. doracey <5’do&e$oc£ 

: «>a3pg! ddcpdo aydo^efcp?

$P$Pl <£)<*) <3 ' d3<£) dodd) ‘SSdOP^T’d)?

: «s3j^< <£)d<3vi3£> ycpooSf socpdododocps’ s$<$)dood. £bo 

S9do§*cpd§ aydo^oo psp£> sso^dcp! ddo Sood^dvdo dO^, 

cydog*.

5£20j‘° dPOb0O[dO 6^^» "dod) 5°'20°^ (da) dtpCSPd dOPKP<0§ 

^^d. S9d^.d aydo^od4 ssdogbafd. dipospd ay«do;oo dc&pdo 

efdooS? <yd§rp ddo£>oefd. a>d 6*ap.
—□ —3

5P€p! <tepddo aydo^oo dobpdo ^cbogdocP?

3dbj&3, aprp ssapgdo eft), epdoS ssdo^dorp aTdo^oo dobpdo 

e3obogdod>. «£>apgdodpdo ddg.

(da) dos’csp£>§ cp^d5^ d^poepdbo 35yr? <se<0do^d. (da)dp 

(55oS! dlpofrdwap, ?i>ddo dedpdo eft) §? obo^ay dp ocp^ 

Jodi ssJdpdo Jdjdod. dipoepd ycbogaydpoo dobpdo 

efiodd^do, d(ddo ^t^eod^do (da)do ddds’o ddoo ePdoo 

eSiojspdo. ssd^dd^do <ydo &pcp aydo^oo efebodoe?* «dd§ 

Jpcboo ^iod. <y <5*ap «dapdo. a)d§ ^oo<$).

(d(ddo apd^oeT ^bb^dod^-fco ^ddgoey' Jdaododp.... )

7



I??

bSj’oej’eS

d oPO£P«d

l*>£

db’OCPeS

id 23
3*

I??

cj’bbj©

I & 23k_

&°gdo©

I&S33*

cpddo©

LSs

CS’bdb©

: jjw! (cdozodorr0) d^j cydapdo <£>(jbdT 23 <y d*2p £P 

5€2p‘Scp'\! dp^pdA dinoorp, p'din dDi?dop\do.
«v ct O O O -O oC

: ddr^! U9CPrp! 4a zoorpdb 6>d <£)(JbeT 23d

: epp! £>d^ dpao^^ >po8 «>d^5 - ^)d^c5" &<$ pep

ddP^CP dOCPdd.

: isseprp! <59000 3 <y did <!3d)oi5^ ibd^dp;. ^od’dJ

: «9drp esdrp L 63 do.

: 63.

: « dddododoocfpdo.

: 63.

: <y dddodo .......

: msp; ! dod* d[d dood^. dodo^dbdjdood.

: (rpsj’drp) <y .....  cpp! doiS^o-O ddo pdo^od. <0e7°2°£>

: d(d spcp 'd'dodorp doddddp;......

d(d dood^ obftOdOj. <s9dpo4o dod^ddod.

: wodog 2J°25€o3o! dod djddp!

cr»€r,€ro £3dod(S§ Sv^o .... 2P[d4 .... ddojpddo 6* .... aep do

^)oddb cp....  w .... e>6 ...... £)o§o ......  <yi5^....  wcpcp....

drsdjdd’§ ....  (^iS* 2JCdO^d .... ....

: 2r>(ddrp ddocpep .... cp ...... ad^d cr’ddo rpdopybo ......

aepdpd6^.... ssdod* cpddorpdo dp^do.

: ^dooddp^! °>o4 6J° s’doS^od.

: t3d^. aTdc; ^db^S^oc# dood^. Jftddd^, doiS* ddod cpddo.

: <y   $r°$p   aep dp do   «   «£>   ddo(dodo §od§ £od§

dd^§ Sd^jO ....  <a ....  «9<cp ....  «>d ....

: cT’ddorpdJ0! dp dtpopddb £)opdorp?©
: £)opddp-)! 43 doodooo pd^f pood€23je?€ <320> 4ftd*4ood.& n <n ZJ n

p£> ....

: ^Sd^od cpddo

: do'dotfddp; p4§ 2Pcp ddpoo3 dsX^do dpcp pp£>. <»9d 

d^§ ddrarp dpcp 6oinod. e^ddM d^cjd*c3o [ddpdo dod.

: eseprp cpddo. (ddo*) dtpoerMdo dep^p d^c 23* do Fdp^e).

8



1^23
a-

C^ddoo

l£> 22a-

c^ddo
©

l£>22

^tr»o€y°eS

t&23
a-

dtr>cePid

dtr°oe^e$

dtpccr’d

db’O€T’e$

: c7nddorr°dc? ^do cpdodbd^ 6230^0©^ dtpo{rei&

doo© d^z^do 2odi3 ad^od.

: d«^2§*do d’dcr*©^ do<$)£ d 230^ co £>Qd*<$). aos’S’ir0©.

: (dr°©*ddr?) Jcr°dod ... ddd dod d230^<3if ... L ... cr5ddbr?db ...

s°st°co3 dLpoo^eS ij’SOjd dodododoc d’cdogaT’do^ cd1^ 

£3u)^<d^<60. d$^2Tdd£Od ....  oOsT.

: [©£?! £ doo©ddo, dcdcrdoeso, d^dctoi) 6d^d°dd°, itodj’dj’^, 

<opd3 doodad <^£^od. £>c5c5 adod5 4s ds^25*do «So§*.

: er»o^\ cr>d5
* cJ ©

: (dd©*) Jc^d^ (£>23^3d d^a^b '1 at} 3dj°do !P©£p<?©. 

cr’d^dc? d^af^’do <d£j^®rT> ^cr0 co do i^^db. ddd dj°io

d23O^CO SS* 2ud CP^t ©S £7*5^000 ......  «0cp .....

: (d(d ^do^dod^ feo) erey° .... spgp ....  (a)QB« ddood. dddodp)

: (d(d ©do^dod^ d^o) £p eoorpdb ds d*S ©)3odd',Apc.

£)£> L£r>Q d^o^dop^od5 (d*door?) dopes'5 do?;.

: 63 ....  £>~d ....  add5 doc? do do ' do ....  63

('!’ a£od yfoo. § ©do?do Sdbdodod^o)

: 6« ....

: (<ydodorr) iroSo .... dr^cSo ...... 23©' 23^...... aDod2Pod* dtpcepd!

advxdo dodj^ ds&r) dopdo§*op©.

: cj! £©o3 d©

d^OGPeS

: d^/o^) d0Pd0§*^P£P ....  oOsT^PCP ....

: dcfodpc! add* doo?dodo<p>do ....  £)3od<&r^ ....  ^d^r°dooap©§

dd©do<p>^4)? £>3od2J\)!

: 63 dS&^SdO €F°5T°.

: (<ydodor?) £i©o3 d© .... £P 23or?do d^dr0 .... oJ u dd^d© .... da fPfPn ol n
d*do do^g cp do do d^ daoo^ct d^aTdod’© dcp^^p d© ....

(£)<&) do £p^<3o)

: £)o <jp£p £ido&o£p^a£)?

9



Tboexp! s’dj. e<3odoS* 6§^.QS§^0

es^eSa^jc&j. <5z9<D ts^odar^joo <^>ooOeS^^)§ <3c&pri3KP’£)§ 

(to<£>3§ zr°QtiQ t)^po £>cp’S’£i. £>odo s^-cy0 <Ssii3sTaQS€ <acr°7^ 

6odoc$o.

<5tr><5o <i£>'3j’^ — £r°63cP2 ^o^apriaodDOoft. 

L£p\7° tv>zj°/T’ ! ----- LSj^ £pcprp!

<s9CJ°r?° — oPepfr0!

^^XPOeSo---- iPt^kPOeSo

<y ^)^3d3e5© — <y tr,£be$e)
co o co

<£>33^)0 <3e § «3o3rio <6j°dJ’°(3>{^ 2j°tfDodJ3o£>.co 2) —0 <*>

10



£)Saodoo dc3do 

2>dgod<doo £>do (£><djo) 

ddoaod dlcr3<dj’cro<d)

£>05><dd>oo

Sodoodoo 10

ddd3 5

£>Q2o5 «d£bO 
©

Soar* Sara 

6>[d CP db CO 

6<^’crgo5x)00 

SDcpgdaco 

dsSog, CP233, cd

Scpgdaco

<3>crcr’go5oooo

Sbcpedbco
a 9

6<5>cr>gcdoooo

Sbcpedocoa Q

6£>CT°gcdooco

SDcpgdoco

d£hCP£OdjJOO

Scpedoco a 9

&£>C7ogoS00Q0

Scpgdooo

&£>CT°gCdOJQO

: s$<do£r°£do Sdp^dp. £><6^ £)odo dS^oodefoo firfdo 63<?<^)cr°! 

©<D Scodo^^do.

: sSsSo^ ?occw ooddo dpdSod. Iboexp da 5*23° dodo ddco
—an tJ n

?3Sb v&ocpsSj0, cbdo ^So y die cyder0.
OJ OJ

: rae3 2oe5 dyd^db da 5*23° S$ao3 dd "SSbAda.
© • oJ

: <3da a,d dd cis^cpda \$cSn° £><Sc(5.

: £)da dd der°Sbda• o
: dodod! s°£> 2ud <s5cr»dj da £<$ (3drp> 3do& £>£>£5* ddvtS 

ddo Soda SD^y^do da l§od. 3 SSSd'* day da Iodo

^Sbj)^^ dddQ woaadd6 £ada

: £9cj°7^ dydda ©
: ssdrp wdrv a,d o’a^n’db doc^syda. <ssd<3 <v’;dya3go£5'€ 

^Sdd d£J3 rtadoO S9d<3§ raSyodydo aO;, rr°d£)ocyo£)

: cpa?0 £>S3a da dydda.
©

: cya^ad&aoda ibe)O, da £>Saodao ^roldy23£O£ds [Sadcad 

^oda da 73sibjda.

: cyasaddaada [Saddad ^^r°da dydda.

: «y da SbSaodao [Sadda-d cfd^da. da SDSaodao SS&d’X) 

cyas^aoSyada «5daddda cra^rpO §*dada dv’^da.

ll



dcpgdaeaa 

dc^CPgOdaaoa 

(dcpgd) cr°2e° 

d£>cpgo5aaoa

dddaa Qe$ 

d^cpgodaaoa

<5^ (Scpgd) 

dd’CT’godaaoa

dcpgdaoa

d5>CPgoda3Caa

dCPgdaoa

&5>CT’go300C0

£)crogdoco

d<d’cpgo3aaeaa

dcpgdaco

dd’cp^cdaaca

dcp^daeaa 

d d^CPgCdaa co

: zae}, 2acJ dd <&pddb dda^pd £>3aod 3dj<Sj»! dar°d da 
©

: cp^rpdd ddspod s^dtp aadaad^ <s£>3>n°(&).

: a5daada ^da^^da dpdda.

: ddd ^»ad£5'oda s°d <£)da cpsp at3"^ o3aae$o sad^adpc^oeS^ 

ddo ^da aspgO. adpdoe5 dda^e^dd ^^d<>da.

<jsoaaocp e5dao<# e^da <ssd ddada es^r^j.

: cp23dodpoda £ da<cpada dpdoa.
ot ©

: d<5 esd e5^d§ dv^da. dadS’d cdpdo Z3^rp^ da<£p adda

a5daaoa de)dr°da.

: £>£a &QP10&. <&pdda.©

: cpsa0 a^j °^>^,° aadpadcpdodf ddo sp^da ^0 £»do ad^dad 

^cr’do. cpdS esdda S'd d<cpvda cp&p ddda d3«r°^da.

: 65000^ CP 23° £) (d^^d’da. dkPdda.

: (d-S^ dfodae5da. CP23° 2od Adda A<^°da (Add d<^ ey°£ &ccr> 

dd^drp ^cdadasp^da.

: <*9d dcp d^dgo dcpdda £3s>jda.

: ddaaod 2u^> ao^^p <ssd cpdd dd^drp dpd^da. 

cP23dodP\ada.

: <«>d depda<cp ^d^da dpdda.©
: ddaad^d cp23°rpdo &ddA<d £ad^.d &,d "^ad Adda

cP23doipada Ad cpa^rpd Ad Odjdrp dj’d’da.

: 23d3 ddad^rp dod dpdda. ddaapd £)da zsddod.©
: cpd§ cp23° dadajg'd dda eaipadpdo pp?7 S*da§* 

da<cpjda cpss^aodpoda 20 Fdcp dza^e^a 

g^dada^pvda. 9aeoa da da «tfjdgorp <°5da.

: «9d)da dpdda tsd^dgorp^ dod. dda^pd dda asdftod?

: P23°dod^ada dcTyiadjacSa cr°2P sadaoa ddda ddo, da<£>^

adda ddacaa ‘SOddo «ddd dd.o. ©off’ cpa^rpd^
Q

^Sdpjda. dd.cdpd ^dddad^ CP23° ^doS* diaaoda d©0 

sp-sda^ <sf>ddd ddorp S’dcp dsa^oa S^doupda. deaoa 

cP23do£p\ada dd^ g’dcp dza^^a ssdrp&a.

12



3 erg do oo 20 dpddo. o

d^crgobooco 206* drto «5O<$ 33^ ddo^

10 dpddo ©

da>CT°gcbooeo 1 06* i3©drto <25O<$ 33^ cpsp

cpap i3©drto 5 dodcboo 5

da>cp,gobooex> 206* drto wo# 10 do© dd6* ^©drto «oc5 5 do©oboo 5

£><36* Sodb drto «5o<$ 3<3o6* <3e)docp!

3cpgd3co i3e)dod dp>ddo ©

&3yjx,goboooo 406* drto <25O<$ 33^ §3* do iSd^jO.

§3* do 20 dj’ddb ©

d^CPgQbOOQO 206* £3©drto <25O<$ 33^ e>6. tSSo^p

od 10 do©oboo 10

da^cpgobooeo 186* drto «5o<$ 33^ (dip

9 dpdbbo
&£>cr,gcdoooo da dd dod dodo ^do^dbd^d 33o6?

3cy°gdoco drto 65o<$ 33o6 drto ^Qdrto <»5o<$ co do do tj’jo.

dbpCPgodoOOO dd aprtoocr0 : do© da dddo t^db 3d doodd* dd^od.

1. <s9dodbd^d a>d^.6 «ooodd aod’dd

dcPgdoCQ

&<fbcpgcdoooo

dcpgdoeo

d^cpgQdooeo

dcpgdoco

2. rtOE35>dO

3. doa°3 do:ar°3§ ^<*jo.

: £<$ cp^cp c3d^.oo aprr 20^odo^rp dod. dd6*
t

6d^.co drto, i30drto 55O<$ e3oodododjo.

: 3do Sdoo lod^f aprtoodood.

: ssdodbd^d a,£df - ssoooddd’dd - rtocsd’do 

: Jododo aos° £>dod ^6 dpdod. ' ,«— o

: e^do dj’ddb zbdooco ^Jdd d<3§ dbraa^do dcp^^o aprtoodoood.

Hcdodco (sHd)

zood eJd ^$do d*c3 d’oddobog

dr°do So© "dodo §*©dodo o
ddocp cf^cr0 - £>rf£roQlaro ddoepod -4a ^oeSodbdp good 

«9c3o2 ssodogdog 3 do3?b.3 do^ do 3d <3

13



§^36* ££)"§£) 2D£r°'d<i$j’£o »<&>)
n —0 <2.

<5533^° - a3«33"° ^><5^(5* 2x>3
_n _o —o(o

&rfO <S£>O<$ - 323^00(3 ^SodS*

e3e>c6?5 <3S2jM - tfodooc(djo TloooM. '2oj3n v ~° —° n —o o

Id



e$ddG

£)&0600

dt5oooeS

sb’d^

6>|e$CPdbO0

: 4<6 £dd3

: £>SScpqo £>2J°<6o - I 
sr

: K.V.d<6ora

: *^o2JDiira*

: &<6o («9<6^cdog)

d<6og (BcD)

057 goo

O><6fP£P <6

S°00

ddoooeS Sdo^Pt&p

: 33d db<6oooi<6 d<7P£7° ^cpoo <3o>o5o ^cdodo
• °— n

: 33d dbdoo oid dar’csp 3cpcpoo dodg «^cpo<6o Boodo&odpdo. 

: 12 33o3^oo

: K.V.ddora, S.G.T

M.P.E.S.No.2

K.^Pddo 

d&cdoo doodoo 

elpdoo fi*cpd0 as op
OJ co

- 533126

ddog

^do

ddog

^do

ddog

do

ddog

^do

<£,do

ddog

£>oOdjo&pg 3<5* °3o&e5’€ 3S^<do,^p^do?

ddcpg, £ Boo ddj3^ ddood* 3b£<3> dood 3d^d&) S^dood5 

ddcdpoo dogod^ Boodo^^do.

55op 3odo& Baxxr’dd^odpg

do6 [pcdpdjbjoSo 3 B00 3 6*do B’S^dood6 Bo>cdpo) £cp! Boo 

3od aodo^cT" dcpddfp d^dooo 3ddorp 6od<£) £cp! 

do 8 doddoo dd^aS^cii 33^ do ^^odd^c&pg?

so ^<6j° dopdo<opjdo. 10 ddo^oo CPdofjBP.

©dfi* odpcdog dod Boo §^d3o dodoe?* d^do^pAdo. 

ssc^ddop^ 3d d’liTd^ d3o bcp! o>coo 3*cpo dod.

£P(d<d ddog 2P(d<drr° ds’j.©

esdjcdog adfi* ad^.d boo d)od. ad^.d dj’d^ocpoo’!

15



ad doo

ddog

^do

ddog

^do

: ddog, ^do ....  wdr^Sr* 3d)do dcdodo 7b do d’Qs’coo.

: esd^cdog dod)g er°drp©o65§ ddjodo dood*^ ds/er’ar0?

: e5ddp£ ^do ey°drpSoc3§ a,^dg. <b^6 zoTbo^d15^ 2j^d^.d°Q

3 00 d15 do d^£r°do.

: dod <sf>do^ dd^S^do zr,drv’Qotf£ aoTbo^e^5 dood^dp

dP|dd3o cldol&^od.

: de 2Jcbo^» doo dp(d^o d^^do^jdoo dpd^o 6o(cpo

Sod o3^ay° do. <j=>odb<op^ S^pdgo s’Sdddd dcp(ddo

S’S [ddod d£23od€ dar’ra’ 7>d70PQo cpop dodo TItu-’coo. 

daj’KT’ tv’d^oo ssoSf £)<Dod3?ddog

ddog

^do

ddog

^,do

ddog

^do

ddog

: dododoodo, d7bod)odo ajdd6^ dood dod^d^ddo ^dod’d d^ccb^). 

i)d^ d£r°ftp d^dTCPOo <j9odr°db.

: 3ood* dododood s°d ddo^odo dj°cro Sdod’d dv^cp!

: deeded s°do aoTbo^oeddo, dddod^do’, ddcp^cd^do dpep 

d£r°KP d'dpdo.__O

: dddood <5<i3 £)od d^od. ddo’cU’ooef rpSd* dftc^d dcr°!

: ss^ddp^ d<xr°KP d^do^oo dooaogorp 3 ds°oo 1. 5* do dcpcpoo

2. 23 0 dPCPOO 3. oJ ° ObOO dPCPOO n n
: 5*do dpcpooS^ dpdo £od, 23o dcpcpooco <$3 £od, 5T°cboo
an* n

dpcpooSl rp£)d^d d^? odder!

: «d)ddo2

: dpd^er ddo dodaprp derodb

: d*do dpcpooo dodorp ddoddoo. doo dpepoo, 20 Tboo dpepoo,
an oO tJ ®— a <0 a

aodod* doo dperoo dj°dorp [dodpcSodcr’d^. cpcp ?5dod)rp 

4)0dr,000.

: 55OPd ssdoobog

: Wdjddp^ dPCPOO, doo dCPCPOO 55OdS§ ssodoapOod* dod

TTdderoo ssod s’d Jodo^ ddcboocS* dj°d dodg dddS [daoodb spot 

<5£>d0o£)rp doiPOOO.

: doO aPObOO dPCPOO «$o£f ddCPdo dCP ddCPdo dg’zt) <S£>Oc3 lPOP 

daoo>soST°e5dJD dcr!

16



<£,<&)

d<^£

<£,<&)

d^

Adoe/

ddog 

A do

: 2j°(T’ ^^jddj0^- £od^ 230, 6*do dcrcpoo daT0^ ^r°^r° d’oddrv3 

^djd<D7^£) oT°cd33' dcrcpoo, upct0 wdo^d6 dpcr0 S cf<D dod.

: esooo^f tdoo dortS £)&><£?

: «$d^63d£P^ o)db£.d doodo ddodboodo da ^dex) ^dod’d s^er’coo. 

s°£) ddo^d ddocdoo dpcp &dod°odjoo<2>. <?5O<^ s’ddo’^ e£>d^fi3d<u^ 

ddb£_d spdojd5 da 23 o <6jpct°o dr>cr> dodo 3^ddoj.

: cper5 dd.odj°oo

: 3 do 73?D2)<^ Sdcdpoo dddo 2ud^.£? dcy°! do© £<£) Joddddb da 

<3dodpoodoododa3£)c&pe> E’er0! <K>ododb £)do 

[ddjoo esedorioepdo tSzjodoay0 do©.

: Jododo iSd^do. dd^rp ^ax^do.

: 500<dO dd> dCPCPOO t^^PAOOO.—0 oC n oC
: dopcso ds’e^d dpepoo ^^p^coo.

: d^T’CT’ ^°dcpgoo erd S^pd^o <dod SQpd^doeo £ ddorv 2ud d*cd 

doo£) do©°d d*i3§ dc° ZSV'p’db?

: s’OdcSdd, do[p°o £od.

: dcU^dd^d ajdbjd5 S^dCrfe)?

: 23O<dPCPO0 n
: 2Pfr S d’^ddo’^ £>do/T> £ ddodoog^p Tfdbj^ape)....

« .... wdofi* dodo de)©d 6ado ddod^Oo 6o<2>. Sdcpd^

d<£ W^CPO dCP.

17



iodo

d^CP

£)do<zpdp

d°do 

od go 

d g d d 

e$dd<3

doapdra

a2.dfraofi€£>o dP^do

d cp <5^ d° cr° g odo 00

S^dd’od |o>ddod d^d^po

d’apeTaf^ iod 

d)d<zPod dodoo, ^s’&s/o. 

^E3glf(5$o (do£p>do]|[e5o) 

dodMo]! (?$o dpQj ^©cdoa^obodo 

10 ddod’co

5d £dd3

dCPgdoCO - &6>CT°gCd00U0.

e$ddS rtde?* ^d’cpgodooo (Sdfoo ddocdoo 9dodoo dcpgdoo, ddod’^.do 

dpddo. <“)£> esodpdo, AdPcpgcbbodo ^xo^do, dcpgdooo «5d *3 aw dp dddQ ddcT 

[obiftfo. <2cpgdco d^aoo. dcpgdac d^asdo d>e)d djdododdo.

6 O b . “ J ) (J W OkA-0 J cdS f^aPsT, ^>e$, aep dPaedo ^odwd.

d)dgd CPdkW

CP<dW

dp da, dp wda^ oaada 4$ £bd°do adgdad

da>cpgc&wdo

A^°cpgodwda

^>e$

fi^dPeT

d)doe?

dd°cpgcdwdo

d°o, SdodS [SbdPdo, &do§*od
6>'

cpdw SfidbS, Jdwdp dspd)?

^do ds/e^da dPo, dp ^d^apd dspdo c>do, [ddpdo 3o’^do

<s9<u'Ado £r°5, ssododd),

atP^do £p5.

£PCP dOe^d.0 idd°do <“>dj§?d d*dM* dfco&CfiPdo.<- no
d?p, £>d) ddv^^p SdoSbS 3y°iP

c5do d° 5,

<3 da d°5

e5da ^da dy’da dPo dp «f>da^

^°5, £>d<^p d^csg^^o dj°©^ dSb^od £po 

oD S^rag'f (e$o rtp©> cSdgja&ocpo.

oe'

18



6a>cr’gOL)oo<&>

cp<3oo

66>CT’go500<&)

3ct,s®
6a>crogo5oo(&)

ScpgS

<Sj5>CT’gC&)0<&)

3do£>S rirOj ^6 trer SSaodrco ^co&o&cr^o.

tzper ar>(*bo£> <^5

^)K>^ier°ex) 1d&> ^S)2)o<^-

SdoSbS, ^cS^do.

A^oo, &6d<dod (SasoboarcS)a— n

a°'§§

66>CT°go300<&>

6a>CT’>go3oo<&>

6a>crgoSoo(&>

3o*S8

6a>cpgCL>00(&)

©credo q

6^CT°go500<&)

3cpS0

Aa^crgcdoodo

: s°$,

: a$o<3 dddc5^ [eroo £>3?

: £9d^£)<D, ^drdw, fy&osp ©odo, ^o^doo.

: adjjdj ^>oSj*der©^ drOj dajosrdo 3<6o&,

(<“>o<ddb i^eSoco dd? £>^^orr> 6odrdb)

: 3^800/t’ 6odrdo

: S£}£3£lf ^$O, S^mSDdJ^O eSeP©* £^8D& <3dd ^Oa^tJoO

£>d ?3oSjsdo§’od'zd 6^5^. £o<£>j’do 800 (ydodao J<doc5* tS<$>£>O “— oC -0 oL

(^o£r° + m^oo) g’od ^>o£po ws’do©^ 6odx>o£).

: <j9Oe$ <Der; cDer a3s/erdo<S. wo^ <So£)§?_D

: ajSo^oo, cdr^dbodo &£odbd3erooo.

: <si>oe$ <0<&§ aoJdo^oo Jer° S^gpooo £r°5?

: d”odl3§ S^dr©? S’oddodxr0 6* do ifa’do. r’oddood Sodjo°— <*> o Q CO

13o2d<S s’Sdddd S^erdo.

: duir6* <s5ej°rp ^>5, g’od^pd cp[9 dodcr^)§, 25*23£r°3§ ^do^cdouo 

dar^odp <d-°5
4

: Aj dcr vooo, ^(5r>ex) £)(y°oS rt^d^co, £)<£ doS^oo dos’KPoo * 

^<3^000.

£)d3© cOddo Sd^^r^do, cd^o

: [a)23b^O5T°d0, dfi^rt&jodo, ZJ’T’do. 5T°d0 a5&O 

£>doa>C&PC dj°c>do.__o

cper dajo^ ajdd>) 55<^}l^0O(^ a<2> ^zr3 £rdgo

: ddbco a&od'iS’dodexp add (acrodro creep.
• -0 -O <jL oJ

de <3a£)d t^do £)<Dod3 £r°& ■aos’ ^^ocp ©^^>co dSbjod <^°5.

: dcpSrdd^oSr cd^^^lo <ss>£> <s£>o<irdo (£>do ddodo, £>do ^oiro

depdoe?*) «ocdoo 1 Id, 3$r£)d/ ddrdo.

19



• ^^2) €r’e7’ ^odcpdo 1000 Jbodid^crcio <*$<6^ <&j°<ij

6ci^’cr’go5j3(&) : cwobj’a)^ ^aiododdd cps^qo d<s3our°do. ar’OeJ* ^ado rvoOd d^Sa.

cfdcpcdoex) tsocdj0^)^ <y^<^^)<s' ^8’^’do uT’er’ s°<3odoj auT’jdo. 

cpoIjq srd, ^bdo a,dc3 a£>jtf§ dodd? dS^od. ^4)c3 

cbOoJ^[£) <59o0^o6^ 59^ dPCJ® oOCO’cv^dO.

<3cpgd : aos° £)ZSod 6sro>o&r> a>5

^^cpgcdaodo : d^pjcoo ^oi^.8£3 59(5 d’^do. tT°s7° £>£)(s5c3oc$<2> aodoc5^

sd&oo d^jdo, t^<b, dddd^do Z?^d £>do ^°<^oo s^fr'cdo^) ddo^^o- 

(£>S £>od<d^do dodcS’^do 23dorto<6o. tJoj *ZPO ^odorp

6od dj’dcr’Sd.

£)cy°g8 : dod<5*e$^do <k>o5? £>£o<i3? ^>5

da^crgcdoodo : cd^^o £P©§ £>ode$^d dooo’dj0^^ doddo. <y <5*25°

§°o8o-S £)23 d>£> dd^dorv £)a>do.

£>cpg6 : doddM>,do Jd^do 25do^)$y°do <v°o

d6j°CT’gOdOOdO : (£)« ^)CT’«S, d’SPfiJ dj°ddX), ^d ddcdj^dj 23do^€^do. £)£>£> 

ssdddcdo 59 <0 issodP’do.

ScpgS : &J£rs'5, «5CT°, dodS. upct* 2j°dood

d^cpgodoodo : -da d’od^ dodoft, £>dd ddo €7° 57° ddo^.d. dodofidyoo 

S^pd^coo. d’od^d dodoft sr’ddco dd^ooo^ooo.

^cpgfi : o’er’ dooO S&cdj’ex), dd’dod. Sodoo ifoS ^o^oeJ4,

<dr° «down’d do dodo^£>^ &dod d^ddoS wdodo^o dr°5

6s>cr,goboodo : <ddjd d^o<5.

20



<5dcood : K.^3sp£o

co££<£oocoo : cp^c^S s*coo£ig2£pepeo3

<6^ coo ©
X)5J°dra

^’(deo : cp23° (ed^cdog)

623^) C3§)

<£p<£o6og

u) <56 cj “oSp : 1?.^, cDoj “coo

doodco So8£i<§ loOd^oS5^^ ^d^co 

ddcdoo

e$pdoA fi*cp<68 22cp
oJ n

CP 23°

<5 23 <0

CP 23°

<523<£>

CP 23°

<5 23 a)

CP 23°

<523a)

CP 23°

<5 23 a)

CP 23°

<523^) .... eToddrp e$c&p<5oS). 4« 5*23° o0^«)O S'jpo cf>sp'-<6) dcp! 

SOS’ Jcp?

5P ....  rf<§<&p8jofi cs><6 vo6og!

£>£> ^doo-cT’co^ 6& «5<£)$p<So. £<5sp ....

(•dfl 5*23° lo^do u5do«6)<&p) o.k ....  <Jooo2Pcooc5’€ &,d dcporpdo

<6ood 3dodeo csoood spc6oo<6) ioeojdo <6 co 400 «6oo<8 cs^roddo 

dodc&pgdo. spScS* 26 <6oo<3 i/p£p^cdo^Sc5^<6o<cPjdo.

■^odod^otiog! 59O«$ £o8cdo5rp to£o<56 ddoJ^do^p^^. £>oc3 £&o5oo? 

<6oo2Pcooc5ir X)S6.apc6oo^)«6o toeojdo <6 co cpcp <6oo£> 5f>sp6*rpg£)§ 

rtodc&pgdo.

<y .... <3£o.spo6ood)co «5O<3 ^3odo<6^c&pg?

55<6£>sf<6o 2o^oo>c5* 3-^^p £3s><6ocL IbfSfdo <pc dpdo 

Sv’Sdcp! eToddrp 2Pg^, apdo^spdScT ^jCoo^Scp.

^<6o Jio^3^ && «9o5j°g>6o. <6do.

20t>*odo &p<5o dcp! S’oddrPcvido.

((dP^oi' 2P<So «S<£)<d0O<2> ) 5520^ ....  CP 6 COO, SOXOO^COO, C^dS^CO <03^

&SPV08P £>O 23880(5*

( (dP aO 2PcSo ecdooodoood ). <5233 ....

21



d23<£)

P2P

d23<\)

d\pd$oo3og

d23a)

dSPdSocdog

d23<3

dbPdSoObog

P2P

dSpdSooSog

d23^>

d23^)

dSPdSOCbOg

P2P

esap^) .... .... ajeT.... 59d$^cdog ^d5o ds sPddo S*?jQ Idoj e5d

S^e$o<p^d$o. 59^co 3e>&(3oefoo.

d23<S ....  d« d& d$oo<5 aodS^e5o. d3d$§^ S^^cpo cp.

595Paf 59d$JO&3g! <pdo dPCP 2^0^00 ^W>^<2.

(<2>^.... do^...... ■feo) §5....... §5...... §5 ) £Po5b ........dkpdSoobog ...*...

J£>oy><&> d5tr°jd£)? ... ' ■ . v

aSbv)^ <^5tzr°A^So cp. ^fd$o efdoocp ;bl£)fdb 3£>£^cpd$o£) dbdP'iP....

esSoo obocdodb 8Qft d5^j^°do?

2o<d^oc±)do Ss^ooS} 59d^.<$ (dPdb^pSo 59oooo£). 59 [dbo<d dSoOeP 

sPdej* £)o<5 d^d5(3o dSa p°do £>o£>e5<doco

dSpdSocbog! 25o5oo^^) SQft dS^T^-^oo-

59C?!.... aepcp...... <t^£o 23dode5do pcp !

£)3p! £P5p1b£>) pdo &aSo6£>o£> c5do aep cdoc3odcoogo<2>

dSpdSocdog!....

apdp<po dSoo<3 <3^ s^deT* pd^«5-^-59^^<^o, pd^<5o3p<p]|^c3o 

3oodcD<3 £P,3dd dpo5oo<$joo 6odpooo. dSodbdo dr6 <3 coo.

dP^ddaJodS <pobood£)oo (oOd^oOdSd^tSo 6§^.Q 

£)§£.Q 59dS£(3o 23 do dock) 0(2).

Zj&k drippy dSoodfdP ....  £P£)dddiod5 dpobood^oo d$d?Pooo.

2^5^ dPdPdPtfpcbo. dp;rpcpodSo0(5 dSdf^) ^“h^abood^co, digd 

docppoo, <6oo(2 3ood5c£ dSo^dcpco, d$gd £ppoo d5oo(Sd5^)<lo
t

d3ood$<3o dpo5ood£)oo dpcp pScS^ n*e)£) doo^ido dfo_odpjooo. 

dbPdSd£)O0 dPCP P5J0dP££>§ S’dKO 59<$)dOKP}d3 dSp^o^Pebopoo 

■3^o^O(2. d5od$o pd^<5-3-59^^(do<6o 0<3o$o£p^o5o3 "SSojC^- 

59d£)d$o. dSo d5o pd^<§-3-(y^^(dodSo £)<3o&o<p^o dcp ! 5spcdoodb)d5o 

dS^ddSooejo ^530>dT>^ dSodbdb (oPradPcbood^dSo adbodp^ooo. 59odoo 

dbodbo dj&dSo oDdb^dSn® ^oope).

dSod ....  p£) doochdo 59dS(’<do d5e dSodbdb £) £ dSdpoo dQ3©-°ooo?oJ o on
doo^idSocb rp£) Ido^o d$o &«SoQ8<$oodb So20o<2>o£)d$ apgcboco 

<0db£d$rp d5dPooo. rp£)e5* (p^radpcdoodb) SoddSpraoe?* efd2P3 

dSod6o 2§£ot5cdo d&o 59d$)doo<2>.

dSpdSocbog! a^pd p£>£) dooch.do t^1b3 Z)3?

22



3cr3oo5jg

6233

3j°3ocC)og

6233

3j’3oc6og

6233

3j”30033g

6233

3o<bi3663 6366p6o33o 3o 6pcy° rr>£) 6oo3.6o S3<£)<6oo<2>. 

S3o3o^ (32±><6go 5t°6o 3Mcr3<i3o3od3 6*23 5 rvgS 3’odTo3o, 

3»6cp3 &O(6 3“ooogo3o 33gj^2? a33^^6o*.

33^<S e3o<?5 33oe3?

33^d ssoS o’coo^. 37>6ct°3 SPox>gQ3o 36^30^^63 i3 3*2)30 

6ct°! <o-°(i36a£>g 836oje5^ §?oe$ 3200^30 (32&<6go 6^^or? a3oo£>. 

r,oe$<623023o 3cr°(<6d£) 3o3o 6&3q3o3ooo£>.

ewn’.... ssooo^f ay°o6oo s°oo3go 3o aos’* 3^oo 236o6o<6oo£>?

£Pc6oos*oo3go 3o £r°er>36raoco 3<2>6pgp 36:^33)<6003. 

3o3o6o^ 5T°c6oos°<5b3go 3o 26t°3o°3 63^3o363 66ra 633ost° 

33^^ 32^3 3'b6& 3ooo 3<6<6o (3°6o25o s30qoo3.

32§^3 3b66d 3 000 3<6<6o3o 3o 236o6o<6oo£>?n m

32§^3 366 666 3^33030 3cro6g§6Kr°oo ^6orr° 260* 3o 3 ^63o 

3o 23t°3o^3 63^ (323063 ss^6 S93o*co 6oo3o3'i3.

3ioo3oc3 ss3<7°00 6ooer°ooo 3o*3oo5og.

36^ iPgdooo, 6od3 £Pg3ooo 3oo3e333 6oosy°coo.

23



s&r’S’co

t
1. dssS : 55tr>^ esd^oSog! zr>&£r‘cr> adcdoo £a ^oariira eSdoarM

<££>2j°^- ^xpO^tO ar’rtjodoood.

2. ■Ar’^i’ar’So" sscood ^iiodpo rtrcb) wdj^ooo? £j£*5£p6 «soc5

^)^0d5^, <£9<S> oD^C^ ^OdDOO^ 2J”rt3OdJ0O(S.

3. 905” ^\pdg§desroo ^dorp 23j°£)o§ ^ddjodoc6 <$<gr°o£) "Se^dd.

&pdg§dKPQe^ 6>d3O ^dO’CO &O25£^cCr^d3j° 73^3

ardaotbood.

4. <£oofto^ g’grT0 t&T’d^o apdaodnod.

HIV/AIDSlo a§o5o<6 a§d5c6

1. d'h^TMdbco £r°<do 3d<3oo ^aaaa^daot • <^

(j3£xD^<°3dodpd> ^'’’d^orp’cdo 

25<$<$ ao(dofo '£><bo’ £)ddo£)

£M£cyo£)cro<&3 £)dodif<&3.

I

2. $$od3o<3 «^ooo(S°t5j^

S’od'^o <£)& !□&> S’d&j 

e3<°)^> ^Sod3^) HIV eSdooocr0 

S^ecrSo’da Sdodifdo.

3. -doowdao dj’d.td) iuodj’da

dcero £pd£x3l? adodj’dd ^dcpd) 

&2<Scv> ao^cba <£j°<b dad^dj £>£dc’? 

<D#gCT°£)cpdo £)<6ad^j<da.

24



52

i a i a

Q(?ppaS

'C?£pCTC CS’oO&odS^

^P£6P saiv S??ccso 

C§ J>J^P2. SocCc^ £>?ccvo 

C°?QC CQaSlc ^3§ ‘9

■cvgpcvc? c^aQ&anSke

aD^aT? cg’jgJO^ cC<?$? £COO«

C?C£OC2 cp$s> C£<£ Q^cp|(?s

aU£>0C9> j^^oe QSR) £>c£?o« -g
I ’

•CS’gpC'S’C <?9?aQ(?a£)S£e

paS$?aT2 saiv ON cpc£ ogW5^

C cp £>09 saiv g.poccv>goci

Cc^^oc^c^^ccgo 5?^ cc^^p Cccs^ 't?



SSaofoo 

5>°dgodo 

(ob£r°d «s>o-S<6jo 

dtdofo^ Iodo

: £>d£>cpa £)ar><6o - I zr

: codger^ £><DjS

: cboocrex) - <S<£t°ex>o ©

: g. [ob^S

<Soo. Sb. [p’d^od ^d^o

<x>ej£r',3&,&o©
iid^rcS, <6jo<doo

£>ir,&)Sbej')O 2S£j° ot <*>

aod3 £■*<§ ^oajdo : 2733709

<Sdrf3

£>Saofoo 

6>C7°£O'3<3JJ 

(ob^d 450-^0 

didoood

aocde) ^’idoo

Sbd&o’o ■Dar’cSo - 

sodgcpasgSabS 

o5oocr,oo - <6^00o ©

g. iob<^5 

£)t$5 Epc^ef 

«y°eScdo£ 

iDSbdap^oSo 

rpofoiS

60 £>o<6e$^cpco 

40 &o<6eS^cr’Q0 

<&3<6<£cr°co 9 £>o<6e$^cpoo 

<£o<6<6<&> 10 £>o<6e$^cr>e>j 

i^^b ti^aP’ekx^o 10 

$o<£e$^cr,eo

cd g&JOOJ 1 o5ood<6ooo <£o<6 d<£> rfoSb. <£>coco ^oo^ndooirdo.o ©

2. cJ'T’O <6j(dg <6joc£ SO223CT°£W ^©ofo^ofoodj.

3. oSooct’qo cpdJOCT0 o3e7°0(b5 ddgoo Selodo^cdoodj.

4. o3dga’,22g£>£bS - <yX)cp\<6<6oo doQoO £><6©oido<iD.

io £> dar0 > o53
co 2^

er°e$cdo c

tDSbdj g’odj’o, loSbdo g’oej’o.....
co co

a, 73 <a tDSbdar’^oooS ^e^cr0 <60^)0^* uT’er’ sbeS lo^do^jcSo 

dCT° <59<6332CT°O-

26



fi*

57°dodog

to£d27^o5o
m ZJ

57dcdo^ '
• •v

to£'d27-\o5on 2J

7>do5o?

Id £>627° >c5o
<*> ZJ

7odo(S

er°dcdog

<\0<x)£

fi*£

7*dcdog

Id £<$27° >o5o
m 2J

<7*dodog

7cdo^d

7*dodog

7cdo[3

5F°do5og

7Od0(S

ep*dcdog

£ 55 57 it, £T*dod7g a£>d* to£d27^,o5o 3577 

K.G. £od ?

K.G. to£do 4 6t°5>coo'oo&. " •• co
K.G:§ ^sdo d75>oooeoo a .>7* 2, ... • , ', .i . 1 ..

55oSo 2725*o5oM ss'od't&o- atfo^gtefoo’^. - sodSo d7£>00000 a£>£o 

2720O57£.

£©7 <57^7 ! £oQ n —0
(to£do £o<3d txtf dcrdo ^£o£a #200) td7£o§*o<$ 27207....^£47

n O —O oL a O

£7£o t3o5og£o.

£>od3 0'°dod7g ! to£d$^ 55d3b^£O£7^o5 !

<“><$)£><&t^ 7cdo^ ! « to£Q57^ .....

7dcdog7d7 da to£do d7<3o$. 55£od755'*£ ^od £)©odoo£o 

£<&7£o £57 do?t£o<5*

a<3 £7 do 7do5og! £<&7£o 27020000 £57 £<2>e)o<5*, £>£0 

£od£oo£> d£j£>0676s er*dod7g da to£do <7d> 775)

£c$ 55 to£doodo§',’£ £odcr°£ 59d£§^"jCdoo(S .....  ££^lhSoo

£)7jcdocd7g £oodo

£00do 15 t^oo £)7jcdoo<3> ; afifiW 75 d7£>ooooo £vt*^<7£o<5 

£c$ £^\7)

57*dcd7g y££)<^°<5 £od woods’ 27020000 £fto £o£o£bogeoo

dOj£*C&77?

«$<^)££7^ 7Od0(&! 757 £oo£> £000, 7^7^ £££>cd7do.

^0^7000. £o§* «^££lo £e)flo£>. 2,d d(d7<2>

55£o$7 £o<3 7&i^cdodo £0 «£><2> Cd007£§ O’Q^Ofi).

05007500 £0do§?£>000 5F*dcd7(*?<p -0 O
^7*6^7005^ 727500 727g£^^0<d£> i3cd7go£ £”dodo 727gO

7270 <5* cdoodo ^to7do.
9

<j$£2p<do 0b00CT°O0 2727*0 5* ; gdood* £jto <7*do £C7 7*dod7g!

«s<£)££7^ ! £o£Si de)£^4ooo ^oQTfe’S S’d ££067500 ££^oodod*

£°O0 <&7dE7 0500C700 £77 ££^£(*77. S)£ Y<^° C&XOdO 27020005*
0 © oJ 9

^£07VdO. 55220 270200500 £77 do6r*do ^£"°do. da £o<5g (£’CS£<£

dSfto^ [§£oooo£^od7o[€y§^ £°d<5 d 067 do £t°c3£ 3d^£)o^

|£d37ft£o7^do.

27



0_oe$o3oe

{y°e$oSog

6 <x) <5 

€F°6cdog

fi*£

5F°6o3og

fi*£ n°c3o(S 

cS o5<5 

«y°6c3o£

: <55£3O 2J°O2JQ§ ; &70£OJ’OD 2Jt,O2J3§ ^)o<i3 o^6odj°g

: 6oo£ [£^^£r°<^) ZT'tj! ^p^oo’oo aj°oaDO 63'3o ; aj°oaDo£66

I^°o6o6*^ 6£odoodo6oo6. s°£ ojcaoar’osoo £T°<o° ^§6o6So£6.o —o o—
X)Sa^666066. cr<0 l£2J’6o §’3^ §6*<Sodod £ddj° 606006.

: <y aj°oaooZf^o o>o6Zf6 £)6o6ooct° «y°6o5o^n°db?

: 55^^ <$£)<§ <y a?6oo ddd^ooo ; Id S 6^000 ; ^6do

s°£)£rs6oo6. £) (o>dj (2o6d6o.

6*£r°o6odbo<3^5 abcdoorr0 6ofi. aej°o6 aroaoo JSoao^^ ^^cp?

19456'* <3o<5* i££o6cdoo6o6* £pd*£.6j° ; (U’3<d’§ <55^ SbOespo^D
<- o O «—

a? d^ 6000 ^£°do. odo <6006 d^^odcpdb ; £od<D65T°do

£doToodooo5j°gdd. 2J°0200 (Soar^o £0 a6j6l a,d 6ood^. dpcr5

5ooo£e56o.

606^^0 £06 ao°o6 apoaoo JSojo^^ <^^rocp‘?

acj°o6 *s5E30aT°O200 5cdo^e^6o s°£ 19716* 73cO^ - ar°d§ 0300606”

606^^06* X) 5373 d ob6£7°06* apoaDooo o3£o6. <550606”o
£t>«p£6vo6* a.d ar°o200 £606. 5*3 556 Ido 7360. cp££

£^&d£6vo6*£ 6oj°g22o3oo6* 2b'[6£Q£T°db. <55 0600606* 606^^0 

rl£>0o6.

ct’X)’' £o°db 6j°6o6<zp eyMc&pg .....

£cf 73^ «6^r°do dcy° £^0 6...... 600060 Sodo £j°£Oodb

aoc6oooc3do&.

^oc£o5 obcD^c^^o

a <3 ac3 tU’ 6 do ...... ac3 ac5......  <a ......  <53 ..... «
ac3 ac3 £d£o.....ac3 ac3
6orr° ; fi*CT°© ; ^E3g£6oo aJd£<56*

^oS 6j°6 £o££«r°d £d2S^o^s°oS6*

[£ar°£p^6o^ £<S£°o£ cdoodo6oon°oo £o£po£ 

ddoCT°6oooo d6>6£) §*dodb£D <3d£oc3
ob <*> ob

a<3 - ac3 - <3PCdo

28



rPObo(p 

3 <x) 3

5T>e5obO£ 

3 ob 3

ePeSobog

fi«£>

ep^cbog

rr°o5o(e3

er’eSobog

epsbcbog

cboocpexp ; <s3Q23<3oj° £)zr°$3o c^&oct0 
a

<53odd 3ood^.S £c>3oocpo 3(3&oa’

^o3oboo<borp 3^£>cpo 3(3^• o a—

rpo6 rPe$3o2Jo3oo cHobcpc^ cfgcboorp

a <6 - a 6 - hFcfeo

: (c3dSW 3^3^ feo 3^3 £r°£p£r°c> fepco) acfcp 3:T’sp3<3jo

2j31b3.3 ad^.<53oo<5 3o3o 3ocpg22oboo§ Sv’o.

: (csdS* <5383 ti&o) &rio&(cr° 3oocp a <3 3otf°gg5oboo 

: <53 cp25°c s’ooeS'* £p&3 debocop ; 2j^^3ooco ; ebo3’&cop ;

^o 3 So co £pc£ S3£7°exp 4)our°dd. 3cpcpo 3<bo6.

: essa^ 33^ SeboeS* ; 3o<»$ ^3<3rp 3^o~='c3cp aov^co .....

: a3 cps^tpQ SdSjcop, <5£>ar) « 3c§ JoebapdooS5 3p<3o er’ebobcpg!

: ^pSd 3ooo<do apoaoo 3pcpc3 4)o£> «9^.<S§ 3^r°3j° 8*3 

: 8°oe$ <3o do & cr° 3<£)6 3^bo<(Pjo dcp exSfi* «9d^.d«^)od.

: aj°o23O^ rtjo^orp 4)oir°33oSbKr,^3o. 5y°ebob<pgrpdcp a<2>

CPl><S5cPrP 4)0(3 63a)do3oeb?

: a£> 350 kg.co 3)o<2> s£> 33o°3o 3oo6 [§od 3<53 3o4)^ 1d3

#2jo<5* t}co«$oo£>. s°3 633 Ido&ocr* tu^^do.o
: <53 3^d5^e53o<i3 spebobp^.

: 53 3 oboo3o 23dodo<-bo3)3 v<do ^33 S^dS^co 33PcP>co sposjoco
O at oJ

3obog&o ; <53 3P(bo6 3o«b ^drp 4)oc3 33^ 33cp£pc>3o •

Scp^ooS* <5333) obood 33p<pcL
-0 ot O

: <5533^ 3o3c^o6'€ ebobpdo ^33^^y° epebcbpg?

: §?3^ 3o3cfooc5’* «ibobcp<bo^3^p ; 3o8§i’3^ aebd cf'po 3oo<3> <8rto3oS

^3oSj<pvo. <53<57°7^ 3o3 c^ocS* <5*d'f a3o3 jp3a<D3'' 2?3p6 3i*o3oS

^JdOtvP^o. acp 6^ co &jSct°3*3 2uSd3 <53CP<b36 3)odpobo33pdj.

<5303^ 3Vo 3o<3£ 3oo3 3O23OCT°CO 4)OCT°C> <533CO abOOCPCO CPSbOCT’

<533e^3cp?

: <533f>OOCP <8*3

3cp <53SbdDO?

29



rpo5o(S

cpo5o[3

ePeSofog

rpo5o[S

eptScLOg

<S<$<5, fi*oD

«y°<>$o3og 

<6£><5, fi*15

: cWi <&od£ f?c3<6oo &8&£.©or5crO§ && £>oS <$)o£>. 

cp<0 1? <5 ©§gcP2eg£>3o«

: e><3 <£)o£>?

: c?o<3o<£pc$o [<5£>ot5cboocpoo i5j’^)<3 e$cpge$ <5o<p<5*£p8 oSoodo <3'i) 

2§p£)o <£)od 2u§ ^<3 §pcp (Sorted^ A^oS4 £>o<&pdd 50 a)<$^)|§e$o 

55§*2odo 24d t&pgc&pdb^er4 ©§^cp22^j5o)o3^ Jcp^jdo Pfcd^do.

: 55d So pf^ood £Pdo5pg?

cf’PQ dodg cdoocpco cp§oocp dp&p 55oddp &<&Pc3o3o<x>£) [ddod 

t>o33 §*do&odood. S53^^podo eSdcS* da&georp ^do^dcpSS 

§\1h ^foood.e> —o

3oodo cD£h C^POO Stfg&gO SPOCPOOO fPeSc&Pg?

doodo 190 aVoj ^<>003. dodc^O dOOO^, d^geS^o

d’odod OJodoeP £)Sddoeo do£pdb. <zpc5odQ§ ^>d

§■*15 $sdjo5. [ddoe^o ©§gcP22gd3oS (dcpdpdgdQ^. £oS dodeS^do 

e>|*23do 24d. adgcpaegddoe d<5*<£^do 2edod)§oo<ioo^p^o.

55J$)do 0~°e$o5ogrr°do! 55 5*20° dp dp ddo doo£) aPddo

§PCP ^O^OtPdO.

2u§^°0 d°do ; do&pdo 

soddodg^L) §d aoe5* po8§ d’dddoo 

«s^§ Spo §oooo§^ do15o6 ££o5 

eddpdcSodo dpdo^d cdood 25o5p^d ePofioOO * ob

dp d^oosp 2u§<2dodp Id jap ip cd^ «O(2)O 0

^POdodg PoS^J ^oDO"3j 2ulf 2u§ ddoS 

55 Cj S0§gP23gddoS

©§do«$g?fc>

dpdddp§b^o <5§o& £)25cpo<6o ePoftoO

§oodo<d a5do 5^§bocp 55£)<5 >dd ^£oj

dPdePog C^PCdO ddgC^PQO S’CP

55 dd d3o dd*gdoop de$go d8d§odn°

[ddcdpoSd sodgcpssgddoS ; dodsodgcPKgddoS.

30



- £0^5. £5o(tf2T&>

S&odoo

£drt3

^’GT’gO'^O 

S. ^CPgO^O 

£><£ocboo

^[eScrdooci

: <3. X). I

: 5<£> eSddQ

: ar’&ofo 6<dg«£o ^rcdo&ex)

: ^{r°2S - JCwaj’Sf t5o(d>25*£>o 

: 15 £)3o<^00

: £)ds>’l«T02)<3odoo <ib<L> do

: 1.

2. $6*23 - £) cpgdooo

3. ^0 - ^cpgdoco

4. dcpS^ - <Dcpgdex>

d$£> <»2!r’gSgd’«£>3cr’ge>o :

^cr^doco, <^<6^^) der°<3§, <i5d<i\T',£r,£)§ <£>o<dg £>020oct°<3^ dodoO

f^eJApeT £)£ioi5j’o<6o £££ &o^cr’£>S (£o5jS y.d^do.

og°goo :

1. cfao cSoocAxr’od'* 6<$^[o)23O0 ar’Scfo £)*cr’(ijoc5'tf 5><^<34t°<0^ djdc>do.
/

2. ^°£e$oe$2£° §?&o J3o2J°5 ido^zS^S 23©1b<6 S^cp&o xJ5O(eSvSo

(ob-fo^cd^do.

3. 3cGa3<3<d£> - d£c3o<3G-°£^ 2^3o/t> d§o€5o§*£r°o£> [d^c>do.

dt5ooo(3 : 

cOeT.

&£r€i>cr,gooo£)

0S00. oD. (oD“. cO"d'y’o 

-^cSfS&z) - 530 040 

0<6d£i<£> iSoodoo 

S’S’tpStno 2Scj°.• ot <*>

31



Co
fsj

On 2" On Q- On p- 2^ On 2^ O On CX On % 2P (0, % p.
Cx °x & 9 '9 X

2*- 9k Cx °X Cx <A
z> & '9 Cx 3C Cx 2>

*9 93,
on K on 29> on o 8 on 8 on on 2?. On o 8 on o ?_5> 8

2> 2^ 25

go
3C
8

(£

Ok
(g

(2

(g
o
ex (2

2/n ok
Cd
r\ 25

8
&

Co
Px

°Ca
08

Gq
f2d

3lk c/rj

On 25 
Cx 0 
on •

% £> 9k -a

jyn 

p c.
9k
8

23
9

9

9 o
9
Cx
ox

q^

2ao(b^_>

o

% 

27)

caL 
2> 
&i

<g 
o 
Sto

On

(g

On
Cx
on
9
cx
o
£>

25
2a

2a
Si
£

25
2a
o
Sto

2U
e8

&

Oq

2d,
£

l9

£

Gk

•<3
fA
05

O,
Cx
on
9
CD

(g
Gte
3D
Ok

03
9

OCX
2a

uik
2d
Oq

25
25
gw

2a

o
Sto

On 2J 2>
Cx J ok

~ PA(SIS cA
» £ -9

9

-» n5
& I 

° s £
% t

cd, “
,2P 9
LX o 

o c
Sto> Pi •o
c'.l On 2V

9 o 
o 
o

-89
2a

Ok

On 
Cx 
on
9 o,
° 23
O” &

, 2> , 
^k O ojy* 
q 2a

OX 03 
& V 

25* ®k

% a

2^ own

c 
ox <s^

•5 
Ok 
On 
Cx T 
on @

o cd 
Gx corn

9

z> 
o

I £

G9 & 
Q Ezo 
om <3
O, 8 r,
O, ° on

2a
9

2>

Co
9

%

(g
2a

& Gd 27
O

25 &
i, & °l

£9

27

©» O,

G9 2a

oiL 2) 
»■ o 

(g
sx c
?• oiK

9 f3Cd
2a

Cd
O 2^
Sto

2a
9

3?

Sx
o
o
Ok
&

9
8
&

2d,
LGx

2>
2a
&
o

on
05
Q
orn

8 =
&x

9 ok 
&

<g 
25

9 
o.
Cd 
2U 

2>
2a 
D>

2>
2a 
&

% £ 
V I

& $ 

ot <2> 
i OT

£> 1

2a
& X

q~ & 
Q q^

V On
°3, Sk 
8 2?

%

& 2a 
OT %

' & 
Co o*

GJ 
o

&

Cd 
2> 

O-
9
o

s

q-

(g 2> 27 (g
G Pa 3C G

d Cd G d
3d,
On £ 
Ca £ 

J°i
on

Ok •-

y & 

& -q

ex
q & „,
8- a 01

£to> fx

9

27 303 27
&l £ &

a
V sa •§ 

Cd 2> 
o V

(jjs l9 ox

2zo 2| 
jJ Lc

a

9x 
e_> 
o
Sto 23 

O 
O 
on 
2d 
Gq
2a
8
o
&

a
&
o

2a
?--
30k

% *

2>
2>

9
a,

3d
2

2a
8

Cx
9

23
O
O>
CX

F

Gx
8zo
a.
9
cx
o
Sto
go

3C

On
Cx
&

9
&



OJOJ

Gd
3C

E>
EX
CX
£

5

38>
Ex

ex
OkolA
v
oV
a

&
y
CXv

£

ox
£

o GJ e>
EX 3C CP

le?* •od”
£A C>

<o
8
ox

c
& 2k

8-

KEzo
G?

UW

a
&

“3
3C

Y
ZP
o
a

o
V G oEi zx

c
rek zx « y

8CX -EX
£ ex <9
8 2 

e
On ej 
e?
o ex
on U 

J
«n Ga_ VJ>
CX Co 
8
ex e? 
o
& V 
£ c 
2

8
ex
ej

EX

CX
ZX
CXLoO
£
c
£
Ca
Cp

F

Ga
Co
y
%
Z

O ^X 
£•

•u G
O

aEza
Cl

7 £ •co
ZP
o
ao

o
GJ
8

&
Q 
o
?j 2 
o 
£
ZX Cp

l£
ex

f~-

e,u
oO

ZX
G

y

a
u
cJA

<3
£

fi
Cac>~,

o&

CXCo
O
<9

G?

•£
>0

C
po

C
>£

* T
^o

O
aS

O
aC

JP
^C

p ?
?2

af
VW

 

ep
p?

 
op

p 
op

cj
 op

c?
 

C
oj

^c
^ e

pp
op

e^



O'
<3
CX
(k

%
aex
&
<3

9

GJ
3C

<5
09

a

<3
ZX ^k 03
% q
Q OC &
Sf 8

% &
2)=a» <£

’e ja
c ex a
y *j y

cP £ g

a 
r&d 
24
2>
(ZM

CN
fj

8- 
t> 
os

8->
y q e 

?3

re»
L?Gx
o

a

(ZM a 03 ’

a y y
o& o ' 

OJ
2

c ay ra o
a z»

a o
a a
o L?
a ** £>
a OXif*-(ZM

CH

•'a 
a V* 
Qk 8/3
t <5 

y
Gh ao 
* a

?A O
a a 

a
a a
re, y

CX
CX 
•a

(ZM CX

red
a

<3
CX
Gx

<v
re
9
9

a
o
Cd,
%
a
a
o

a
o
cd,
%
a
CX
o

@ -a
y
a

24
<3

re»
Pi
o
9
*3
On

3G3,

-Qt>
3<O

o(£ & 8 —
** a

8- a y

@
oa

LG5
a
S)

ex
a

(g

y
-*3

8 a o ai
DcJx8/3

CX03

o
a

ao

(ZM
Gx
o

a
o

a 'a
o
9zx ai



L <y aydeS (daseycy! dad^^) cydg^ojpeycoa ^doda ^d&oda, d$yg[dd 

ddad odydaoda ()d<d^ d^goS6 23<£>oda<5 ayeyayfid'6 &Qft$ dydcad^dao 

dad&S^oaaScy! dddoadd (d’radaa oyddQdd do[d^a)5 <s92y5 £rf£§ do^, &6

d’do’^.5. 8od^<^ad....ao'dod'dodd6 cfod&oa £>6 d^yd^ <59ooddotyda.

d’ddododad <3oay^ dd^ dad d8[S^? dad£) ‘ddadadi, dad dd& d^daodd 

dadoddo ^)<56d^)aot3’©. ac5 ay <s9o&da ^dd.

aydd^T’dd aaodddaad\ cfo aaodaJ^oda daa§* asdd 6o’<D. dod! dod. 

daaodada dod. &, c$! doar’S daad^daeyy! £)a d’do d^dacp! £>d^§ dada^oda,

£)a <55 d s’ o’ 3 'i ddo ^fdao&o’! ssoSda dasobao dycfcr!• oL O -o

ayddcdydaeyo’! <59 o8da ^ed dde^ddda dad’^oa das?a ddood.• ‘ co OJ co
^o<$). dada dydda<$)dad^, da Sy^dobyoda dydoy^da da$^. day^s/d6 . 

dd^odrtod6 .... e^d6 ?

ad ayda 

dada©^

aydd dyd dodddaaoa

aydd Sdatyo’ <5s£)doddoa

^Qd d’doO ^dao’o? d’dou) &da?yo

<552T’<5 £>da<57°O’!

Sb’od

d$d5

dc>y£>^

a5*da

day£>>

aS^da

day£)^

dd^as

<$5 <53& i3obaag aS^da

<55oaaef tj’U’daod dad d’^doeS^go S^do d^o’cs’da ddo&? 

<55d)da, n’06, 8o^, d^Sya <59exyd ibej’O’dao’25% aos’

Jodctodd6 ddgda ayobadaoa day^da. a£da dyes’ ddgda 

ayobadada^ ^oad’?

<0ey?

ar° Idc^dad? a5*da dcy

Ld! da<$)£ <55 a5*ia dodada <55ay^©?

daad^oa dd^ai^d a5*da issd^da^ dcy!

<55 aS^da ddda? -ds d*da ddda? <59 ey <59oaaeh dayd^, a^dy 

ddgda ayoba&oafa

34



s5*$o 

$5*23 

25* $0

25* $0 

d§$5

: $ep?

: kp 1d5o $5*22$ <3$ Ijdb dop£^ Scp!

: €5000^! ^$o <w 25*$o^

: ^>o5o! $oco! aep 60S.. fi’^SotSdocL 

: ^2P$o tdoi$25*5*2Pd<d^ $*cp<*joc5* ed’tf’^Pjdb -

6<3g$o cPcdo&tdo 23d6^ $o($25*S - d3ood^oe5* (p’rao 6odjoo$$ _ 

d$$^$dpdo. p$^<d

: dS$5, $08 &32P&. $o($a5*$o $$p$ ($o$praoe5* $$$<c$pdodp 

£<3o&! $23^o^p i3$^cp? $02j°S. l5o($25*S dpdgj

: <^cpgSp^o b5ofo<5e5* ^$^^$0^0^.

: 2S$ s’do d§$5 a$gp^ $<$^d<d cpg^p <^5.

: $c5, <£odo<$8§ <ssoeS t?$Jrp 6o5f, 3$^^ ^$oyep$o.

- $02pS. $o($25*$o 1897$ $o$eS^do 2j8$™^ cp$^oc5* £&>§c5*

23$ VDt3"°5o. <£)Q$ ^"ePsS 55$ dp<$ <J90<JP<5o.

- lfo[$<5 cdop$$8^(i3c5* ra.$.$$ $§£ oP$ «5o$pgdb.

: 5Pdo so. $. cdo$ $$$ $$ooo&£P v5&

: <£9$)$o sd. $. o5j$ <ss^£> 6e$$o$<$$ ($<££. apQ^? 

d£)o5ooo<do<Sj& a$$($d <a $$$ $<$ooo&$£Pdb.n o
- rpo&fpQep ^"«P2S <J9?Po$^6P<2>si,<do PoSd* ^geSoc^go 

$”0$^$$ wcdood $^cpijo e$$j$$d$ $$p^do.

- "50(3$ ($$oi5o5oo<do $$oo5occ5* sdo(5o5o$ ^$$cf <y6^ <s9cf 
«92P(5 froS £r°2^$o ^)$d^otT°do. ^dgS 2pI$o ^oFep^do..

- $£psS 5p8 53 $0$ do 00 S?po5, <5o>$eT <ss^ $<pcpoe5* ddo®— o •

eT&^e&P «cdOO<$ S^CP&O 23Q$PdO.

- 1938 - 39$ $o$<d^doe5* po[ri$o ^3$.$o^& wcdgdeS $?poopdo.

- 1941 $o$e$^doe5* dod<?p goo $oo<3 <d$^o$or,$ 23d^£> d3€>> 

$^c$pdo. <£9<oo$o$ $od^p5 3€>^) c>g-$oe^£o §*$o $*cp<^

£doo&> 3dra aop>do.

- £)do asd^S, $od^p5c5* ^dras^ocpdo.

- $od^p5c5* 1943, <k>|*2o5 21$ [p1,$^.$cT ($25o<$go £)cpjdjo efpdo.

- *90<^P$0, «>Oc3$P$ 3$^ 2P“JCdo 2?OCP $dod^Pdb.

35



25*03

05*23

25*03

doj°£)^

<*§05

- I944e5* [00^1? 0o<3§ 0o’23o53o S^ocpdb. £p5 (0o530^o 

<00(35* 2Pd&o5330§ ^‘geSoe^g 0cr’g0p0§ 0cr°2) 6 5©5o0o<2>.

: 19450 0o00^doe5* 00P0 (00j°0oe5* (^er>2§) 6T°do 03de3o£r°d0 

esodJ’do.

: 6§05(T>do0? ^03 "00 <s9o5cpg5 2?0&(3^ <?5^)er)0o. 030 <3^0^ 

550^03.V»A __Q

: <$05! 035, ^3ey°2$ «s>0^c53g <s£>0oey° 002)docj° «>o0.

: (00530^0302? - <K>C? 003000 <S90r30(3o°(3 030^0330303 03003 

<S90 £9O6r>d3 5CT°!

: <*§05? 0p5o c^03^ 0^0 ^53^0^00 e9^r°jd3.

: 00^03 0&30°d3 6>CPO3, 0°0O3, <59003, 0330003

o^fc) : 0p0^<30*250! 00^^30*250

<yur°dg (30*250! 2?0d <30*250 

0dO2§0! 03&)250! <J903d2§0!

^o0d<3£r°....

1. 230<t 230^ 25t°03 5*00 .....

O333025P03C5* ^305 3&Oo • a—
0PdCT°053300 ^023<0351>0 • ©
ddra0i3j <3<$)03

000250

2. €903d2§o^)O <J9O§0 2J°0O
2JT‘d^o533O0 5903^0 2^00 

003 0^0030 03&T°o5*0O 

2dODC3303 030 2305303

000850

36



3. aoo, 6TD§e) <2>0tS£>3, c$£r°o 
<*»

tf’oS 23\c5doo cJ'foSoSOj 

&Q£r,dooe5’€
o -°

^<^)cr’o3o<6o <£o<3 ldd&)(&)

^o3ix)^b(5J ......«o53c5 jx) a) &)C&3

2J°deS^eS <xCOdo £)<3<do ... • o a
apd^ofoao c$4)......

doj°<t >

2j°&0

dSddo

<2k)Q ^)OCO! tS^Pd? &C5go>0 <Po5odaoda da^Pd3

S^Sdco, ^cpco ^.Soo^p^aJp c^^docr?

«<^p<&> cf’pSS £>o£b<2>odo<ij& s^cpcpda.

da^pcdo cf-So^ ^[Ao<4)° aaddsbocp, £^<p<S, pcpc&adatp^da. 

<2>0d £$CPOO?

<s$S^ CPo^^ex) apdo, <s9^)^ oSoe^co <spdo <s5<0^ djepcocpda,

&>o, £od, Sod £<Sdd c$&ocp dS^^ooa ....  spdd^o <p

<j5pdaadpSa ......apd^odaooocdda ^p ^ddoodap <Dd<3o srscr,cjodo(5.

d* 6*2^g* <60e$ ^dPdJCO, iiepo ^dPdaco, cp.g^eQ <&>4£ d'(^<j5tW,

i3d5

Ibooo<•»

c3d6

^JOOOm

oDd^cS l5j’?d<v> s5cdoo, z5cdoo dc5o<S? 

aod£ £j<5So [dtpoupda?

<v°£doe$^go SCO3..... d£i33c5 CT°S^ ^(dof? d§ Ol5a§^5PoX).

apr? "□3’jcp! OcT «9coago£>. 25*2330 c$3 d^drp dc<5.

<sf>ep7$ C§d5. cpgo^ odap c5d5.

37



33o5oo : <3ojrio

ddrtS : 53 eSddS

s>do : £3(0o<5oo

33ao5oo : 15 33j<^°oj

^6^3 : ^)36 d’^3

^(dcrdoQo : 1. 3^30^ : e$£>
CO

2. $3 : Sa'£§

3. ap3^.6 : 3j°3do©
4. 3d6 : (3ooo - €£>3^3^)

1. 5:2 : £5363 33^ 3o2J°3raex) e£>3n’3'3S€ 33<5o

2.5:2 : 3p3p3g £>8£>e$ aS3^£Po3o ripOj 3j°6y°<5o

3. 5 :3 : 33') 3t>qo, 3o3o<33ex> 36o3<5o

4.5:2 : 3oo£5eo>e5'f 39<j°d3o 3d3do

5. 5 : 3 : e>3o d33oo 3o5odo

6. 5 : 1 : £7°3osp3s^oo, |§o5od^PeS sppgoo cpododo 

7.5:1 : d3^o<5oo rip6j e5dgo5o3o 3o5o<5o

<53ooo|& :

$3oS. 33. $33 

33£'tf£bcrogcGd3 

3oo. 3. [cX ^’d'po 

3drt<5>£> - 530 040

33rt<2>e) 3oo<5qo

£>?pjo£>&no c5er°• oL <*>

ejo(d |33^i

aod3 3*3 3o£)do - 0821

$3oS 33. $33 

<5*6 73o2Ddo 16-1-32 

dod6 <y^)3o 3da • o

3o3€cro£3 iodj 

3^S036)AO 22 £7°* ot <*>
£50(3 (33^

35 g*<5 - 530 002.

- 2569851



<5orfo

d^do^

d^do^

: esdp^ ! wdp^ ! <& d^d apd^.5 dpddrpdo<*3§ 6do ste^efap? 

c5dd3§. (o>3&ddo^., d^oddo^ i^jcdpod dp i$d5rr°do 

«spjddp) !

: <arpd S^cp^oc^ $%

: wdo^ ! 2Dodoooc3c5.....  i^do lpcp pdo^ape).

: ddlJ ! L ddpd £>dap ddS^ddd) dcp !o a— O '7

c3o<3d <5odo

*9

SPd^.5

<£g^>.©

d^do^

apd^.5

$%

spd^.5

&3

spd^.5

*%

2Pd^5

<O e?dp

2)O<3> aP2jo .... dp %% sdr

ssdp^ ! apd^.5 dpddog* £P£Pdood 6£7°V3....  ap§*

dpdpdoepd* ? e^d* ?m

cp d^do^ sep ddj ddo^dbodDoapjaP ?

ap^do dcp....^d

pood daod^oo ^ddjJepdd ....

: £do<*3 *9 ?

: dd^odooe?* d<^)oo - doipapdedoc?* dcpgtx) rtpdjCcL

: d£p* ! dooO ddocdpdlf dsp^)^- adjo<do <sscJ T3d^peSoap^do. 

dod^spd^o Jddb cmS* «3co^’?

: did ap^iodo^

: <y><$)do ^dpgdoodD d^d d^d’oiododo Iodo dpd &o<2>.

■dacdod do[d dcpddodo dS ddgdS. £>do Zfcpd' cCPoodo aprpcorp 

daprto ^’pdo.

: esd^ciod. <*$d .... awT^do, odoa^cSgdo, d’do^do, exdd^ea

'•^dod.

: d^do^ ! £o <33 2PfP^ ddo4)doodoocf <5*2P - <p dddb dododo 

dooO dd.cdpco ^oododjodjood.

: «>ep?^ ap&odog! £Pcp ioeftao ddo ao<*3§ S^epdod. &8d dc^d 

dododcdog ....

39



aPd^.5

apd^.5

apd^.5

: a^dapgdooo apdo /rfi6s’e)Oi5< ajQfld doS^^tf^ d<da$o 

(do#orp cp^do, aos” 18 S^cpkpoo cp^do. <*sa^)do #%, 

dod^apddod* a>(doo ^ood^?

: £)doodo, o do do do, d^dodo, dd^cpap, Ssao^do, [d°dd, 

d^dcpdo'joo ....

: aprp<3 apddod^d) a>(e$cpdoo t^do ^d^pdoap^a?....

: dpddo& : apddocJ* dcp^ooap^oSod ssddd^o, dapdd^o

dd^cdo cp^dd ojdragdd^o drto dd^ ddjotiog cp'pdd 

esodpdod. ar°od dd^o doodoo 18 dd^o dd& Sd^d^ 

p^dd. <i9dK>gdd£o didd^ ^j°d ^"^dd a^ddoc^ 6ofl 

ddod o>doo dd^ dcpj’oo? ssd ^dod* ^d^dod.

: dood (dtf^af’P^ d£)! apgdooo apdo dod^dod* cp^>d dod* 

apdepdj^ doodad* o>doddodd ap'd ds dd(dodoo ap'd ....

: dd^odog, S^d^, d^dd....

: <3oortoap0§ doodb a^d^

doortocDdd* ^d^rtoo’?

<y<2> pdgo djoo §?odrt 

apgd apdeS dood afdd

ddjo& - doodfiS doodod ....

£)do dod^apdebod* abooddd tsddd^o dodd dapdd^o,

dopdddd o>draedd^o drto ddd cp^do.

: dpddo^ dcpco rtpQ> a3ad°ACP?
O OJ tJ oJ

: dod^spddod* dooddod <^ddd^o. ojodod* a>oda£)oo g^da^oo 

"ddrtdo dodoood.

- "Soddd dapddeo - dd;cpap§ abocdodab ddod adedo dpodo 

ap~°do ssddo

- dopddd esdrogdd^o - o>odo6* a>odd ddapdo dodood.

- apodd - dcpdddeo.n oJ
a>°oda£)oo dcpdod g’ooa^d* o>ap<dapdo a^cdogdo.



- sodasa - ^fi^gd^d^o

' 2J’23O^°g’ wSb^p^ c^^grpoo Jep <d^d3p £3^>2)O'3"00”?

2P&^5 : £)3o 5$&2)^£o wap^cco 6<5*grfo dpchj^x0 $ <a[4o<d <3&oo£)e5

#2 : aSp&doJ> - 6<56gd&d<goeS*

ap&£.5 : 5>0<$4)00 CP23gO adg&3 ^doelp v#,d^a}\)<&) CPOfoaPCP£>§ Z3^djo

- ad^fl - - «9o<doe5* 25rtd>&4, £>&O2£) cdxxbo 6odpox>.

- £<$£, <d£)£)o<d<b Sbcpeoo - iS^ra Sbde-bx), dd&d<?o i^raocdo, ddocdo
oj '■- oj a oJ *- E3

cdxxdo ^ododjo o
- eTSo^fii - ^ogSbdgo. ^oogdD odoodo 6£><5* sTd^ex)

<6p do da do dSs^epdo

‘ sp*2^! ^d^oo ssoeSdo MsF&cr’....aos” apddo cDo(do& span.

apJb^.5 : apdeSo e$o$ 5>o<d<^)Q0 - ’T’d^oo cfoodifo s’do ojS^^.....

<bood apdj g^dodo ^do\n zJ

e$ocp;p ep<v> e$o<5cPiP
<v>coSe5^ <S<&>£5o<b ^do\ 

n tJ

eSoCP^T «p£ do6^p^p

<dood ^ooo <3ojifod) ^do^ n U
eSoCPcP $P<P dOtdcP^P 

^poodj 5><d<£x>o (dd^o

<docp<p $P£P <do<dcP<P

■33 : <dp£tdo<S «do6 &dcd £>deo
e gj

ap£>^_5 : SeT* daoS [3d 6o£> 33. aprp £)<&>

- £><d<d£>d(go - £Po3£ dd^o abocd^Q iboS

<j93<?cp<bo tdoSbdoo.oJ O
- Sbod’T’oddd - ^^go - odxxdoeS* - d^^ooodapd <3£j*o<6j

dH), and - dosjpoddo.

- S^^o<d«d<S - poSd

- &6<bxp<d<d£i - esdopdd Sod^o - 4b Bo do dcpgd^cbp €9o£>3cbog 

£b(b Sbdodod^ £)£w£<dj £><bd£<dcp^Q<bd aS^doddo.

41



&2

- £xd^a<3£> - <?5^^od Stfgo - dd^cpaj0 estfglfcxdadj’rto ^ododio

- &atr>£<3<£> - £6$°

<3e)t$Cr’aK>2<&> <y^<^6TD^P^)§ £^<5(5o

- Sbdir6d<55<2> - <&r°£o £>d^o

ofo”d<^)Qos' obcodo <6-?cy^db.

- £>d£>&<3£> - Sbd^o

d>o<3<£)Q3, (cPSba dd^cfo^eS* d£>^) (abodj’rao ^fo&xbo

- £><3£)^£> - $gcr,<5€£ro£3 Sbd^o - £>o<5<5)oo,

(S’a&^o-SS ^db§*<3<5o.

: <&p&do<^! £P>er> 2J°r?> <&>Q d^o^?

<^)oc5

: €$j’^)do5T0^ d£) .......

t5j’&rtQ£rD<^ £3 ......

£& SeSgo? ...... £& 3e$go .......

£)& dd^o ....... £>£> dd^o

6*d t7°<do ....... £)£> <£o<3 dd<x>go ......

^Q3$odb<3^ay°c£ d5 

<3oo£>rto£r°<3 d£)

<£>o<6 sr°t)^§ 2ud d£

<£ocb <xr°g£>o<5,,d d<L

C7°o - ej°oej°<- ej°o

: <&r>£do<S. <3o8 Lodcr° d<b)Q^) dpcr0 ....

: afiifV6! -de S^rddoey* d^o^p sMj <3)o£> cr’&od* cfo) <3£ > 

acj’^n’^c? ....

: <3o8 oDer* ^cr’oo^

: e3oodo 2?°S§ Sboodo 38j<6 

« apdieT^ 5>do ..... Zb'c^

: <s9er°7foodL ^£<5*2^ ^<3o a’<£jur°jo<5?

: cr°<J5L5oj £>«dqo«t° £)eT°7? s5J (^dcxJ4 £)<dg ^dojdbo<55 

<£oo£i ^Pdoeorr e$cbj’gd<^){Fodb. 23<3<$ as^zjj’So zjoorao 

Sdo^&odpdo.

: 350(5! t6<d^<6o<5!#8



dorfo

d§d$5 : ^qocp! [^SgD <3dc>£ ^p6 ^T’O’?

tooo<*> : d^^oSoodb

dfo5 : cD8od5 <S9CJ° d3<^r°jo$)?

: &oQ ^<5°^ a>dD o’^&sr,j<?6o&

<3^5 : <£jo© ?3rij£><3«y°d3£)od3? s>don

: dcp^) 8>d$er><$o<2>.

&>&) - 8Q0<*b i)O3&<v) &3odd^<£jod

"Soortd 2?^ n

8^^° ^jSn^ "SootfoS........

- <“><5£3g&dg<£>0d £Soofb<3 c3£>2)

<!$<3o^e$ ar>o<^on° 8oort30§8 

J(d<x> aSo£f°£ 63oorio&......

- eiofo s5§ £>qj&oo• —X)

^^rr° 2!r,ri<£)6 £b£)^<$ 

afi&zr0 &o&°g 'Sooriocb......

- 2r>&c&> £)doo F 6 ££>«&) 

£o^d3 n’tfn” |oT°^> 6>&<$

<j!,sr,d>d(&) 2T°&c6d 3oorfo&

d§i55 : 2j°rp 6>ct’<£). 6>d3 '^gQoty’^)?

$% : ar0^? 5 iSj’S^rr0© dri<5o<3>• u o n
6§t5& : ^oexr! a£>Y<^£ & .....<n oJ

SoaSd^e)^ <£>xr°db (rij^ooSJ......

£^<6 - J[dc6 (rtr,^)§ £<$)oo

£>c6^ sps’g^ $)d3<^ cr?d a^<So. ^ScoodSorp £ (rij°SQ) S’S&rp 

l3©2) £&>$)&05S 5T°8§ 2ug tSd) ^d0^$T°<xO.

- c0<2>6 u)d3oo £r°do 8So§*o<S

- <D(d<6 [rtJ0^) ...... dSt$5

- S£^<6 ....  df^o d§u$6

43



oD (d c5

^ooa
co

co

^oeoco
e!d5

laooa
co

- ddjoda ..... tl’po (dt55

a)(d<3 (dp^)^ &,£<& t5ddod.

: <6cSjo3o CF,23<&3^T°O[da5doe5’€ CP25CP23 <3cfo(da£> CS^diOC^ 

AOcfsP’d 1 1 <3 #5T’23O £Pda.

- ^oadae^ ddyadada ’<ydd£' <53odpda

- wcbadda 'apdda^Sdada' £>dbda 606

- Sd? d ^opdada d^SoOd dadada^ad cpapdd daoiSrr docf^pda.u co O O

- 13d ■fepaao pdao
- £)dS dddaodpaS <5so6pda. (obaaso TlobaadTl)a-

- d^iaadr^, dadodadS <Da(dad^ Sdbdaoa dpyaoa.

- <53do§S £>e>o£)d i£*ooda ^dp'dd tscbrdoe!/ dodpda.o a o

- 1 4<3 ^PaaO Pdao
- (Saaaod i)d^a^dada ^o aba pda da <s3^ Sdadaoa 6p^ooa.

- d°0<bo-do, <6^o£p S^ppoa orda.

: dad ...... cD(d<6 [dpSaj

: jbooa! <s3od©§ d£)[Sodao dp©j ^cr»! daadada

dooa d«^)oap 53S<doaaopS. £>c?p

: <53cr°7^ <*§dd

: $c5....  a,d £)<6«co .....  <0[CSc6 (dpSQ) ap dod. Sader [dp£) ?aooa

ddaSodcd. Scr^S £>ada <a da da da rr<$

<53od&T0 dao(dorr SeS^jod. Sdn Pd^d^ X)c5*jod. dapgaSd

laS^) SadarlpS. dapgaS^ tsdrpM oDdda £>dj, d ^Soc^d

pda ScS’SpS. £?dariSod ..... Jdda Soa^d) d*4P ^<Da cp^^od*

dp&ad^od. dd§ dpirdra do Sapoa .bS^cbpda 73£^0^ * 55 

<dgdaoa &*da, asoSaJ^oa <b;ba<^)o lada SSla Sapoa.

<bd>?oda, defo^dada, ds>pgodaada, d£>

do &poq d{h,d pda <53^dcp - dd £

Sadaoa Tfoad^d6 73 Sib £>poa

apddo, crapgS^ Pdo, d^S^o

(dedp £>poq ......£>££) 73ooSq) &poa ........

5>SoiJpdb, cpd’da, aS^Sd’da, eppda.—□ • —□

dad! a&jada [dedaefo &poq <03ap ^i?a^ccp,? 73£>2)°&-

dad! dd^§ dpipdeso

44



Soooo

4947°?^ <iSt55?

crgo&pg 6§x3^3!

[§cfoe}£) sj’gs’gco CT°go&pg 49067° ^^63?

<£08 ........

4947°?^ 6§l55 ......

CT°go£pg 6§i35 !

49^ £T°S°g45* (§Ol>o£>CT°470 4^<^) g(5ocL

s5 4^ t5odo]?<v> ¥# <&><$)£......  ?3 47470! a)d<3© [TV0^^ S7°do

££)^$ofoo a>do45* ^j>o&)4X) 4^ 5P>s°g47o rfodo^ofi.

<5*630 S£)oDSO45'€ CPOl50O&.

49 47° 7^ 6§l55.

45



es&M&x) - £o§ cppgex)

eS<9c*»
&<3pc3—a - Oe$

$y°eScdog oe$ £y°€Srr>do

dk$5 - e$dhi$ &5>crDgo5oocroeo

S>(e$OJ - <£o<$<£oc&>, £>P£.co <^L5do, <•$£), &<£pdodb

£>c$5., o<i$, <5£)

Script by:

K.Sundara Rao

Senior Lecturer

D.I.E.T., Vomavavaili

Srikakulam Dist

Andhra Pradesh

pin code - 532 001

•ao^cT5 o<b1eSo tf£)<3oo €r,So£no ^2j<6oo, 'fe^oo.< o O n o

cC eS : o$f° £c sr’tScSogrT’Q^ 3* 6*2?°

OeS : esepTfo&p^’ <5*^

rO s5 o5O^ : a&fi* 2Pihie$r? £&o&Z3«&r).

Oe$ : o’’e$o3pg, sp^oipg £>& sTc^ a&fi* «Ps$o5pg

CPeScbog : &£o&<p! -6i <5*2^ «££) 6ofi(7

OeS : 'T’eSoSog, 55 <&><&> &ogex) X)od5

©■'’sSobog : cr°<v>gs$oo v3o.

OeS : €F°e$ctfpg, cpc3g<&x> J 57° Sodb&ofl.

46



ep«$odog

COeS

ey°e$odog

coe$

cr’eScdog

C0e$

cod

COeS

d?d5

C0e$

co 6

d!d5

COeS

dfo5

: dcPS’coocS* dd^pdoo ^d"°do, £Q Tifcodo Sdo wodod ddodocx)
•1 00 —0

^>do. «$d doo’do deoc^ dodocoo Zfd"°ooo dodo dodd ddo5T°6_D —O

cpdd §*^o, dj°dod^do. «odoc5^ £d^ d’doodo ^do TJfodocs’d? 

cpspgd^Jdd 3d^do. csdd6 £ps&q ^fdod^ dd escJcr0.

: GPdodpg a^^p So&ogdoorp depend.

: cs>J)docp, de^pgd^ docooc5^ £)odogdoon° 7f<>do.

: cs>cprp, cs<$)do o'eSodog dodo £)odj°g^ Jododo «J6 dorr

& JO§^6T°©.

: a,cfc5o cod «5do ^do ddpqpdo 73djcfoo, d§d5rp©^

73codo£\

: C9CJ°7^ ey°do&pg

: tocococp Jo dod dp dr^So ddo^. ^J^cp?

: ^do ^cdogc^do dSd<5, dd^ dj’cr’dcdogdo d’eodoo 'tcSsT

Jdodbdv^do, <*5d5 ^do dp cr°dcdogdo cpdgo dd^d dood

ddood c$d (d^^^ d© dodoco dood ddoodd iSd^odo <o^do

csds^do. «do TSd^cp c!d<5.9 9 oJ

: ^do dodo 3d eSddScS*^ 73^°jdo J<$) do©j ^s°i^J04) <3© d^dodo 

^d^ cpdocoo doodad £pc3J do 3 cp<?pgcoo csocpdo dQdpcp do§ 

cpdgJj -& dodoco dood cpdgdoo ddood.

: doddoo 2)c&pg3^ Jdo^drp Jododo <yd*6orp Jdodooipdoo eSd5.

: JodogdoocS* dod dcp<pcoo£pjooo ad dod ^6cpJ§ ^§J gocp^h

000 dp 000._0 ’
: ^§J aocpJ^ooodd) 0000^ dod csd^ddcpcpcoo A^Vcdp <*3d5 

: doScpspgcod^ #JJ aocp Jdb^drp 000 dp 000.

: csoooef dodo, <a do dp© coo, dooddpdcoo, s’ododpdcoo, dd^poo <“>£>>

dodo SoCoo^poo ap^cS* 20 coo c5cp d!d5.

: csdh dcpcpcoc5* csdo ©pco J«dd d cp cp coo <p 0000. wdrp dcpod
aL> O ab 9 oL

dodocoo [T’d^gcoo, doj°cos°coo, «p Jap co doodcododdJ^ doddoo 8^

csd*<5 d cr° cp co c5* d^poooo §f“do d cp cp co do* §?do d^d.s’coo,9 oC oC 9 oC

ddo^drp &0CP000, do© §’d>od3 odoodo eSdb^drp doipooo.

: Jodo 73djd dcpodd^&ocoo, [§’^<gcoo, dopcopcoo doodcortodd J 

CT’dgoc^do dodpodp c!d5

47



cd

: d <“>d£>^ &odpo§o. oodo^fe^ cperdood dd «sp^^ £>d 

gSdd’do._o

: dSd5 £odo dopcpco 55 d tiJd^dd crdb ef>6o pe5do, dopesrooS

d cppcp 
9

C<d

Ce$

ci

eSdo

oi

: z5d. dood (d^°^<5> dopcpco <?3O<3 s$deo <ssdo <a dcprccT5 

&o<3 <sf>rao<3)c£)^ aJ'gcp 6d^ £r<i3d dopcpcoipcdo, ad dodo 3^ 

wd^ddooeS* &oc( p<Do3oo ard^ddoo, adodoo, ad ddb^drp dod 

cpepgc?* ^odpooo.

: pc>o5oq, gpdeddoo, adodoo de do ddo 6£>o3o’rio £)o<i3 d§d5
•a • oj co

: £J cpcp dood (d^d^ddp^ vefy 9°od girl. s°dodoo ded dod 

ddoodeo aocorr 6o<5, ddoodc erg doe do «>Qd(do<doo<d. apd^do 

dpcp, dod tf^docS* dod^ dddoocdo #Jdoe$doo 3^>, <$dddoo 

cp do o cp P5><doe$oo£>. adodoo apg&dd^ddddd, 'dod’&od ^^0, 

spgdoeo cpdoocp pd’doeSocd.

: adodoo<*5 dodo dod 000 odd^ dpdod^ crdoco deSco, rtodddoo 

doodcdoddado^o dcp, dodo <yd*do<5* dpcr «$cJ 6oCocp

: i>, dd^ebod!" dood ssdodp^pd^ d£_do cep « adodoo pdo,

ad dodo & do dod> cjd^d dcrcpe creep dod d6cpd§ «$o<doe$oo<d.
ct Q oj

a<2> wd^ddepded* cpft 6o<doo<2>. oDdb^Jbrp a£> dod cp^pece5^ 

AodDOOfi.

: 3)3 «9<S> <yd*c5 dcpcpee5* 6oCp53p d§d5
ot O 4

: dodo aoardoe* <£9^d ds’c dpdrpodoco, dodo dddd>000 dpd’on oj __o

sptSd^dSd* dpcr ddd c$pc d*dd dcrdeoodpooo, a d dod 

d6cpd^ £^?i£POOO.

: d!d5l d*dd So cppcoS <pdD <*5do pe^do d!d5.
9 9

: ^do ZSc^cdodcp! dodo <C3dr6dorp Qdodbd^dod cpcrgco dpdcap, 

dodo, ad<t^ddd d^dd d code do de>ft, dod d6cpd§ cpgdooo 

pdjeep pspdofpooo, ad2)0do dodo dod cp^p^co spc3 d^dd 

d cod co ^d\diiP)o <ddocp<d dodo pododpdd^ 60^ dcrepco 

spc3 d*dd deodedo dpQj ^dj^dooepo.

: dpdb dod cpcpgeo, spd3 6do3<prpoo, d*dd d cod co *3^2) 

dodoo^cdo «dod dQcrooo c5d5.

48



45 €$5 : <&><6o £o§cy°iu’go £06 a>43 6>&3£)Ocpo,

iboecp <to<5od&p ooj&j3^ <7’^°g£>o-

: £o§ cr^pgoo ^<£00 £o§ cp^oo

£o§ 5oo^o <6oo& 6£)<&jo ^<$^<i>oc&3g 

<30 fi*c3o<3oo<3oo ^o<3oo cptf3o<3j3 dfoaSoo

yi^Oorp &So£o45 #§3 oo3^<3oo.—O _0

ZbjSoo 2je7°^)oaoc^<J5o ....... #o§

^3 003 2je3, &)e3 izper0 2JDtf3o£>.

(rfo43 #230 33t>&00<3, IdOO §Vp£pC #230, £>§ GP^O #23O<5*Q —o c Q CT o

<3O0i0&OO£>).

49



230 £5^0

ddde

£>2o.c&>o

ddooo<d

ed'd^dT

^°^CT°doex)

OS0 £03

S’OO

ddcdod OdocU’.xxj’

: 5o5 dddS

: SoQ£>cpq <D2p<$o - II 

(<3o<?6o [gp'H <$db - unit III)

: & cdoSo. 23<cpd<$ cp<^)

: ‘ SO2J°&K> ’

:

<5^5o (Ae$ d§)

Ad 5T°e5o5og

2sot5(£o rtodoO ^cpgdooo doo&og’o&odo. 

15 £><Do<£t°ex>

o5o<5o. 22£r°d<3 CP<£)

S.G.T

&O. (P’. ^’dT’C 

0<6<2orfd 

£odd (<£oo<doo)

^Dd<6j’iT’^)do 

^23CdOt6ddO <5 CPco

!o<5 S*<5 : 535 580

d<£o

d<So

(<3do &do£>oc$^ #200 £)<S2j<&x$oo4x>o£). Ad <x>doe5* dcSo&p £h<dodoo<iooo£>).

: ’5t°<625co 5To<623cx) <0<Jp £<><£), £)<£) Jcp <3cd^<5) ......‘ (2 cd-°do)

: Aer°! <6o<3)£ <£)d<3Goe5* £>£o. T^&OcP’jo^)?

: <ss<&p^! ^<So <3dodA wedodDOdooiP’^cSo. cpcp J5dcprp 6ofi.

: <6doc5^ d&^o 2300200 ^SooS. cp! do do<do<d^<$o.«a —o —o _o
(Ad aodS*§ <3dodod)Odop <3£oo£>. #200 <3£oo£>. <3doco —o O —0 U
dod^o #200 IdcSoorP ddodoofii. do do<5i^ #230 <3£>oo<2>).o'*- n ____________q _o

: o><&p-)! aod ^3<d <3do £)<dodoo£> dcp! da <3do Sdo oocp
S O *1 U

£)<xQ<5) «do 0(2)?

50



d3o

epcdcdog

CPcdodog

e$©co

£5_De$cdog

fa

GPedOdog

$y°edodog

<5V<dodog

A<d

$T°cdodO£

£Pe$odO£

ey°e$cdog

: credodog £sd^.<d SpS6^) "l)3do ^cdo^eSo^yd. 63$^ sscdodo

£)& £93^ 33.odcpoo 33^ do ^<60 o^eScdogdd “<$“ aapg©.

: ft<d cp! £9<3p2! ££>3^ 33odpoo $& 33^c6o.

(ft<d #200 3<620(d0«d00<2>).o
: £9cp?^ epdodog! 33^306 3do £do 3<do<$)<doo<2>?

: -da 3do £)do §®oe$ 2dJT)3o6'€§ aodo<doo<2>. S’oed £)do ^do^oeS*? 

2J”<^)oc5*§ 3sAoo<2>.

: aos” 3<do<^)<doo<2> ep<dodj°g?

: d’ocdoo 3od 3&<6 3d3oo 3 do ^pdoeoorp, sr,dooc?tf3 3db ^(dooc^i 

cddooeS^ Sdo £><doo(<do<£*£>§ 3s*oo<2>.

(6$ dCOS£)<dO<v>^ #800 3320(d0el006).

: Asy°! epdodogdd "d!" &&3£>%>^) a<$)g

: £9£P?^ <£9£So^ (<6&3 #^>o),

epdodog adofi* "<5§" (d§ |£y°flc6 #^o) epdodcpg! d5c5^o3 £$36 

3j°<do 3cp 3300(5* £9<2> 3 odd do 33oo&?—o —0
: 3oo3 6§ aSo^p^ 6ocp? idorp &ocp?

: 3<5rp &o<2> $y°edodcpg

: tdcp^sr1 3<5rp "<S§“ 3oot5 £936 3cp 33oo<5*, ?ckpdog£) 3ood>

3^ 6^<S§ 33ooc5^3, 8P<$)£><£*£), 33oo^cpeooc7lS3 3do £?<&§£_

£936 £9<$)<doo<2>.

: gp33 33oodJ°do ey°<dodopg?

: cp33 3<i3 £936 £93 £9odpo.

: eyModcng! tddb^QeS^ 3do dpcp £936 £3<^)«doocp?

: £9<£)ek>o<2>. 2&p3o 3o5 3d^<d 3do 6c0^^3o3do £><*3 &Z)drv>

3cp do e$oo<2>.

: -da 3fi3 £936 330<£)d0O(2> CPdodPg?

: "d§" d^^pc^ 3oo3 33^3 £)63 £936 36oo3$)o& A$p?

: 2?§ 3<£oo<2>. er°dodog

: £s&p7^ <$do £s36rp 3cp6 ^Sd «9ooo3 3d3 £936 3*000CO o—

3o3o^oorp 3o°dodoo<2>.

(ftd e$£) aoododd 3oo3 ftd3o 3oo3oo<2>. a<2> sound ddb£.3rp 

33?oour°©).

51



A£5“°! «9c6')O £b£j ^)d3<£> <£oj°e$<6o ^oSoAp-). g’o^cf €5ej°doe$oo<5).

h52boyc&). ddbapd <xopd ¥&>o <J5o€^ <6&£)

oSO^cS £5a?^pd&3).

epdofog! ^<5^0 Soc5 <6ojM<6o £>d3

^0^.00 &<&&3£y°jO33. a<5> J op 2388o<5>?

<£ooO es^o aSSrp&o Cider’! cj°£> <6oo-£> £pcp <&Z)Q

<3£qo£> £cp! <y cp£>£> dpcp £>d3 oj£)8 <j9odpd3. £)<£ o?8 dorr—D n

<£>3Pe$<6j er,§<3&op(&> Sdorp <3pdo<&)o£>. <*5o3 £>(3 Soc&^oorp

&<&)e$osr»<}ooo.

«>£>qo S&ofoo £>38jS^o5po. £)do d3c3§£ £>d3 osSQrp <£kpQo£> 

09£Pjo£) do8 €9(8 d dorr dor ^pQoS6

£)C3 os£)Q ^3§ £*033 ^3&3<£>33O0rr <&r8c6 dd35T°d do£) fPO3od)
o— ‘ r-»

dO23& ixXP^h £°O33. n oa oC -o
£>36 <£ope$ <$3o& £)<£ £)ocd3<^)03 £S<6dP gpdo&pg! 

<s9dd3O03gocr ftep!

2P>n° epdcdpg! srd £)d3 iSdD^oeS'5^ <3 &30 <£>*£>§,

2P<^oe£§ d do3 |d> £33 o <?££)§ ^ddeSoofi). <do<3& os£)8n°

<£>J°8 ^3§ £*033 ^3S33^33O3rr> £pd3<d3O(S. dCP<?d dO2JCb £>Cp£O|
°— • oJ c-> oi oC

S)£°O33.

€y°dcx53^

5y°e$Oi5d£

! gprp <j9d£30&3go<3! 

epdodrg! <3do £)<5 X)fi3 os£)Q e$d3£r°e$ £)<5jn° d[^£33OP &QPi d>3do 

<6don° £>&3e$3o£>. <x>3<6&> £h!3Z)£>jo&.o2t

<S9^)£3 ft©-0! 090 63^ &£)£) 23 0 d[£o 090£rdo.

da ££olxp£>j, ^<60 <p°t}j?p63O3&) ££^^0. 3<$p£3 epdcdrg!

(3 v^doSo^pd^)

(ftd 3<S*P 230 d(£o <£>3(3 £°&3d3O£)).

52



r? n n _£

&>£)£ sDcp ^£Ta^4)’ & ^’^3) 

25~Lc £a<5 sc’ s^er0^

cTS Sc§

£cr£i

■2db<£)£ i3dbi5<3)er!’4)

(sr°<x)2scc r’is^:

g’co abScb iprbi^er0^

1:0 £rBfbii>«r’<5)

a, ^aJ ~
—- *c < A < <> <x —- aJ — x x C au, , o

(c^aecc i?^£c;n r-?

o5 c5o c? n.' co cuO <£/ p cv a5oo o5o <xXc?u

oDo<5't2j’ 33§? «Dd<sft®'^Cr o

£c3 «<£d<3)cp<£j

(sr’tSsoo

^3§ £*GJ3 ^4)^ C0S>3^0<$)O^i>

oDsb^i Scixrot?<^cpij

s5o2;5 Zi' £j’£m ** n _□ -*

SP £ 22 ?X5 ££’£•)r-» __O

(iT’^ssex: iP^ajex:

53



ddrtS

<S9O^O

S’d^odT

d’idcpdbco

: 5i dddS

dpidd

: de3do •

: i)02Pito (^pcorto li^co)

: 1. dodddioo ($p«5cdog)

2. irodoSoaoo (g. dS io d* ip 5)

3. io io So do Cg. <^i© 25cpS)

: odoo. cp^^dcpi), S.G.T

doode i)6it§ |c5°dSo§ S’d^c 

dScpSsbSo,n

«ioe$indo ioodco 

<yo(d

d*d : 531 163

OS’ geo

aod £^<o doajdb : 27352G9

2.5.8 irteo Sd depid «io iepe <s9irr°ipi>io 

[idd^odoio. rtcSodoio.

2.5.9 aS><6 ddo^o iood Sdoco Sd i>S do SdtJ —o —o (T m

idd’o^co, Sr6 23 do co doodedb icpiQS<1
dio o io io.

Sitedo <*> 1.

2.

3.

icpid Sd irteo «eirp Sco^d’ododb. 

icpidS s^eo^ddo dic3prtidoi>S Sco^d’o’dodo 

ic°iS = cpioe doodo «S ixp'dc cpaodod-a *- O
cpioe i>oa)g

Sco>d’ododo dcp^cp iioigeo iPdodoio.

4. icpid cpioe rtdit dSd Scoic iodg dododS 

wirpipd diod’ododo.

5. £>diio io°do wdrp Sco>d’iodo.-a A <J

54



dorfo

c3o3&> dSorarvd oooco ^Sooboo cpiS 8 rio&co ?bcco ^3j2jorr° [oJ^Joj0 6o£r,&>
co <- co 7f o <- _o

6^50£3 : 'dcco'9 So ^dosy^o’’!

£>o<So£)o<2o : '£a ddo dp eSdrfSeT* e33£.co Zfoo^pjo ePeSoSpg’.

6<S0C3 : d6rio<5! S5^ e33^.co So

^LpSoSocSo : ’dcpdQ ePe$o3j°g! erot5a&pg! en>«5obog! a.&d-0© do<^^ 

dcpdd «5oc5 £)doe3 dddorr’ ZSd^aj’’?

<5<S0£3 : "o’[S dj°d e33£e5do(&r°! ...... 39riod dod £3a>do. d’cdoo^o dodo

39do3bd^ 0o«$ d3£.co oooc°^od. do tifiti dd^ OoeSd3^.co

Jd^ c33^. ‘dco^’d oood^ocS cooc°'!

Ibccoco : ’add4 er^odpg’!

6<S0£3 ’dooSd! ac° ^bdpc^ a?a>d3 do°dod. cp'&oo wodi’dd.

«3od ^pdo ?o3g.co ooodjod’.

^7°SoSo(So ‘84 Sod^co «y°^cdpg’!

£>o<So£)o<3o ’96 d3^_co «r°cSodj’^‘!

daSoo ’dOOeSo Jd^dd^CO 39000ddo°‘

S)ccoco ’180 dd^co o^eSc&pg’!

d<&>£3 “£e Soddd 3£)lb &oOd CP'?^ CPdOC d00e$O 39Od7°db.O —0

17°<Sg£)O<30 ■{yo^o5j0^! ad^do £*£)c«3d3^c dDdj^ doo<So 39 cep do

3cp! 39oe$ cpdoc dooeSo 180 w^cSo’tfj’ 3900oS ap3o dSdccJ?

dpdo? co 39<S> dso^eb^dd 3<Dd3 cpd^ cpdoc dooe$dod aodpdb’!U oC a O ro —0

£>o<So£odo ’dodooddo 393°^. dod oooodcT apdcdd dcdodo^c doo6o 3pcp

CPdoC doOeSo 390dT°do"!

6<S0E3 'dddoQ! p*p ddgerr1 da>jd) dddp^'l

^r° io So do : ■39000^ o’^cdp^ aodS* °3o«$<&5c£> 59 dcajgdo o°doc

39dddo AcP1'!

SodoSodo : 'dodo3b s’do oj£> dodcc* dpdoz co dcd’d* 39 daofcXh 3c£>«cC w- u a 0 at

CpSoC dO8Jg 39<S)C$0O(d^

<3 does : dod 3d c°rOoc dooc$o cr°rOoc cooss? 3£doS 3cj* 39000^ dcpdd

^codood 3cp‘!

55



3r><£oSo<do

£o<6o£)odo

d<5ora

Ibocon

d<6ara

3r> <60 So do

d<6ora

3DOCO<*>

d<£ora

£c<£o£)odo

d<6ora

3p<6oSo(d3

d<6ora

£>o<6o Soda

: ”<y ....  erdc&pg £>cp£>$ 590S cpSoq 3oo3oc6j cp&oo Sotpg^

2JT,ftOL5(3d£> dcr0'!

: Scp&S = cp£oq dbco^o dcSs^’ 

cpSoo So&g

: ‘aSb^p^3 tfrtd3^ 180 Sod Ibd^oo cp&oq dbaodo e$ooo<^

<6ad cp?3jo £>o«pg £)& <j9<$)<3oo<S.

: "Sod: epdc&pg! ^oSoddo 3cp!

: ’<6od £>cp&d Sod 3r><£cp’!

: 'cpSoo dbaodo = 180 = 90 er’dc&pg’!

£ 0821 £ 2

: *36da<§! cpcp dc3drp ssooo^ &>d ScrgC <6d 10 S^cbdSooco

Sod’d ScpcQ 14 inS&Soooo 6<3>£. add <6d £<&jo3crv’ a o o aL 00

SjSdSoaca 6^v6<6a d’dod. ^S^pda Scp^d

S)Sd<6aaca SS^*?

: ‘12 Sb)Sd<6aaco’!

: 'a>d doa 6 rtcdod* 360 3. £a S^oaaod. cr=Z) &cp£>d £frtt3aoe$’?

: ’erMc&pe! aodad* cp&ao daado = 360 3d* Saddaa —on

cp&oo Soipg 6 rtcdoa dcp! &cp£>d = cp£ao daado 

CP&OO £>O8J£

= 360 = 60 3d* Sad da €F°dc&pg'!

6

: '«3<63<6<6j’2! aer^ ^rdod* 7 5s2^0 £S*(d<d, <3ddSd*S Scpgda'o 

Spda^ca, tee do d*spo £bcp£>d S^ssda doadad^Stda v-Sa cp’!

: ■fT’dcdp^ 'S’ d}d<Sd* 40 Saod Scp^daoa 'S' ?adSad*S 30 Saod 

Scpgdaoa 6<6\ £7°d <3£)S ^de<3a S^o^cpSd dDdSo S^pda^o 

daacpoa 6Sc3j’d&<der’c&p'?—o

: ’<6aoS [ob^ S’pSScp^! do<3a “ddSd^S Scpgdao $o«pgoa SScpSo 

s’SS^p^ 5=9 ^>£<So Scpda^oa daaq^oa « Scpgdao £b<9d<6a 

ddaS^SgpS3 SaSdb 6Sbo3j°dSbcd<^)’.

: ’Sad doaSad^SSo ....  ’

56



diOE3

io £) odd

die £3

^ioSodb

iodoSodd

die £3

ibocom

die £3

b^ie Socio

die es

io So id

diO£3

do io Socio

die £3

^OOjc*»

die £3

: 'ctocio ^ddSodo afc^gdon0 dc^dO iopdo^io diod^S £) dod <5 6*3 

S erg do co Sdog.i d£)S do erBixi dcodod^dco. -da iordo^.^

S erg doc ScrSS irdo^ <s$odro".

: ■erdddT’g! So’&Q, crioc Sospg dc>t3 c^ioc idodo dcoioocr'!

: ■<s5d^)ie. iicpiiQ = o’ioc idodo dcr! aoddd* £) do 43 Scoi

cr°Soo £>o«pg 

3<££> dcoioo£>‘.__O
: ^ie dSoj^r erdedrg! ixrdQS c^ioc dosjge^ dD£3io crioc 

doodo i>£oo£>.—O —fl

: 'crioc doodoio JbcpiidS ard^o crioc Jdoa>g i£eo<3”.

: "erer arcr 2ir°jdoo’! ied’d £odS Si>o<5. "£>d4oo'

«S drCT 55C4rdb'.

: “i)O’i>Q «oc3 orer 2j°rp «do 59cooo<2> erdodrg'.

: '.iod’d Siioioo dodo ^oiood^srScr! iicr’&d cr°ioc ddit, dSii. Scoic
—° a a a

iodg^ do4ooc£;'.

: "<£9oe5 oooSoi) crioed^ 6o4ooociin <io04o'

e5cr 2ud crSS i>ie’i>on’ drer &o<iido^<3<b v&reo.

: 'ied°dd3 drer didoodod^erScr! aSoi o’ioccT5 £ Zud^dS dcrdSd 

£iri>orT° ieoedd^idoj. drer'! ?ri>r socio idod/oo'do 

ScrSd Sod?

"2udd3 ieod 5 »o^c ScrSd 3 iriooirg!

'26doc§ 45* jp’doado «sc3og 5 £>0 £>o«pgc ixr&O Sod? ioio-’"

'4, 6, 8, 10, 12'c £cr°£)d 8 C’dairg!

drcioci Irio 5 sso'do Scr°£0 3 aci ddS. &oa3? reSo ieie

■2^2)^ 4 <3oo& Sdo^ <£&£> Sd So&gc £><r£d 8. acd. a^d o°3d 

Sir So wcoooS. a<d SoSv^ s°d i^Sdooio.

io6 Scp&d dodoS 3e)ftofl dcr iodS^c3d^_oo ej'erSr'! 

cr{S Sop4o e3d£.oo uCLbdpd S^r^S) dcr srdoirg! Sod Soijg 

S(dS*. ^bioo e3d^.co cfSodbodro!

'ey'd aociSercr! r-Ja ddoco 3db'\dosr'ido.
<-» n oJ oL

57



ScrSoSS 3£)^>o£> 

Socfepo &9o<2> 

CP-&Q SaoerO^ 

cp£>oo SosjgS5 . 

ay-fl"^ ....... ScpSQ• —o

SrfdW 'S5^°2L 

£c<£j°do

£>ct°£)9<u^ 

£> rf&>3<»5 ',

Scp&Q

58



^CT’gO^O 

£it 0600

os° goo

a 3^! ^<j5oo5o^2) §

^oorio •

ridgo £oo<5 ^y°d3^e5^§

1. [^o5e3o5oo

2. 2jP£.£3£00

3. £ar°££oosr
4. oD 3* 3 £00

5. aT°SaSo<*o «$£o<53 3o>ftot3o&

6. £<&oo5o So’QS* 5oe)?i^^ £o£ooe5^q -a

£)O0£ (*£>X) 2J°3 3£vd?.

E>(e$O0 CT°doOO 1. ^>«$o3og

2. ^>«3o3og2:70bg

3. cp£oc5og

4. ^»<6) s’ do

5. £<&P£odog

6. ^eScdog 

ar°£o©3

- ^fl^oAsSogo^cbocPoi) n’do

- £). cp£otoe$

- ^,. £oc5S. &<£xt°5

- ^£oe oSocf. ^<3£>

. £. a). |£t0 “(5 

• . oD. £.

dT=£)£d - £). cr°£o ^DeS

S.J.Sad

3.«5.1).r?,2o-s5r’£ £oo3oo 

otfoo.1b.a.£j,,£oo

a>3o - 530 012

£)^>S0 2Sej°• m
(£>3?

fbe$o5og 20°dg : ^)£oa3oi,g! ^.ioc&pg! aor°cr°, £^>£c&pg

e$£e5* : ^odS*! ^C3g£j°! aer>e3 ^3o <5'>9s°c3o &,£

£Or°£ £) ££c5oo ssdo ^£o§^3o. £) ££ £Orr°o o
^d5o<^o. -$*db'g‘??'O^£o£ 3v’^)(5s, <^<5*!

59



£) ridern

2P>dg

<0 eSofog

2J°<5g

cO <dc&)g

CP^Oiog

e$o3og

£ rider

<5£> cScrgcp^. il^cdcp^ ed£>jd’do twirc, a<5P>cr

<53, <53, <3£>o<u^, aS&ar0^ Oodbdep3 <!9do<d^<^)?

3<&)^£)ep i3£>^cr°CT°! rio<3)£ &)<2>S',d£r°jc5£)

£)& s°<d<6<^)! Z)Q Sdn* 73c6dg<^) «cJ £)<§* ap’d

&*do'g‘??^)<3o£) ^^j^dcr5! dSv^sr0! 

c&P’eS.Sao^rfS^ ®(5ri<6o<6^ ^2°°^ wtSersp 

^SP*! <55 cp, ssSco SoriS <S54)<6p>, 53 <5rfdo 

gep’Jo <£ocP°2$)?

M 53 &3db ‘g5P> oDv’^CP3 <59<3 59 (dorij eSo^P’^oT0 

<5oogj^ ^kreSer S^c&rg, Js&rr, oDs&p),

Jaiiodp^ aop adg.3 ^^p,^ap>!

53 a)tp^, <y <£xp>(e$o <x>oo&£ &j°c3rr S^cdo ap*gj 

&&'> <3o<3)£ ’coiHep, -a&AocJ Jepar1^

£c5e5, oO<D africr!
co

jSoosb^ £d<d £) e3&o§’£) ^oo^xp>Sp)e$oc^^ a5o£r)

Jo(d3o gcr5! «9c3j”e! <£>oj§ ^>d)do <$0>ocfd3?co V O O iJ

£o ‘^o&pgep’? £)o 7?oo5p’£<5P’! SSs’jo!

Jgj^ep’cSo .... .. cjv SacpcSd? 

ea3p>^ s’fe’d^^o^P’^dS?

Wc^efog! ^Sg^fdo SSOOOO&CP 2P°23O 

59Cjd CP’S d<SSb<d<do ag^StP5 ^(dapep3,

^o&o «3^p; £>rieJ^

Jd'Sap* deStpo^'Sj0 £xp>£p 

55O3cP£! JddP’CP’SS JeP1? 

sdv”, 25^ <p° 2do<5 Sbdorij

£)djrij «1d23O(5 

1p», 1p>, Ip’OOO, SP’OOO 

53, <53 Jdd* <2<do<$ vdood 

59c3<i3 dod crdd^ ri’oeSoeP’ 6ofl

<53 .......  CPd^

59^^! 59^^000 2u £P‘<D<5P’(P>! 

cp>d<^vooo£)d^ aep’CP’d^

60



2)ridfT°n

CPaSoofog

KDeSofog

cp^jofog

K3e$oi5dg

cp^joIdc

: £)<3<6oo& ^ooeSocPjS6 he$ofog 

f?o<£oer°riDo£> £)& £)cp o
£□8^ ^Ss^cp!

: ^d<3s°^8? he^cbog! 

sseJo S3 &8&ocp 38ioe$o<pj<5

: <3oo&£ &Pd3rp 3M,

<&p 69$p dj’S’o^cS^)__o _o
<0odo<$ a88* afl 6588°0 ao<5-O Q tj
3(5

cp8 pScp^, 3p3^o^<8j<5^£Pj<5

: Sc5 3c5, 33o)8rp, <a &3803 S8o8°3 6, ©
33o^8rp, rpadcpSds&ocr0 ap8 88o 

ap^er! 4s a)o8 Jo &3O& ^<8o 3<6o^ 

<55080 §^3 8o^)er°8o.

: S’SotoSop 3oon° Soorp<S o cn
: &Q apaS*! 3 8 <p> 0808*000

eppoo a3d5§o8 eSo[8*

<S5^P2 ^)^pg3§ 3M, s>3o 3)8ocSo8

£>& 8po8oo IocpSooSI eppco a88o8 o

38c5o cp83 3*£, <jf>^de?3 SSooo 

3 3 <3 coo § 8 8 o oD o 8o &)__o

zr,c$zx>S',Z) <33ojg*38o 3o8odo 

<59cp83 8o3jo £6&p£,

8po5o38£3M 3ep?

c5S£) 8083880 <3-°o5oo ^Oc>do?

: 65<po! p8q^ §cp!oL cn
3pqo a88o8.

: <58o3$, 3o<£)£ 8p[8o, 3o 

8-6 3o pcp3cp8o8 

aopSoboo 3 8p88^8o?

6588* 65&o8p8o 

<a 6583cf 8opcp3§ 38ooo

61



Id eSotfog

^^4)

e$rije5dodD0 ^jby -» n oJ

e5«6j°^! <S5o3pg!

£)<3oo&pg, S5cr° 

cSp^cp {^s^JE
—D

SlOOOfi* <$230^00

: sser5?^ a£>y><^ o3e7’ep,<:6p!
ot cJ />j —°

62



^<^)S°db

§0 eSodog

<^<p)S°do

^>do5og

C7°dOCdog

£)rtdf7°

«t’^o5o<’

CT°dOOdog

: ^)odOdj°£ 6967° dO2JGr°<5?

__o

£)O 5’5T°S?

: dj°^3

: aod, der°d «do§\ 6567° <3<D£) <$&>£_£ 

ipdler’ £)Q2od«r>^o d^aos*

£>doa7° S’SJ’er’?

: £)d5, ^do11, 3£>£) ddo^d^d^T0 69 o dolt £r°do

doodod. 59 odder0 ao$! aodd7° §?ddo 
o

c^oSog^^clo d’ddb dPO^OgdOOCT0 

ddo^<3£>d eSdo^d^do, 69oef d*er° ddo do io’^xr0!

: rtd^ ^ocr° der>doo£? d’ddd^.d dPoiogdo^^d^cr0 

dorter0! dd^d £Podogdo? <3£y>

: dd? d<^)£t$o^7°>j§ dod)^ dd^dod der,!jr°d 

tU’do <3<°)dc3dodo do^p^oT’! £c3? adrt6 

ad^deberg ?5ar>^’ ddo^^d^r0!

: 69der°^! «9c3er°g! der,jdocro cfajdS6

4ado, aos° cr°c5c$d? dooodo der’do°d°d, 

cr°ddo s’d'dv’^Q ^sd^per0 27°a5 der°dodbo£r>do 

d d co o rtS.

: 69c3er°g! ^>«$oSog SdT^ «3£><sr°^ dodedog 

dep^d?

: ddrt^;b, <?rd3 <3eT)<3? a£l ^^6!

«doo ad^dood?

: 59cdj°g! aDdodog! oDcj° 2Ddod3€r»dadr>g dd dood<3 

dep^> dpd der0 20<ds°65* ^oodoS^dd*^, oDe7°rtc&pg, 

ddocdodpj sodddoSog, aododj0, g’o^o £ 

e3ooogooog ddo^drp der^er0 2Jo3>§/_ drto^do.

63



n

^>e$o3og

<\D e$cbog

£><3o^o5og

^>e$o5og

£><£>o^o5og

^DeSofog

^DeSc&Dg

fbeScfog

£3(5*

: aos’ &3ddcpc3d3? £><Ad©5d£>cp'\ 6 «9o55 £)<i3?oj -°

5957° ® ^Qo£>

ar’rtDrajj. S.Socfo^j 6 59o55 ^)d3 b5cr°cp<^c6

<S9<2> «3qd?do§?£) c$c^^ 2D<■$£<&)£r°v&>. 59^55^ £7°&

^So5d(5d £>& £?qo1d53 ^^2)°

: -&&§ oDcp ^dSd^q, ^^2 53 ........ 55

: t? &t><3d 2j°2dd aSfi* 2DO<£)o<3 1d53<3 ^r°^3 <tooO ©

riD<3o rbeS&c&pe! rbdj°.© Q Q Z> Q

: aSD v<^> ^<S§ $<&do3o£>j’a 6 59o55 27°rp <3oo£oo£>.

: ac5d3! £)<3do5o&j°'\ Q 590^ <f)oc5 riD<3 iSoodr’^o!
oJ —o O

riD<3£ S^?5 ?0 o5d o£o <\DJ° A © riD8o£> 73£>'\c£d3j’?O oJ -O oJ

: <5527°^! 59o37°g! &<&do5o£>J’2) ® ^>Qou) ^SbjcSooeJ, ^>coog 

ifoc&pg 2P2J0. <£oo£*<5^!

S'3, aSbv^^ cr,^)> rbQoO ^dSd\d <3 £^£r°<D.o oj a— ot oJ

ssoScrg'. aos11 £>& 59©o s^ct’!

^<j5oo5o^j°2) § «>o25?

55, 59055

SgSooSo&J’J Q 55055, Z5"c5£kD 55d>CLk7°g! c6o4)£, <7Pt3S 

<£)od> §’<3 £<£do5j°£)§ <^t° ^Scoog?, c32d^, eStfo&OGP’

£ 'Sooog «<£r°c6o l$j°c1d 59c5 S<3oc©o£>j’j Q <s9o55 

590<3olf c32d > <$£> e$fi£)o<©. aT°^D tStfo e5<3o.

£<3oo3o£>joj © c5^^e5 «SAe5(2s.

S^q^d&j0^ Q 590S oD.xi'3^ ^55 

^<6oo5j’^)§ ‘3coog c32d^ eSrto Sbocr0 13oDog «Id<*dd5ar°! 

2u^> ao3^r! aos” £><5* <^7° ^s^QoeS*
ot _o m

&<&do3d&p^ Q ^(S5 L$J’Sbour,5D!

(2J” <3 <&>©£)) L 2J°5T°! a3a7° o^dSo, 59O$t° aj’rtDsr’^a’!

59 ..........  59 ...........

59<^)<6Drp£) ^<5”^ a&cboo 49<3ortDer,<$o ^oS^)«yo<3p 

2do &6£><3e5c5(3?

£><&dc6j°3§ £)6 ^©rr5 6oc3&d '5<

64



2P <5 <53 8 £)

£)tfdrpn

^>6o53g

2P<5<538<5

eSofog

2Pdg

^beSofog

2PC)g

5e$O<$3g

2P8g

©

5

<3©£) e$&£<5 2p<5 ^S6 59(&)tf3£P<5£> J (5s

5p5pc3<5? StM, cJ&^&odPtS*
__O oJ

SdS^!

(S3, 59(53(53 2P5P, 5d^)0^<53 ^(iS* 59&3<53€P<5©

^3P^33P>^)?

2dq§-6£>o, Sc&jobo&PA 8 rijQo£) t3£> acp5o?3 2jo£<5£)5(5p
CO oJ —° OJ CO

to<°$Oi5og £<5 2353 033^ <3<i3? P 533 (5 O 59033^ ^d3?

^<53q535pa 0 rioSoO 53o3A(5o3 Scp papep! 
oJ —« oJ

aep <p 533<5o ^o5o5 3 <pt5© £to<5 rijdo <53(53 2pp!ob O O
<5385 <53<p>p>!

O ot

5©£> <53 <5 £5*^ ^to^&odpeS6 '^(S6

aod3l><>^ esS^&cxS6 £>65*

5923^! ac3fi3 aep 2s8fto<5> 5°§© 553o53£>p^ Q

2u£<sp 6o<5> <p &<3ooSo£>P2) 8 &,£ep 6o<2>. aod3l>€>3 

egooSo^spe).

£)<£ <5p6p! &3do^o& <5£)g)<5p<5 <530<5 cp<53o53g 

^^rpdo, SiSo^dSogo f?(5d3 ^S^rSn^ 59&Q3 

£>o<58 5£>AdJ($? cde)<5 £>© 59O33o<p! <£)d3
oJ co

<5p£p(5<5 592P^! <5s3^ £cp! aiPj<§©<53

^355 Aorfep ap^ £cp! ^>£© £><£>□ ofo£\p-\ 8§

<p SaSoofo&pg) 8§ ^cp^)d3 <S3(S§ <323^

^pgb <°$8©o<£>.

59o3pg! <&><$)£ <535 £>53o5p©§ <>£©200 &>(5 ‘5o33g 

6o5^3Ocp ©o<53& ©cd^odpS? 5o33g &o£)e£

523^ e$ftef<5> 6cp! <&><$)£ §^§5 523£)l3 e^rtsPoS 

<3©©<p £>8 59O33<5 £>53o5p©§ 5o33gS<5r°(53.

<538 £o <“$<x>dd)<&) <533 ;5<5oo5p©§ ^3<53 5p<5
6 o

3 033 g© <5^ <53 £cp! 59 033 <5 323^ zr>'§<$Pi$)o£>.

538 £) 3O33g <£>3 333<5o £b3 ©33 P© <5o<5 <535^.

3O33g 553O5p©§ c3?3^P 333(5o £)<3 £cp! 590(53

■4s <5"°8 3zogj £)£? e$8©o3. aoeS^ a5g)33^p

3©?3OCP £)& 553O535>PA 8 590(53 ©3*.
oJ -O

65



^>e$0i5og : kt° ^Sooog 4« £b<3 ^&3e$ocu’jc6o <6o<$)£

a&oy)c&er’ri3o&?

: £>23o/t> esd<£>ooooo£> ^xt0^!
ZJ oJ o

£)& £><30Ol)0£\PA Q <J9O?5.
oJ -0

fbeSofog : zr’tirr0 6oc?25, ^ooogS’^Dj'^^o £cy°!

: e5<6oe5 Sb6&r°c^j QotijrrZ)

: <s5eT°7?e} £>(3e5'tf£)§ S^cpo.

66



Siioboo

os° eco

£>te$CO

SPg8P£8

<pg530CSj2P<3

dp£>&5__o

^P^CPZPCSa (^leSdbood^ &,£ <yo¥o)

<3oori3 •

<£>t5<$o - T^cbooS* iP(S<v) Soariira

(&5 £><&>□

2J°£l £3<S00

oD sp c6 abaa sr

oD <5* c$ o5oj

2pSb.£>& «£§• m —o
C38^o8^oD

^’(eSCT’dbcO,

1 . c0o§

2. £). &o£r£> 

fy. &O75&. &<£po mdo 

Q. <&>^8ogo25ctfocp<$) mdo 

$<3o8 S. cp£o^8 (Phone No: 524887) 

s2. <S3<5. £i. mapsp^ <6ao(3oo 

cdoo. a. ^kP^QO 

«>§£c3<5 i>c5o - 530 012 

fpapsp^, 3t>£> £><*no sSep« at <*»

<yo(d> [obc!f

8T°ar°e8 : '3£)cS a,3 SbcScjkPda t0o§ £><3<5ap<$o ?ao, «s<£xpo5o&<pco
* O mm mm

O<3job^<*3 <6jo<2> 8<5rr°c;^) £)o«$co, £)&p<pco

iIpcpoJ) a)<3db £> &*<3o ^°°°

<y i5p<3e)^<$ [obcj^oo hbQo22 £)£), sr°<}3d

lSpcpo^ §*©£ ^oot5o&o£>.

<£>o5o£o^ ^a8ft<6 g’g ^bcJpoa u5pcpo^ c33o §?8s° 

1)Qflo<3. £Q^&o ^bap^o <£>o£ «5a 2ooSo&&

^SSbj £)*oooo£).

67



<0O§

£6 
' —O

cdo§

258• —□

<0O§

258• —o

Jo§

258‘ —O

Jo§

258• —□

a)o§

29^)^ 5<$£>O 230^5 (obc3^

O’aecrS 290oa<£» ^pdcraT0^ t5j’cr,oM §*8S<£o l5o5q)

&iox)o£).

eSc6 §*85<£>o ^ddcv’CP 29 £) Jdodo €5j°£xj’

&o& £^00006. aoeScS* 23d3o& Sj'iro 2s88o£>. 

s5d o50Ou) £7°(&) <£o£>^)88£) ST’dj 290(50^7° §TM

29O<3j &,£ 29 £b e5<$ tftiS6• —o

<£a7°^7° .........  £k7°£P!

£)<*§, a)o^ «9€JD80£T,^<S? <So <£o£j£)O^

S^ooooct0! JCxpcSoS 6oct°! 2927° 60#, <027°

^Sdj0 £>g’n’ ^oc^o £)5^.n° «<$rr°o 29 8 <£>08 8273

2j8dcc7° 5ocrr°o X)'f 8&0 <£^^£7°,© lJ

0O, 2?(8o <£k7°£7°, 27° £$^£7°^

<3(30, £^<80 5? «52J°^ 6£7°^o5)n’, ^<3cr°

<0on°M 0 So 0000 <3 X)^o? ao8 <3 fp 230/7°n Q—

d£T’<^)?

s°8, ao^SeT

^o£)2p <0o£, ^o£>2)°

£7°£o<5’21
©

<0o, <3<3o <£7°£7° <60^2^° <0o<8yv£r>

^<£>27° £>§£.o£? 'gv’^^T0 

« 3y°^<£j<3, £) <£>00000 (3 8^.(3? 

w^o®-0 ^t°(5o°27o5 oDv’^bodj <£7° 97°

23, 23 <0^ 0<£OOOOO(3?

<£>06 ....... <£>06 ........ <£o°£7° ........

23

290^ £705j<8°2>9

68



*aPdcP2P<5

<«>od6ep <*9&7^cp£)js’do 

<a£)jod3£) g^CPSjPdo 

dP oJ v, dP oJ u

20orr°6o dpsp

&jzr° 200 rp6o dpsp

256 : <*9000^ ^pdpapdo depdoodp^p, £)<i§?• _o «— o

do§ : wolcpeS'* ^PS”, cjo[docorp ^aQft <p6 ’ <a

dP5P .....  dPoP ......  ^PdP2P(6o t5pd6^M

(20^060 er°^>d ^25*3 <3 dpsp .... dpsp .... ‘wo^cP^d^oo’

256 : <59000^ ^P(6cp2P(6o dpcpoodp<5? «9O^^p!

do§ : <yfto dP5P! «6o

(dddo) : Idd >dood3£) 6cp ^)SQ)doo5J, <a6dooer°^o<3?

ado?6 dpap, ado?6......

do§ : lp,5<2o£p5S< 5oodex> ^SodSo

(d^d) d°o523ofi dopgdoioo dpd

fi^eJ^od £>er° d§£

dPoP ......  dp»p .......

fi^cJ^od a)cp d§^

d c^ibdS dpd°cp'doo
Q °

dpsp ..... dpsp........  ‘ <s9o^<p?o<dooo ’

256 : so^p,• —o

oDc§ - dddo : wo^doc^ dpsp

<0o§ d’d : 2odo>

d?£rpdo 6p?^d " "To * 

dpgo& 2oodo pdd?

dpsp ......  <>5PoP .....

a do ST6 dpsp

69



oz

-?g£>? « : Q£2

.....  oTSoT? ......  o£?<d??

c^9? ■?§?(? o?c? §c?

(^■?CSCC£ C$7?£O?

?aQ?oc? Jd? yg, : c?a? go?

joDaUgoes : p?

oTPorv cpauocs o_c??

......  o^oT? Cp«xUOC2

......  a£?<d?? .....  aTSaT?

cp^T?^ g.^ ?£?oT?<»

C?aS T?oO g^)<S> a^Q<?O<K>

<?Og£>? Cgof? C?af2<xOpaX£

CCS a? C$o£? gO»

.......... oJ^oT? ........ a_C?aT?

Oa£?OC$C£>fa CQoS?$?e 

C^oCSjC^

?o£?C$CC2 C?$?JJ

7^0?^ gy^^CcgOo? : c?a?go?

eZsc^co^ fs : $£

Oa£?OC$C?COg? CQoPJO^CCO : o??? - go?

?oT? fS> ■ P£

oJoj^aT? co*? ylcco

JJ <5^oSC^)OC2 CgoS’oT? : c?o? go?

cC?c^ gc?7a£?cc?os ‘fa O?S?? - pp2



o)o§ £>O<2)8 §OCT° 

rr><6o 6p^^ ' <^P5P '

$6^c3<?6 ooo&o&p^c?)5^

Z>g&.rr>&) &p<5’i5pi}

<^5psp .....  <£>pap .....  ' <5£>o^£ro&^yooo

256• —O eso^ £cp

oDo§ frb (<£jt5<So) <*9O£f<So55 <&P6P 

‘Sv’^oeS

230<60<6J0<60 ^p^TtSo^ “ 25 " 

cp3p^ ?o<i!e5*<3

6(er°oo iSpST^oj 

6p5P .......  <6poP .....  ■ CP

5506 <p<o £pqo 

^pc5cp2P<8o 6p1b &£>^ooa— _J

«£>o68cp «&ffcp£>jp<6o 

w£)^o<s3£) Seer’S w’db

o5pop ......  <6paP .........

65P* 2occp6o 6psp .......

L<p 20ocp6o 6psp ......

<0o§ - <£6<6o : 6p<lp ......... 6p6p<6<5o

©cp ...... 6o<5<6*£p6 £>d!

«0odo6<5rp<6<3o3oo<ioop w> ! 6pp>

256 : 6r°, c5c$, e5do

£>e5'€£) S*86 ?o£n6o6^Sojo<6o 

6086^606^, 3oo8o dp&o^rn 

6o62Pf'<G<P>§ ! 6oo£p! 

oDcp^^! £§*86, &6o6j5, £>6o6p.

<0o§ - 66<6o : <y 6po<p' 6

esoefcv’oo <£P5P .....  «sc5 6 <8 600

71



£<§^)<&)0odo £><&)«&> <3^ Jj~odcro2J'’5<6d

^5p£>p £>oe^<brr> «$<$)£&o 65* o 6 <0o§ 

^^PO^O^OfT0, e$<623(Sc5*^ £OI*>06JP £)[(2>&0<v>^ 

2Pdg£) (IdAdip €$p£>oo6p(&) a5d 

(^ £><2)goe5* ^*o^°6j ^(So^Srp £)£>1b&oo£>)

B. Rama Sita, D.R.P

Gajuwaka

M.P.E.School - 530 012

Akkireddy Palam

Visakha District

Andhra Pradesh.

72



3o3<*■>

<0 o 3c?

3o3co

33cdoo : 8 00 do

3°GP£O'dO : t3<do 3°dg0 (3ocr°^ 3o;aj3oo3do ^Ooo)

d8ooo[8 : ^3o8 8. 3o3«§d3

3°[8cp,dooo : 1. 880 35 years

2. 3o3n 10 years

3. ^cpo 8 years

OS° gOO : 3 cp do 00 : cSocp^ : <dos«p3oo3do cfdo e>3

3o^8oo3o |S*£p3oo cfcdocpcdo <sf>^ $83 

8eo3o3bo<ipdo.

2^y°(5£[ob<d’°d d^epgoo

(3<3’<p3o8d d^epgco

1. (33pd 8&S 3ooo<dorp3 “ar^cpe^ 550^030 

i^Qy 88o5o3cpp8.

2. 3 dp 3r°dgo <3° do 6^3 3o°83 d$3 3cpo3o 

3Q8o3oo cfodp8

3. 3cp^doo6* $83 ^oST’o&ocj' 3od§’3; 

d3co 3 3°^ 8.

1. 3cpgdboo 33^7^oboo dcSc (So^oo,

<5<b 3oj°epgod3o ££o5j°8.

2. $0 ^33 £pQ 33ft <6o6r>3') $8d3ooo ct
t}dQo83o3 33°2)8>.

<y ^3^00 ;pfi ^cpo

s’dspp aflepft. 8j°(do 33d do <3 3s°p3o

«o8 w# 3o3odbcp. $db aos° c3o<& '33^<s*o^kp >ooo

dep 2PJdO>87'

<3rf ...... zr°<t3 .....  £7° §<£)£ ......  ($3o^)

3o5o 3o<D^cp $0 5f>c6 833c&!

&*db£ 83oop3o s£>3o^ §^3o8oo3.

«9s°? §3*5 3°do3 2p3o 3do 3o<d 3oo<3 3cp8o<d>uoo a

88m

3c8n « ....... 3<ut,^3o s5d3*8 §o<d 3)3^ s°o3oco $dodo^P’,(3o

dep! 3do 3d£<3o cp33\:3o 3§?„ 38(do 3o<dodo?

73



$cr°o : <p°&§ iSs*?

cSocptf

<3© : <3pdDe5©d3? L5d<3(£oodjoo<$3

oboo^) : <y ...... <y ..... o ......o ooep

e$© : oD&gpdSj £io£)? <3joo<3j dcda^) e$do5P>e$,

£>d)op........ <ydoop<6o.

£>o© : S^p^ ao^ <3p t^^dorpdo

6>do cr’^'^ ^’docp 6>cpdo.

^cpo : ^apfp : <3<3o^! <a>g&. <a s^d) 6>&o£>.

SoS : <s$<$)c6! <3p d§€5dorpdo <3<So^ SoiSo^&^^do.

£)<$) ^djeTdodP^)

^(PO : SS^P^ <^'P ^CSo^)§€d’dX) <53 di CO, 6>d}Q0

dpcp <&oofpg£fo<6d)

e$© : $c5 ^<6o &,£>v&odPPPt^o. <£jQ £)£> <a 6>d3 ;p&
CO oJ oC

M^ot5$)?

^cpo : ed'c&iep $5c6rp ...... ts<3oe$ ^©do

£>o© : a^oe^, rfooep ...... <^)odSi l5pc&d
co

^cpo : ^<v>3 ^°(4$p<6j5p^

<d© : ^cpo <5p>od5o «d^.© a^d-ScSp^! £p iooO dc6^© dd>p!

,|po : £>c5 <55S°^ <v)0<^)£ £r<&>

£>o© : 6$<$o <^bcp£, £6 cp© <t© S^a©
co • oJ

eS© : <s5£j°rp? i35>(Sd e3~-^j!

5>do

e><3rf<6rp sscSc”'} S©do 6o<3cp!

<s5o<3o(3cv> dj^rc^o ©ofiidj^ooo^ apdop! 

apg^do apd§ ©d>g<p!

apg^d dodo©-* ^ooocp “ "

74



dp&<6 (3<6<x>oo<dobop £<3cp!

cdL5j&> cyD£y°eTJ <*9£) i3&o (§o<d cp£3cp 

c$c6rSD^c£o <3<$o;oD <3ocp3 d©flo<3 cp 

<y <p|e^ <d<3aSx> 30^ crO ^><g <6ooQ^ocp !

5P<3oo^g’>d& £o(ek>©ddo t3&o£<d‘gs?^cp 

£)£de5£) fbo&> dp;b-f?Qo<6o^<6j ^<dcp
co

$<$) &<£r°<3o<$ <5<3o£>p agdp

3o£)OiXj&) cpap<$',<d'g<£)^d “ es "

£P<d<3od ^)<6^cp23j - £>od8 [d^poooo^cr0 

t36x) d~°£g cd<3dj^yk> £>e3£_cp!

e$o(&£) 6o"3cp

CPSP <59<&>dD ^OdjM ^gg^OiSo^ £>e5^CP " <59

<3odoiU’(&) cpaprpdo t3(ir)<3<3 "g^cp! 

<3^d<&p! <£)^d<£>p! <d<$l3o£)o ^tb<x><3<Socp! 

<v>o£> rto^<3 &1b<3£> - £>£<3o &&S3 ^S^^cp'. 

<53 o5pdj .D^^cpapgb - <53^jdgo g£>TIcp! " <59

SSaofoo d<3o£)o£) cpsp 'g^cp

S^d<6o ■^>&<£oo<i\p - 25<5joos°a3 ai3j 

d*d <x>o <£oo£>£>6p&3 ejofodj £><3<6j €$p<3cp 

sSoSc&idcD o$ocOjjol5oSo<x) o5c&j§T°c3<^>o cSdcdcp $9

dbcp^e?5 <dos«pdfo c5aSoo^<&x)

£)2pooo^ £) <^p65§ - Stfjofoorr 71qoj<&> 

£)o|6o£)§ §7><^o'^^> - gpdoSx^odj £><3go>oo 

£>dOQ&) Sjpdo - 2§£)Ot33& d<3g<&D ” £9

£>o£)
co

<592J^ cJod apdjofi6 ep’gp^ Md^s^J 

<S9<5P7^ ^CPO

75



d©

©o©
co

d©
CO

©o©

d©
CO

©O©
co

©o©
co

©o©
co

©O©
CO

d©

d©
CO

©o©

d©
CO

©o©
co

d©

©O©
co

pp gp/p s>cp<^)P d©! ©©2pdo aep?? a>cp©

CPOSPg ^©P^! 55

odp^! aepofi3 £>© £d dodg’d tSdgyo

aocpd a©2pc£ (d’doodsp^a^)!

<?5^ s>dod* ©[doep £po5. s’dooogod

£3©2)dp^! ^p^p ©£r°odood

dd £)«$) *3£>2P <^cpo

Msp ??dooo?f 1? ...... d dd ^soocpo
i3©2)Odo6!

2ud CP2pdb doododo §Pdodooo

&3 ......  ^do £>dododo SSdodOSP^!

<*5cJ..... dodge?* esdopdo '©d dd dep!

cp(doep ©sp©do&! 

tsdo ©o© : sp&o ?3©\o<tdpoco oL oJ &

ej..... <y cr°23j ©d S’do© to do “too

<3o<3* sp© spdo “ d " dop’d*sp© tod “ d “ o
<y ......  spd* spd todo " d " a£> dde$£P?

CO • •

doododo : ds^goo

£)d ddoto? esdp^ t3©2P!

dd©2ooepdo do8£)S <todo ?3©’2)£>- 

ad : oo’T?!o
©c? dd ^3gooepdo ©dod

S^sp^! ©^sp^esodp dsQ^PsJdp^

dgdrp ©©jo. do&!

esdddrp...... ©©dpdo «d©§ dde?* dod.
co n

(y^pQsp’^d^) ^©jod©oydo ifc)d dv^do. 

odp^ tiop! «oS 23odo<$)odo do^epdo dep! 

os^do ddoo^dp!

2odo*2P dfdrpdo <ad©§ dv’^do. do sJd 

sSoddo ©dpdo. ©o§*©oe?* ©8ft d©oodrr°
co

P0c5* 2ud <S3d© ©0(8 Sd2odod. 

ef)d dododoodo do^)doocp!

76



60n

60co

60co

£o£

60
co

£o£

60
co

60
co

£o£
co

60

£o£
co

60

: ^6n*6 666 20*20*00 2o8^£ooodo*ooo 6co*!n
: .....  e$<£)6o 25o66o (§o6^£ £>8^06* £06

6086* £0o*6o £o£>§ 680ocy*!

660o6 s*£ 6086^ cj*0 66o^e5* 68000.

55^)^600000660*^.

g'S&oS6 Zfon*£> £0660 68§o0. ^6n*6o £>06

£^*0* £s^6rp 60600^01*6060^0*^60.

55£v6o ££6o 60^ 060*660*2

£o££t ......  £06 ......  a666* 6 20°^ 60

55080*^ £*£o

55000^ 66 55000^00006 6co*!

556£o*^ ......  aos*<^)o0

600*60 £0j £*050*000 6ct°!

59 .......  a£v><3 ££>006 sS 600 £0*8oJ —0 —o

0...... 6s*^......... £^j.........

: £00*60 620*060 6o*£o0 co*£ 596ocj*£§

£*60 06o : £*O o

550* .....  550* ....  ££O06 25*22£o

2§0er°6 ££6o*6£ 556066 5565*60

556^£.O <0*cf<5*o5o - 5SO£gO aolfc5*O§b

6^6n*^ 5968060 - £>060 25*2260 £ooo^o5oI
550 00* ^20*060 £><to£o0o6.

: 0 ^> . 59[6^)66^. £00*60 £op So6oo0?

: 59 .....  556 66^.60 60* co* £o^£r*o £0jo0 06 £00060

0^0*020*^! £ocr°! 25os*? £o£<£*? 550. 59c5*0£oo6n* 

ct°0 6^£l ^0n*0 2j*rao £06 £606. 20*20060 

666 66060 £06060 £6060 600060n* 0£> co*£a ot

6006 £00600 8d6o*60 55£oF£ £06 66060 S’©§06

660 S£)Oo6o£0 68 66^. 55o3oo<£) £<0o£ 68000. 

006^ 66^. 60* co* 60>o0.

£6^ 66*20° 60^oco*? 55c3o*g £*£o

77



co

S)C$doo

<3od <j£>£)^ 2£Oeki^)oooS ts <^do gpcp

ScP’CP’! docr^ s’&oSS 8So c5o£3? «oc5o^ ct°£)§ 

£>osa3d3o £bfte)o<2>

d3Sa)^O^C3T° ......  cdjjO/T’ t5‘r0«x)0

<3oQ docr°^ d3S«p<^33^>^ - £cp! c5O(&> 

^dSo6*c5o <3oaM& &*&*($&) cr°d sSo ££10• n t)

<*£>£) ^QO&O&KT’VO.

^o£>oo ^£00 : <3ooO rioo&po

<3oo£)<2> : £)|d£}*o<2>£.

78



(r^odoo &p1>3o)

5d eSdrtS ^oorto ^ergo^o

6S(doi 3o3d &tf (d3’5 

lb. (A d!d5

M.P.U.P. d’d'S’o, c3&33
q co

dd^^sdo <&>o<3oo 

3^8d ddno 25op• oL <*>
05O[d £)C$?

^'^03

^3co

e$3co

S3
co

£3
co

dj^dobOg

1)000
co

<dr°dobog

1)000
co

dcpdobo^

09d^, 733, e$3, dcpdobog, 3boc$s?b'), 3dotfo

O)^T°2! «9^CbO£ g’dodood

d^ddovDu) 3dj^ £3o3d cr,'d^odo3D g’dodo^r0^)?

ddo^ §*3 o>odT° ..... Tfdooddo)

ds St°\d 3ddo^

3dcp: 33od f?dd   «>20^23a>3£ 6^20° l?o<5’73jodo25

cnoo <$o 090>Q3 Irdooood^

3 dr0;! t3o£j°..... 2JO25 55do;3 1)3 ^do3€3d?3bocrD oofi
6 a A oJ co

^3o<^p^cp? spS* dod .....  doo3 $6 i36>do.

L ......  09 OP 7^ dCPdobog

&« ......  09OP 3r><5^od 3<5 ar,(rte$n° 3^p3. Soo<d^.

35op7^ dpdcbog   dooodo .... 3d dpdcdog.

osdrtdrp 2u3 lod 05d3. os 55d3o* 2j3 Id .... do o

§?odood. 35 g’odo ddcS* dd5) d’deS* 3o opo<s3n co oC r»

dood 3ooc3<s*0^ 3<£PdO dOdDOcU’VDOO. 1)000 ......

553 3op 6odo£Pv35oo<!f.

(T^odoo)

oDOoJ <?5oddod 3bo<3sd)> 3d’': 63^3

os do 3oo do  d’dodoodo d*coortod^3 'woddod'

79



daodcSd^ 63dftda

S’eada £>da ta^dO&a

dod 3oo?j [aa da da da .....

d d^_ f*Sj d a)

'do' eJd “taadpod6......
CO ot

daodadad^d "esoddad"

daoeaa
co

dard odag

daooa
co

dardodag

aooo

daPdodag

: 25e5 dapdodag .... 69 d uT’op doe^dorp dcap^odaddapd.

: &a ....  acj° 63dodorp dodaad^ 63 69ddc5*§ 2ud<apda

&,d "dd £)dariao dao^) [dd3o£>od. 63 £)dartao cp23j

ddadoS.o

: 69 dap £)dartao daola .....  dcpgd £)daoaagod dapdcdag.

: £)dartao rtao^) &ocJ^q dazpdpdd dPdoa eTda^daodap ..

|aaodSdap.....  d^odad^d dv^oaa. 63 g’oda ^)<s3c5^

63dadaoda ....  ddaa^daoiaap 63 d’oda zaadd d'^coa.

daoeaap! 63 £)daria dao^) |§oddd ^So 69^d

daocf<8*d^ ddd^odapoaa. cpcp daoc^a^ ^deaa

....  s^Sfcp) £)8ft dda^odada^r vaaa.

: 6£>da^ .... dapda arc apdddadaaod dapdodag.

dcpgd £)o asSfiod dapdo&ag.

: 63OTi(S daoeSs^S^ddaplftfdactiapgoaa. dSjodada^^oaa. 

advda daddfoo ^ct°o? dad£) ddda s^d^dao^da?
oJ O

«$3 .... a. 5 &ocj«x> atp eso&uofi.

«
<
«

fl

<



( ‘Hofoo )

(Soo3eoo d’dodood £doS 33 fi’odo 6ocp£))

dcodn

ddrao

d*ddoocp!

doaood SdSo d*ddoocp! o
tsdodocp! dod 2J’dcod^ &<5odocp!

dooO^pdo 65ddo(e$odo

3e)dd£Pdo d^dd

a)od odd 53oOdddO 
a . «—

ddPcdOOe3 e^dO^CP 

ddjrpS dood^dodSo

do<5 3ooo 3!r,do 

S^ddod doipdoodo

dopSd’coo 3^do 

dod 2j°doo ^dodop3• —o

^oS6 Sodoe)ds5Fodo

JodfTd^

dodd°eoo 3 dp doO -°
' d*ddoocp

dcpd oSog

oOCOCOOco

dpdobog 

3o&P 20025M

dopdc&og

3oS> 20025»

: dcocoo 55dj Soo3coo Se)d <zpQ dooodo 383d

^pdd do5s So o 3 coo dozoodd SSdPooo.“- <?
: 253.... 253......  cr°cj° ar’rtood dopdcdog

: dooodo .... dooodo aos’zj’doodood. ddod 

: ^Sd^ dj’dcOog

: csd^do do apod Soo3od^o3d dcp]b 59c? csoddcp 

acj° d£r°2)^o<i3? «>o3cpg £o dodd$ d« rpcdp3od3 ? 

cddOOOOgOd 3oS5? 55d 55dftod. dCO500 CSd^OdO

Soo3^^>2, ^o^’jc^cp 3eood"°?

: 3o 33 003 dj°do5og

81



( r?ofoo )

<0 CO o J . oJ oOO cJ bJ oO oOOO   <00 200 £)!

£bi£)<£jo£> ^Soxo^ ?oo20ofi> ’ £)<6o3 '
oJ a

t5drao : oDc^orto rtoo£^£d3

^kp^o cp&^^oa.

<y<$od3oc$ !2o«£$o^b

tOoeS £>o:ao<x>oooogo£>.

So<D : ...... ...... .....

Tune 6*^ a£ £)Zf £>&>£ Tfoo

1
«
fl

4

63o£p

200 25 a
d3o£p

<6j°<£>o5og

wSo^p^ £^20o£> £>o "Jlbo£> <£p><£cdo£

£>&o! 230e$o<$) ..... £)o tif^>o<5* .... £)5p°!

ScJl £do <£kPc3c}5op

2?<$o! So20o£> e$<J5o5T°d§ asQrfcS <y^bd&) tSSoOs^oooofi. 
9

'<!9o3j’g <Doe$ £>£) 23Q(aio<2> <v><So^ <6<£>oo)&)£> C$rt6&>

JoS* as%§* ^'Scr’ ^^oSoSb^riocSo .....?

mo Cop3 ^cpeT^cSe?* £><So£). mcp3 «c5*0^oj° .....
■pj -°

es’tfoeS* gSIb&OeSj, b5o(doe3 t5j’So «$<3 2P><3

.....

( 7?o5oo )

dod<£j°<£o .... b5od<6j°<x>o .... t5od<6or»rp ....

^o .... <&p><£)g£) £)<x>6P° b5od<5p°<£kp ....

<5*£i. d3odori£) - Sp5^) i^o5o£)

<cpdo 2§<3joo

Md3 <&p^o - ao<*$ ct°(5o

^s°.....

cSzr0 .... <m .... <m .... as .... <a .... b5o(c5^6P° ....

82



<$cp<$o$og

co

<5kP<$0$Og

CO

.xkPcSobog

tooo
co

5kPc$C$Og

3odr>

200252d

c$J°c$C$Og

§0000
co

5kPc$C$0£

: ^odocr* 2J”(5<$ ($oe£oc$^ ts c$0200<£>§ t5o^53<^)2) £9c6o[daP cSj0

£>6$t° rPo) eS^5o§o^.c$ <isc3i5<$ 63o£>So<5.

: £)o tse^tScS <Ar°5io5og ....  !

: 59^2' wSycg °^er> ....  ? °^o<^ ....  <^o^>

;$O20O<5 £>o ZflbcxS*....o

: ^So^P ^^oSog

: <$06^^ 'i5eSodo3’ e$c$ rioo^<5* <$;$oo<5. cp£)

£>£? 3 &,£ ^o£> 200(5cr°ooo £>0(5 &O20o£> <3q20(Str ol a o

■<$<5o<^°^.(5o (*)20CP23' <S9O<5.

: 253 ....£)c$o3<$oo<5 <£>oi’<£>o5og 

: 2)<3o3<£00<5* ^^<$0 s°2) 2occo doo3eoo ^o<5
—o co o

200(5cpcoo £b<5 cDo<5odo 300^0(5* t3£>2)o<^- 

: 05^ 230<5o«^) §cr°! £>c$orto§ d2)§oo£T°c2) 59Cp

2)cox5o<$oodooo£>.

: s’do .... §0(5 £>oo€5oo3 .... 2)<$orio s’SS6 eTSzcS

<S>”§£.i5o^ .... «90(5o^ 200(5 £>0(5 X)oo^O(8 5(5o <5op<5o5pg!

: ^6 rto(§ .... £kodb addo tbSo^od £)233o ^Sb^pdo 2)c$orto

3oo3t)^ dop5\p .... "cO<5db^o3g* wodoop §^5oorp ?9<58o<5.

: &0200& So '3§02)o<^ dpdcdog?

: ;$02oo<5 ‘ddodoS ri^cr’aT0! ^p Iodo Xbo20od ‘90 <?

( 7?o5oo )

i5o(<53<£)do .... <$cpdo 3o(e$o(5o .... Joe3 ^doo^do 

§*Sbd3oo^ .... csfl^cpri .... &r>QsP&°&)

£)odo i3 coc$ .... oO<S§ £o^a0 .... 0D880Ocau(5oa
eSS^&OCT0 .... £odo S9«$(5o .... 200(5i3^P(5o

OJ Q —o

^>€30 .... ^^)o3 .... £*0(5

<5ooo(5o§ .... dur’jd* .... -da 5^20°

So oO <\> c$8 .... C$8 .... C$8 ....

83



<&P<bofog

ibooon

<&P<3o&)g

Iboooco

^P<bobog

3DOOO

<&p<£>o5og

3000
C*»

<£>p<£jo5og

£>ooo

: tooo<p! S <&p^o a3dodo e?&oar° SosooS <&p<ioo&>

£)<Sori0 bPCP 53¥j<5£ sFcojofi.

: (^cborfoS5) .... 55^^ .... Sp£ .... (<3<3)£?1p) 25c3 ....

25e5 .... eSdoap’eS ....

: £><Sorto§ s’S 55<3o<&p<3o <££)■> JbaaoaSS5 

“^o(dodo e?cbo fto£5o<&> e5&o .... £> <&pdooo 

S5<bo<&p<3orp 6^x000" eod.

: <boO &0200& £)<&oo£> <£xp<£jo5og

: £d200(5) ^.boocS5 5?oo<d'D “rfa3CP23 .... £>& 55Oe$ o
55<6a<&p<Sorp <£)O?5 ^P’d^b^pd3 cp[p 

gT’ocbo c3tf<5&> cp! <£p t5o[£>c?<£)£) 6if>6p£)o 

tSj’^o^cbo" ©ofi.—o

: <boQ ^i^oorto 3}$^)OCP <&p<bofog .... ?

: ^T5c5^o cp^ <b£)\o£>. tbeSodoS 55 cpiS SoaooSo jJ q < o

cSM&> t5o{<±>£> h5p>£><boo<2>.

: £oaoo<2> So ^^>o& <&p<boL>og

: £>oaoo<2> £)c6orto£> F’ocbo C$M§ &£o~SQ^o&.

Fo<3oe5* £db 55 o corp £<3oooe$oo<2>. 55 ....

55O«5* t50£$o£) |o5S£)O20O £pcp S&ooo<&oo£>.

£02JO<S 55 a)<3o/*b§ ^P’aOOu)

CxbocS* 3oo<>.

: £><&do£> <&p<bo5og .... ?

( r?o3oo )

f)23CP2P!

h$p>ck)<boo .... t5pcbu<boo ....

l5 Oid o5}a) §"6oD aSsXO ....

d-pdodjO .... dpddjO

55e$<3> d^&P&JSoo

84



: csJ &o^oo ... 5ti& geSoooeSoJ^o^S

£>0200 l5j°?o £)<&>rio Ja3on° i5o(do<&> g^SooS*
J^elo^r’^Jogb J oDc5orto 25oi5oo<§€

( 7?Ol$oo )

cpJoo .... cpJoo ao'j&^&i •— 59••••
.... <9&zy§....

[p’KPeo .... s’J’CSo Zjty J’Qg

Jp &£>y> ^e)^»o£) £)<*3t ....
£3 ^Pd3§ ....

^o'So’C’^ J*er,Joo
ao^ ....

Jj°Jciog
<t3o£r>

: «o<t>p J<6orio J’QJ*oooo<3.
: 25e5 .... goocfoo iSg^dS 6a>o5oo 2>£ho<2> JcrJcdog

200 222d : £><$^<3<?p .... 59£>o5p£)^ .... 6a>°o5oo<§€
£<3o <£xpj obog!

JpJoSog : s°do .... £>020o£> «o5J Jo<§* 3£>3J<2> wJ9 •-
«9<5o .... e$<3 lodo<$o Joa3<ioo&o£>.9 0

iboooo
JpJo5og

: JpJoSog .... &ocfco J’do J5ov^ J'&SJ’.
: L .... <$S^>gboc^, ....

85



( 7^o5oo )

es>o(3c3o<v> soocWo^ ....

o3<\5°2|j 6c5^a) ....

<y<6o5boi>p .... ^><&)&>o4xr° ....

Sj^OOOrtD^Jo) .... * «od)63o<6 "

dooao ^(S”^ «<5fl£w ....

S’ocSo £><3o ....

5oo?d [ajeSo&ekr0 ....

€5^rt3<6^o) ....

'cDo' e5<3 ’^niPoS6n oC

UoofbufocS^-

86



e^GPCO^O : £>Q£cpq £)ap<Sozr

e$ddS : 5<£> eSddS

5>|e$oo : 1. ££> co

2. <£o(<3>

3. F<&>&)

£>O2P 2a. 23 : cboo.£>.£).|oD<d'0<5

M.P.U.P.£>6^0 

cS(S£>£> (<&>o<3qo)an a •

S’S’ipSOdD^O (eSCP)

e$Sn

n

S\&£>

cn

ST’dbd)

«f><£<P^! °^°

cp! £)o .... ?

cp «<x>cp; .... eTodjdrp z5*23^o ^odoo.

23(5'§Vo^£> .... So <Sf>000£^e$00<3.

£) dO€T> ePod^CP .... &O(&3 <£)£o<0^ ....

«i5CP^! oJO«$£ ^KP^rPdb oDg^.dSoiU’^dd .... ? 

<*9&^cp! cSdocpeS'* .... loSodo dcdo^doodoo^pyJo. 

£>c5rp£), ss.&p^! « £r°cofto yjx> dcp£>§

^oorto £)oc3qo Ss&rj 59<3£>do <*90dP£P?
I

<6cp3£iocp £)&>o<3. <5*c$o&^ &/&&O&. fU’corto 

£)oc3eoo s’&oSf .... c6o3 £)o<3co <£>do spdoo^^o.Q-L.

£)^o<3o&cp ....? l5c5o<^)^g5(^o <&p^^) (c&pdod'* 

s°^ <D£>orto)

§’<&>& !.... «<JkP3 .... ssoddp acj° «<6j§?<3(3o<$, co

3« 5*23° <xOc6 cfooeS* £><i3 g’deS ao«$ oD&£<3<$)eSooa.

(obeB <£>o31h.§ rp£> eScp^eS cDoe?6 S3<3£><5ak><$£i £r$

dcp! «oe$ 59<£j£id63o<v> £i3d a^t^o^dorp °— ©

&£)
cn

Jep ••••?

<£o<3 «9<££>cp3§ spcL>d3OdJj<cp^o .... rp£> 6*0^ <tdo 

^bda^odocSo cc$o dcSocp!
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d’Jodb

e$0
co

S’Jo do

C$0
CO

e$O[J

e$0
co

rjodo

C$0

§r°jodo

: <53 Jp^ <30ododbocp^ JoJo Jo <5* Jdo J^ep

^Joap^o.... J*£) afl JoJo 2P^e$poc5nr J’^Jo

dcp! os <tdb Jd£.Jdo J*e$ooJ?

: £)& SPooJJ^Jd

: <53C? £)do Jo J ^odJJ^J Jood^cdo JoC^to £)do 

J cp p Jo dJJp^! ^ooJ’ dodoJoJ^ Jcp<g* 

dp CP Jo Jo oP JodOOjO J^J 2ud Joe$0 <53000^ .... 

J^cp «5<^)c$oJ^J JopJ’oJoqo.

J JoJ^oSb (dc3rr°) <y loJ5 JJJJo os J adoo
a

J JoJ .... JoJ<£PJo <P^ SPCPOO i3200c$OcPjJo. 

os .... os .... JoJoap>J*o5o apJo *3;b aJcpoJ* Z)OC Oj CO

Jp^e$o JJ^e^Jo. aJfi* d« 5*2^ toJg* dpcp 

53 c$ apd. pJ^oJ^ eJoo apJoo o^ .... Jodooo 

JoJo^Jo. aipdd >2000 «$ftJ*JJo JoJ craS^ci)• 2J n
afoJJ* epdcpJ§ dpcp £)do J’dd^J*JJo^JJ 

ioJd* cP’B'do.co

OSJp;!.... <530e$ JO^dS JJooJoCpcp?a tp -o

JcJodo cp Jo? d* d^ap (JS aotf’’ Joo3pg!

20* O6 JOdOOOJ. 53OJdj° <£)d3J SPcfaPC^ ....

2ud^.do dpcp SJJ J^Jo^ i3o5ogdJM Jop?

£><i3J J’Jo^) c^cdoJo Jjo[dp .... £ J*Jgo 

rpj .... (J^^dp) £)<i3J aSodbJ* rr°0 Jcdpg 

c5Jo(dP ....

Sdo$p Zfv’dss/a£) .... ssJp^! £do Jop 

J’JoS^ cfcdPOOC^ ....

( T^cdoo )

JJJJp^ Sdo J^cp cfododJp^!

SJJ’&o JooJ <$J) doo Jod^Jp^!

J J J J>p "j
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23O<£c6d0eX) a)Qa)jC$O 

59£>8<3oe$o

23t>o5<vidoOO ....

<£o<3 (SOeSo^ ^P^gO

oD c6 o$ oSj°^

e$c)m

e$£)n

£o(&

§"’’ c$oSb

££>
r>

e$O(dl

§T C$0 & 

e$O[<5

i5<5rao ao^dj f?coog

cS^er0 £>&> <£$o$^o€$o 

g&Prfd^ 2300 ^dol$o 

£e3 S’dd £)£PQodO

<x) oS a$ cbCP^

«$2j^ a)o<$ cSd^rr t3s>2)<$)cp!

ace^o-d 6>O cO<J$do i3^^do 2J°200!

<6cp <6o°^pdo ^3d&p^! 59o^s^cbo ^^^ .... ^<6^^ 

<£o<3ortc$& &cj°<5o 59<£>, gp^ ^c$o^) ^o5j’e)^<6

2T°dge$ 59OC$Q£> 59^) ^d^^O.

s°£) .... ^r>§^ cp .... ae? <2>o<$o a>^do <$d3

aF’cSoS^cSo s>d3l9 &8s^«$ood|CT° .... 59oc$dp ^°d3ocr,£) 

£c7°! £)<3o(5 .... £oc5<£>oo<iJodo?

590c$o.... SdS^) <5§odc$o S^o £r°<tj5TU<5 £><7°;sao ipcr* 

(oOg&eS^o t33odo6.

£T°dJ0^0.OP .... ? 590<*5 £)<3o<i3?

§f°C$O&

<dod a<2> ajdo^eT

5Pt)5la 5 590^ .... (oO.SiSj’O^ St33 £>023<OC$0 .....

£)o2od" <$d3£) aip-Dod* ao^Odoo c£cdoc$o 59c6A<xkPdo 
• oC

59<3£pfi* s°& £><£<5orp ^Sb^)0^ <^<6^.

£)o c5c$ocp! S’odo^bcS, Cbdjo <Soc5 £>c$£<5o £db
O «1

<3^27° SP&OCT’ ..... 55 5<i3 (oO£P5J«3§ 59 C$0 CP CP«

ddoc$o £c3 ^)d3^i 3q2oc£o<Joo cf<£r°do. 55 £>do00 n _o

ebo’Soe?* ao§ 220 <3 <3 do 00 d^dodoe^cdjeS ydcpdo. 

afi> ur°cp 2T°Cbc£> <^<3^.

dpc$od)<3jc3dbcp £<5o&.
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: cp[S X)d3 (o3£roSj*<0§ <ydbfT°

'§^<u^6' <5o£3 Soo^.oc^o ^Dot5c5o <3o<6 Mpcp 

£)&> £)£)£) 25pSo?^ ao§, 2£r>tf<5> 2300 

^bdorfoekioS. «o3 s’&oct5 .... <d’(5J5oc$5jc6 

&o<i3&r,cr> §?<*jo&>s)'i&oGrD dso<ijoo£>.e> o

S\3o& : <*£>£>Saodjoo spit &o<&)«y°coo. ssorfdu0

WtSodon’ tSjoiJ’do.

e$e) : 2?<6j .... w odder0 MtSodorp 6ocpoojj <*5^)jd3s

dooajg 3j<36

e$o(<5 : s)odo^ (£>2&e$£O $do - £ddb <ss^ £>ddo

l3d3 £)d3 £ood eWofoa^Sood. o -o

§?<&)& : ^^>><s3^r° e3£>^ocp ssdcp^! ^ood

ad £bdS^ £>do ^do^rv5 ^pdocpsT0?

6g : £o e$o(d S’do&oo aoe^ dd^rv *3^2)3 ....

cJodod? ssdo s’docp .... <bdo<^ .... dodo 
<p

dod^ aodbdofTooog ’j^oerS. ^o^ocp! 

<do(& : (d^elr*) L .... dd2)d3ocp •••• (S’do&'S*)

araoo .... aocpd <£Pcp13 <h><zjooc3 £Pd 

dt} do5’dd3 d’ddj’^

d°dodo : 5$ej°7^ KPd^

dj°dd dododd c^fpooif 

ddg.rt dodoo docpooEJ 

£d> - lati woer do>^>oL o
Sj’dodnd ipcr’t).

do°d d
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£r°(S<3 §^6 -
o

23CPCO 6rt3<60 n

oDcSodo dP^)O3 

S^doSQ) O&>3v? -

SSb^ex)

o5pr6 o$

t5<5rao £)do ....

5*23°cx> ^c&pooo.

rv dj §"°<\>jd)^. rCf

<5€23jOO <3 £7° 2) OOO

l5os°^ .... u$os°^. .... £^£>oSq)

2to£) a!£)e$o .... cDoe?* Sj^ood

<x)\PcS 0$

e$O(&

§?dod>

eS<D

lPCP 2Pd>o£) 2P200 X)e3 £>O0<£> rtoQo-U £PCJ° 

i3ibj<3 [£>« <££>3<5o

^eSgo. 1947c5* 20 wdodjoo c5*cSo

<0d) £« <5^23° 200 « dads co o’do

£<5& <Sd) Sod3 SbO^dooo^pjcoo.

£)23<£p cP.-P^ .... O><&P^ —• ^O&OSPYJP! 

<DoOo£pvSocp .... d« 5s23°5s cP?? ddj, 

w^^po^ S^odpcoo. (£>3 a^^dp £<i3 

SF’do^ a5£3So.ge$o o3od 25cdoo^dorp

60^300(5^ dodjdioS5 afobodfoSooft.‘ —o

ssodo^! 3<$<&p^ £)do <£nqp ^odod&p^

5 <3 aToo <3ojo5 £>d) deo^o^dpn.
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SP&gO

dp^cTdpddo

dlOOOn

dpddo©

doOOn

dpddbo

doOOn

dpddo
o

cp<5>dpddo
<v o

fclOCDn

cp<5>dpddonJ ©

(^p&gcp^ foo .... CP3S* ^°(*J3 2)oo ddd tf^o) 

doQcdoo dooo &&§*£) dpdbj^f .... 3¥^o) 

(a>[e$oo : dp^.00 dpddo, cp<S^ dpddo, dooo)

: doop 3odoep ;p<bg d’d'PoeT* 3^8oorp 6o<5

£3io^<3 33 3o^d<p doc^ipooo^

«3oodo§?o&.

<S5£T°?^ dpddo ©
doop! dodo d3dpoo dpdooipp?n —o

d! dpdno—D

<y<36P$*\P) 2Prr° woddodo§r°3 <p<bgo Z^oSocSo 

3 d3dpc5^d<p bppcp?

: « .... dP'PO .... pep d3dpe5'€ uPto.n

: dpdc>(5 doop! 3o 3 do dorp 6d^ 4* 'dtfgd 

;p£>g d’d'po' cp^j dpddorpdo 3o& ;p<dgo 

dpdj, dp 3 dp ^pogo dpd^ pep 

3dctfpoo ^d’do. i^drp 33 3oodoS*o&.—fl <- Q

do op! d3dpe5* <pOc?o dpdod>d pcd 

3o& ydodcrp docfcp?

<y .... pp ddcprp doc^d.

<a .... <h><3 .... do3do «docp3p <yd*cp3> 

dSftoi^ d^odo oo>«$d^o3 ssodpdo. »3 

3{eSe5a)do .... 3^jO .... dofteSo .... <POgo .... 

d3e$go 3d3c5^ cPijgo dpcp a>di3. <& ;p<bg 

ds/e5* 2Pd<S<p<i)go .... dp3SQ7°& ;p<iogo .... 

dds .... dcpd<? .... doe^dpS .... a,<&^ dod3 

^pejg&e^oSdS, 6<p yooo. 5Pi36* dod cpdpoe5* 

^oodb^pdo 3o<5* ddgorp t3dcy§’'^ && 

dp3s^pd <pogo. 4e d^ap &3^ rtodo3 

<3 oo do do o cp dp?
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?3GG0<*>

CPS>dP?5darj ©

dp£>dj°d iPdpgS^

n

cr><5\<£j',£ido
<\J o

oDOOO

cp^^dpjbda
oJ ©

oDCCQ

CT’<5'\<&p£>do
nJ ©

L ! doo&o&ocpo .... <£p§dp! da dpO^pcS 

^r’&go «o(d>£)cJfe?* ^gocpocS?

<y)<$)^So iboop! da dp-D&piS <FPdgo <&><$ 

cPai^o^ ^<^’25$T’ ••" ^[d^doe?*

^<go£>. 15<b ■Sep^io (p’odo^ dp£)^p$ 

^pdpgS^ !bc$o[d c3pd «9£)<b<5 ■S'pda.

59£’&p<3og<&> p$§ 39^) cP&g'P^o 

^db^SV) &<$g^0£> ?3^O(d C3pft S9 000iPdO.

dp£>£^7°& ©[dir6 do <bd d^i^cbd &<p<6 

dpO£pd ‘2Pdpdcpi)o’ dOoO, dp-S^pd 

£r° 6r° ? £) <b & § <bopos°dda<3<pda. dpuisby’d 

|rp<boo [obd^.M do 'dSoocbj’’ |rp<boo 1>(dcdog 

'<xOO<b^ i)CPG'd) (od^D<S» t3odo£>. -da

cOSDJDScU’ dP^CP?

e5cdo <bp£>dp ©

dod da ^p&g £>o[<bcpcdoo dado£> dea^p?

dodrp^a «<5sr°^ ^Sao <PGgo ^?<^d£>

SaP'lO c&P&dP! oC ©
© .... &)do&oef oD^ £>(do<3o ©Sdooa&p dodpda. 

©cf da dp£)£p(S £P(iag i3O[o3CPObaO. da n3^) 

i>[do<ba Ooend^dapd .... Sa&adad d^iidopd 

^cpodo G^T^cpobora .... ^CTD°^0

£dg<pcpcdara tfd^ .... cp. 3o£>e3 0<3^£>dgo 

<bod3 [oadaaaaaoa ^hoO £>go<3)O [£>3o£>go 

d’ocr’do.

dp&dp? dp££pd 5T°do ^iaad^ [Sadd^do 

la <5o<tao<i?co

dp-S&pcI dv’s’dooo "apdpdepSao’ "d^5 

£>drac6ao" £d i>dd doddo' 'a>d£& 

dep^rao" ’sdd (obSd^dS" daadgd z5§ apddoa 

aSd^dorp do dv’d^d [ddd^doa ^dao^pda. 

©o^ pdaocp o<d5aS£) pgocJ* d^)o[d^P(§
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m

aro<S^<£j0&do (J o

cp<5\<&p£>do
oJ O

Ibooo<->

OP^n&P&db
t\J Q

[zrfdS '■cSocs'&S &*££&) J5.3.

a&pasodcpcdotfd^ ^Pdog £o£>cpc&p<0§

C5.Ajdoraorp dOodrp cp£)£) <3d§ ^ap^PCtbodD 

ao^odo^rdo [obdQ^^o^r-^do. de dj°u)^)p<3 

cPdpg£)§ rpoisdodj rp<3o ef&ood}, <u’dr>gur>ddgdo 

<$djoepodo (er°s/o) cf^oodrp, dd<$o. dbraorp© —0

dv’S’QaS esSeScoo^sp tU’djgo tfooofi.

<x>cp£&p! ..... & dj°£>^>p<3 ^dog (Sodded*

aprp (&£><S:3o&<6 (&dd^<3 £)dodl? 

dp£)dp<3 ^p&g [£dd^do£) gjod^d^dp 1bc3o(d 

g3pi? dOoC) 55£)<S^<3 ^^)c6 'apdpdep&o'

(Sodded pcp &o£b^d]3od£). §?&rp

.SDSIb^Pdo .... <3do<3._o

(g(a?6<6jo<5 ap<6pdep£io <3cp dp£i^p<3 ^Pin 

£>oaood Ado §’& apdo [obcd^do «><6oddo)

£odo ^Sacdcpoo SodDooS? <&pd> £pcp

^djgo ^doj§*5Po£)1b£Po£). dod da dp£)&p<3 

cP’dpg^p ^doj^5Pood5 oDtprto<^?

^00 §?odddd) ^dcndo^rno. deeped*
U ct o

'cP’&g dv°lf (£P£>e5*’ ^dOjdJcP^dO. dod 

doodoapd? dd^pdradod dp-udj°<3 ^pepgd^

© -°
£&£>lDdoo dpddo! o a
eodod .... <£oddd<p (PCPg^)^ |3d<§*

^dojs?d [ddd^osPQOt^ ds iU'dPg^S 

2Q)d33e3d dp0dp3ddd '£)CjO(<d dv^lf ^od^do', 

dpd<pap<5cPd ^cpdoooo dcorto

d^dcpgoodjo'd^dp Sp0^qp<3 cPipgd^

3 do^do^^do, ^dog^oS ....

ap&o3o <^°cooe5* 'apdd dpC^p<3 dv^dood©'

woife’do apdcbod^cooe* 'apdd dpO^pd
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l)ooon

CP<5><£p£>dOo

•xp&do

(*»

<&p£>db©
1)000o

dv"<3oo<3e)' apdo [obSc^odr ^p6*gd^£PO<6j 

Sd^lp&pp^do. cp3c5* Sodo dpcp s^d^iStdoj.

aepoij ^xdd^cSod* ip&pg<35 a)£poa$oc&>oo

acd^cp <£xp£>dp?__D O
L> .... lob<dd,*)<3 £*d5oo 1)^£)1)2P<3o 2)lpo<3o<dooo 

a<>do. 1953<3 &o<3e$'\d<3ooe5'€ ‘s^dS’cS*__o <\J

23dfl<$ '1&&OV5 oc><d ds/o (add^'eS* S*cP(d 

<3dl)o£r*cp<3) <£o8cdoo ao(cp^ 'dSpAp^oo 

<£>o<3 dp^^pcS (&(38^o3<3£>oy>(3o

"6jd£o SSOeScPOCd) [a)dd^n° a)ol)d £faj020&o£>.

ga (£xddj<6oo <ss£)<$o£>£xp ”2)orr>do ^ioo" dpcp 

asp^do 1)oop! <£od ^odo«p dPul^pS iPdPgX)^ 

<3ddjdbodpcp?

<£p «9<£xP) ^P<6 WcvO <S£><Sfi e5i>2)^)OCJD ^^O^dbOClPO 

<&p£>dj°.

© 1)OOP! lPOP S&OlXPOO e3oo£>od)cU’>dd dcp! cn oL

^0(6 <3ooA)2pS§ dd^pdraSocS dp£)SQp& sp4p^^ 

Sododdp ^dojd^od. £Pd)go 2Pde$cfe ^p&g 

6<dooe5^ ajd^rp w£)<$^<3 i3o(d<do <£>od>o<d8^ 

«d)0(d^o dcp!

«4)r6o <ip^dp! <do<Soc5Q£ oDoS* «<3oc5o

!)oop! ad d<3o<$ JCxp^oodb S^cp^p?

<S5CP7^ <&p£dd!o
(^oddu0 S’<v^do)

(dpO£j°<5 £o(a)cpcdo £>ofte$o, ap^>pdepl)o 

<3ooipodo §’gt)SQ) £)£>jo£> <6ood^Pdo).

1). <6o^«dog0230dOP<^) 

6£>cPg£>dbdo 

eSCP £>CPg £>On)

&£oo3 £>9)vo 

Ij’pa) Sodno eSep.
oC co

95



Name of the Audio Script

2 o3oo^ &p(e$£oo

£drt8 : 5<d eSddS

3£todoo : ddS<£$<£>oo

(2J’23<todO£F° £kP(er°CO)

ddodocd : & cdoSo. ss^d^cr1^)

shd^dS’ : ■^oapitra' <3ododoo

23£T°2JO' £><3S

os^ gzx> : '2' (c?o<&) 2J’23^)odo€r5 £kP|e$<3oo<6o

SosJbo^ododo

s’o<6oo : 10

£r°[e$ CT° do 00 : 63

£>e$g£oo (dS c&J’^odog)

(<5^) ^0^oT°<d0C0)

5>d£”3 (63 ^J^^ekioo) 

fte$ (d£) «£><&><£)

" 2 " SJ’^Sofo®’

(£}<•$, d’dc© a<ddo do?3 <6j°6r’dod3o<ijj’ d£) aod5§ cd^o^^do. 

ad> toco .ikpej’do ■fa&yj, ^^^<^000).tJ n no t qJ —o

6>d£S : 4« 6’€2^5 <6oc6o <i3(do§?<£cr’3§ <0d^.(5‘gcr°<d>oo?

: e^ijd^o £3$^ «x3o&ocro<x>oo

6>d£S : d£) sr6^ soo cj°^ <30jo6. d£>£> S7°cr> ;boj-dj§0£)

0

o3 tS : S5er°?^! d<D3 2oco^’d<£3

&>6g& : d£! d3!

d£ : £)<Do ^d?S <£ur°>4> dr’cr3 <6£>^oc3

o3«$ : £« 5*25° w&ST’do dc"°! «<&>§*£ O'£)§

av'dj’?
a
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d£ : 3<$0 CP<£dO «2<54Sa. 3<3^^p£dgO

<6P<^oda£ ^uP^C^O.

: £J e3d^o £p<3c&ag cbcpjcp! ^IbotSekk.

tad : ^afV5! <£>&a;py5a

£>e$g<£>aa : Ibeaeap! 2Pda<p^(P? spcp d<da<^)da<p^(P?

m : tad <£p<3o5ag apdjcP^oP

£>e$g<3aa

(59O<ddP do?a)

: <y^o^<5cp^§ Ss&kp^cp?

tad : Soda oDSajada <33^;p dd^eaa d<bps>rr "S^da.

£>dg(x>aa

de 5^23° dpcp <£pda e3d^oa lSSa^ <&P<£d$pg.

: iboop! ikadocbdp dd^oa ddajd^cpisd

d£>

pep Spoit’darp adaa ^^pada.cLo oC

: £9<b)cbo <&p<£>odpg

ioewco : <Apda da £?23° dd^oa dSa^p “^<3odpg

£)dg£>aa

(55O(ddp dea^a)

: 55000^ <tada dd^oa dlaj -baaoda iodo pda

£)o<yo
co

£)<3p £>oaag<da «$<ddo<5. «s><3 docdai^ apflod 

aadadaoS*, <3(5* daaa<p<6a. iada spftoO 

^<6a d^aj£> £>6 woaa^fi* p<5* ddajoS.

: «$cp7^ <£p<bodag («oddp doib)

tad : 352 (<bapda <bo<do cdpg do<da) docda^-

&dp£aa

apftodzadSadaod)* c3<5* dSa^p^'

: “352" dcxdaZf d^&orp apftodaac&adaoS.

6Pd^S

a>d£&! <&><$)£ £)£>a ^?bap^<b).

: ^<6a 352tba 2w apdJbap^ba. « ! apftod

tad

20(So£). foo "Sa^^' <3£)^o<2>.

: "470" (poada <bo<do apfiod

£>dg;2>a3

aacdadaoS6 eJ<5* dSa^p ^^o^pg!

: a£> doda^ d^korp apdodaadadaofi.
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